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Forward 

The “Edge of Philately” — is this philately or isn’t it? Most certainly. Sometimes it is a fun collection 
but in most circumstances it is a serious study of material relating to subjects on the peripheral 
boundaries of the hobby. In this, our second anthology in a series of three, eighteen specialists have 
shown their research with twenty different articles not even closely stretching these boundaries. 

From south sea art to Hong Kong parcel post forms and Post Office memorabilia to forgeries the 
reader will be entertained with material which rarely surfaces in any exhibit. 

The Philatelic Specialists Society of Canada is a group of philatelists with far ranging expert 
knowledge on the subjects they have researched, presented or published. Research and knowledge is 
power but without publishing it is powerless. Their willingness to share this knowledge with their 
peers always enhances the hobby. My congratulations goes out to each and every one of them. 

My heartfelt thanks goes out to David Piercey for his unrelenting energy spent in editing this vol-
ume. Thank you also to the PSSC Publications Committee Ingo Nessel, David McLaughlin, Michel 
Houde and Charles Verge for the leadership role in making these anthologies a reality. 

Robert D. (Bob) Vogel 

President, Philatelic Specialists Society of Canada 

November 2021 

 

These articles represent but a sample of both the breadth and depth of members’ interests that take 
us up to and beyond the parameters of traditional philately. This is “philately on the edge”, and 
where it remains legitimate to extend one’s collecting interests into anything, postally-related, that 
deserves serious attention from our group of specialist philatelists. 

You will note that these articles range from studies on ’back of the book’ material and which fall well 
within the domain of traditional collecting interests, through to the esoterica of hand-illustrated mail, 
cachets, fantasies, Cinderellas, fake fancy cancels, QSL cards, philatelic letterheads, post cards, and  
even the collecting of three-dimensional postal artifacts. Many of these articles are quite naturally on 
aspects of Canadian philately, but there are a significant number as well on specialized interests aris-
ing from collecting other countries too. You will also find three monographs detailing and classifying 
a country’s parcel post forms (article 18), its returned letter labels (article 19) or its private mailing 
system outside of Post Office control (article 20), each deserving special recognition for the depth of 
their personal study research into ‘new’ areas of collecting. 

As much as possible, I have attempted to respect each author’s stylistic preferences in how each has 
chosen to report references, design tables, add endnotes, or instead include footnotes. However, for 
figure indications within the text I have ensured each figure when first mentioned by the author is 
bolded (e.g., “Figure 1 shows…”) to allow the reader to more easily locate the explanatory text rele-
vant for each figure illustration when the figure is being viewed.  

The theme for next year’s third anthology is on aerophilately, broadly construed. Articles will be con-
sidered on worldwide airmail stamps, air mail labels, airmail markings, aerophilately (rates and 
routes), airmail postal history, histories of aviation companies (illustrated with philatelic or paraphila-
telic material), etc. Members are encouraged to consider submitting any such articles for our next 
anthology. 

It continues to be my greatest pleasure compiling, composing and editing this series. 

David Piercey, FRPSC 

Editor’s Introduction 

iii. 
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ALFRED A. HART PIONEER PHOTOGRAPHER:  
 WESTERN UNITED STATES RAILWAY POSTCARDS 

 
by  James R. Taylor 

The Postcard Publisher 

Frederick S. Lightfoot (Ref. 1) published a series 
of postcards titled “Master Photographers” and 
“Meeting of the Rails.” The set of 50 cards was 
issued for the United States Transcontinental 
Railway Centennial celebration in 1969. The post-
cards, 3.5 inches by 5.5 inches, are photo chrome 

depictions of actual historic, 19th century, black 
and white photographs (Endnote 1). Thirteen of 
the postcards featured photographs taken by Al-
fred A. Hart (1816-1908, (Figure 1)). Hart was a 
Norwich, Connecticut-born artist who became a 
landscape and portrait photographer most nota-
ble for his American West images. 

Figure 1: Portrait of Alfred A. Hart 1816-1908 

The Photographer 

 Many of Hart’s photographs were taken using a 
stereoscopic camera with the results used to pro-
duce stereographs. Stereoscopes, viewing devices 
popular at the time, allowed a person to see a 3D 
image from two slightly different 2D photo-
graphs. As an official photographer of the Cen-
tral Pacific Railroad (CPRR), Alfred A. Hart 
spent five years documenting the construction of 
this celebrated railroad from Sacramento, Cali-

fornia, to Promontory Summit, Utah. Between 
1864 and 1869, Hart accompanied the engineers 
and crews as they made their way across valleys, 
deserts, and mountains, building trestles, digging 
tunnels, and constructing enormous embank-
ments.  

Hart followed the route of the CPRR as con-
struction wandered through northern California, 
Nevada and Utah to Promontory Point. The 
CPRR maintained a high regard for Hart’s role as 
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a photographer, allowing him to stop trains and 
work crews for the time needed to set up his 
camera and make his photographs (Ref. 2). Hart 
published 364 images as the Central Pacific Rail-
road photographer between 1864 and 1869. 

The Postcards 

Hart is known for using his tripod and bulky 
equipment to get photographs at unusual angles 
for the time and rare closeups. He was present at 

the ceremonial meeting of the two railroads, the 
CPRR and the Union Pacific, at Promontory 
Point on May 10, 1869. Figure 2 postcard shows 
Hart’s photograph of “The Invocation,” where 
Reverend John Todd of Pittsfield, Massachusetts, 
and Mormon Bishop John Sharp spoke. Note the 
man atop the telegraph pole sending word of the 
ceremonies to the Eastern United States via 
Morse Code.  

Figure 2:  “The Invocation” - Rev. John Todd of Pittsfield, Mass., and Mormon Bishop 
John Sharp spoke. A. A. Hart, the Central Pacific photographer, captured the moment. 
Note the telegraph, used to send word of the ceremonies to the east. (Lightfoot no. 3) 

The rugged mountainous terrain made engineer-
ing the roadbed a challenge. Many of the Light-
foot postcards recorded the natural obstacles 
overcome in construction. Figure 3 shows the 
Fort Point Cut, 70 feet by 600 feet in length in 
the Sierra Nevada Mountains, won with blasting 
and picks and shovels.  Note the tiny workers in 
the cut for scale. Figure 4 shows the “Dixie Cut” 
near Gold Run in May 1866, with a train in the 
foreground. Men removing tons of blasted rock 
using horses and wagons are in the upper right. 

In many cases, imported Chinese labourers, hard 
workers at low pay were used to construct the 
line. In particularly rigorous terrain, tunnels, such 
as the Summit Tunnel in Figure 5, were dug. Us-
ing time-sensitive emulsions made interior pho-
tography of the tunnel difficult. Opened on No-
vember 30, 1867, after two years of blasting, the 

1,659-foot long Summit Tunnel at Donner Pass 
was used continuously for 130 years (Ref. 3). The 
tunnel is now bypassed and sits unused.  

Often deep ravines were crossed with bridges 
such as the 120 feet height Long Ravine Bridge 
shown in Figure 6. A work train is on the bridge 
– note the workers posing on the train cars. The 
bridge had three Howe trusses, consisting of 
chords, verticals, and diagonals whose vertical 
members are in tension and whose diagonal 
members are in compression. The Long Ravine 
Bridge had a combined length of 428 feet and 
450 feet, a trestle of a maximum height of seven-
ty feet, with a total length of 878 feet.  A. A. Hart 
took many scenes, Figure 7, in which a locomo-
tive or train made a pleasing part of the composi-
tion. This one was taken at Emigrant Gap, Cali-
fornia.  
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Figure 3: Fort Point Cut on the Cen-
tral Pacific R.R. - 70 feet deep and 
600 feet long. This is one of over 
three hundred photographs of the 
CPRR taken by A. A. Hart. 

(Lightfoot no. 24) 

Figure 4 (A train in “Dixie Cut.” 
Construction workers can be 
seen in the background. (source 
A. Stransky).  

Lightfoot no. 25) 

Figure 5:  The Summit Tunnel. This 
amazing interior photograph required 
forcing of the emulsion as it deterio-
rated in a short time. 

(Lightfoot no. 26) 
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Figure 6:  Long Ravine Bridge, on the CPRR. The bridge was 120 feet high. 
Photograph by A.A. Hart. (Lightfoot no. 29) 

A steam locomotive closeup shows the ma-
chine’s detail in Figure 8 with the American 
River’s forks. Figure 9 shows a different loco-
motive from that in Figure 8 with the American 
River and Canyon. The photo was taken at Cape 
Horn, a precipitous, rocky bluff about 1200 feet 
high above the American River, east of Colfax, 
California. Figure 10 is titled “North Fork of 
Yuba, above Emigrant Gap’ is notable for the 
closeup view of the interior of the locomotive 
cab.  The “End of Track” shown in Figure 11, 

the settlement of tents, dormitory crew cars, 
wagons and horses, created a small town that 
usually disappeared over a few weeks as the 
tracks moved relentlessly east.  

Figure 12 shows the Cisco, California depot and 
engine 17 nicknamed “Idaho.”  A closeup of 
supply wagons near Cisco, which followed the 
rail construction, is Figure 13. The depot track-
side at Truckee is Figure 14. Truckee, located at 
the foot of the Sierra’s east slope, makes it a crit-
ical support facility for trains going over the 

Figure 7: A.A. Hart took several scenes in which a locomotive or train made a pleasing 
part of the composition. This one was taken at Emigrant Gap.  (Lightfoot no. 32) 
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Figure 8: Another Hart view, 
with a locomotive prominent 
in the foreground, showing 
detail seldom clear in ordi-
nary engine photographs. 
The Forks of the American 
River are in the background.  
(Lightfoot no. 33) 

Figure 9: A different 
locomotive from that in 
Figure 8, with the 
American River and 
Canyon beyond. It was 
taken at Cape Horn.  
(Lightfoot no. 34) 

Figure 10:  Titled “North 
Fork of Yuba, Above Emi-
grant Gap,” this picture 
today means much more 
as a closeup of the interi-
or of the cab of the tiny 
locomotive.  
(Lightfoot no. 35) 
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Figure 11:  “End of Track” 
— the large settlement of 
tents, dormitory cars, etc. 
at the end of the track 
created a fair-sized town 
that usually was disman-
tled as the railroad con-
struction moved on.  
(Lightfoot no. 36) 

Figure 12: Cisco Depot, with 
a gallows type turntable and 
Locomotive 17, “Idaho,” 
which later blew up after its 
boiler was extended.  
(Lightfoot no. 37) 

Figure 13: Closeup of 
wagon trains near Cisco, 
California  
(Lightfoot no. 39) 
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Figure 14: The depot at Truckee, California. The blurring of some figures in this 
bustling scene indicates that the photographer, A.A. Hart, was unable to perform 
instantaneous photography in the field.  (Lightfoot no. 40) 

Donner Pass and the winter, snow clearing, stag-
ing area. The blurring of some figures in this ac-
tive scene in Figure 14 indicates the photogra-
pher Hart was unable to perform instantaneous 
photography in the field.  

Eventually, publishers Horton & Leonard pub-
lished a book of Hart’s Central Pacific photos in 
1870 titled “The Traveler’s Own Book, a souve-
nir of overland travel, via the excellent and at-
tractive route, Chicago, Burlington and Quincy 
Railroad to Burlington. Union Pacific Railroad to 
Ogden. Central Pacific Railroad to Sacramento. 
Burlington & Missouri River RR to Omaha. Utah 
Central Railroad to Salt Lake City. Western Pacif-
ic Railroad, to San Francisco” (Ref. 4). Despite 
Hart’s publishing success, CPRR director Collis 
Huntington hired a new railroad photographer in 
1870. Hart travelled east to offer his services as a 
photographer for both the Nevada and Utah 
Railroad and the Pullman Company. Hart’s 
CPRR photos became Central Pacific property 
and got dispersed, and he did not publish any of 
the over 300 pictures after he left his employ-
ment with the CPRR.  

Epilogue 

Throughout the 1870s, Hart travelled the United 
States before eventually settling in New York 
City in 1881. Hart filed many patents for photo-
graphic devices, but his inventions were never 
profitable. He returned west to California in 1906 
and died on March 5, 1908, in an Alameda Coun-
ty hospital. Hart is best remembered for his brief 
period as an official railroad photographer, alt-
hough he always considered himself a portrait 
artist. 

The Lightfoot “Master Photographers” postcards 
series appear as single cards, or less often, as 
complete sets of 50-cards, in postcard dealer 
stocks or on the eBay auction website.  With de-
mand from railroad fans and card collectors, they 
are becoming harder to find.  The original 1870s, 
3D stereograms made from Hart’s photographs 
are also desirable collectables. A typical stereo-
gram is shown in Figure 15 based on the original 
picture in Figure 3. The deep railway cut at Fort 
Point can be better appreciated in 3D.  
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Figure 15:  Fort Point Cut on the CPRR - 70 feet deep and 600 feet long. Figure 3 made into 
a stereogram (Ref. 5) Watkins Central Pacific Railroad View, “No. 85, Fort Point Cut”. 

Endnote 

1. Each Lightfoot postcard has a number 1 
through 50. A description in the upper left cor-
ner, a place for a stamp in the right corner, the 
words “Post Card” on the right side, and the 
words “Published by LIGHTFOOT COLLEC-
TION, Huntington Sta., N.Y.” The postcard has 

a “69” date code in the upper right (stamp) loca-
tion, meaning the postcard was produced in 
1969, the same year as the railway centennial. A 
production number appears on the back of the 
cards, lower left. The 1st card is numbered 49606
-C. The primary source for the historical photo-
graphs was the New York Historical Society. 

References    Websites were last accessed on November 2, 2020. 

1. Lightfoot, F.S., 1969. The LIGHTFOOT COLLECTION, Huntington Sta., New York. A set of 50-

postcards titled “Master Photographers.” 

2. Getty Museum - Alfred A. Hart  http://www.getty.edu/art/collection/artists/9005/alfred-a-hart-

american-1816-1908/ 

3. CPRR Museum Summit Tunnel at Donner Pass, Central Pacific Railroad, 1999. http://cprr.org/

Museum/Summit_Tunnel_1999/ and http://cprr.org/Museum/AA_Hart-Mead_Kibbey_CSLF/

index.html 

4. Stanford University https://web.stanford.edu/group/spatialhistory/cgi-bin/hart/information.php 

5.  US Library of Congress https://www.loc.gov/pictures/item/2005682894/  Watkins Central Pacific 

Railroad View, “No. 85, Fort Point Cut”. 

 

The source of the Lightfoot Collection’s original photographs is the New York Historical Society 
unless noted). Many of the captions are taken from the descriptions from the back of the Lightfoot 
postcards (Ref. 1).  

http://www.getty.edu/art/collection/artists/9005/alfred-a-hart-american-1816-1908/
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http://cprr.org/Museum/AA_Hart-Mead_Kibbey_CSLF/index.html
https://web.stanford.edu/group/spatialhistory/cgi-bin/hart/information.php
https://www.loc.gov/pictures/item/2005682894/
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POSTCARDS & POSTAL STATIONERY CARDS WITH CHINESE DRAWINGS: 

 PRE-1900 TO THE END OF THE EMPIRE 

by Sam Chiu Ph.D. 

Soon after the start of postcard (PC) use in Chi-
na, drawings on these had appeared. The first 
printing of China’s postal stationery card (PSC) 
was issued in late 1897. Less than 50 of these 
first printing PSC of the Chinese Imperial Post 
(CIP) have been recorded used during the last 3 
months of 1897. It must have been a very good 
match business-wise as talented artisan could get 
some income while practising their craft by 
drawing on PC/PSC, while foreign tourist or 
foreign residents working in China, could send a 
miniature piece of Chinese art back home, by 
just writing a message on these cards. Currently, 
there is a large following of collectors who are 
into these, as seen by the number of offerings in 
auctions and the high prices realized as a result 
of fierce competition. 

In this article, I will show, roughly in chronolog-
ical order, examples of these PC/PSC from 
1899 to the end of the empire, ending with one 
in the Republic in 1913.  

I have collected and exhibited 5-frames of Che-
foo PC and the earliest hand-drawn images on 

PC/PSC in my collection were from September 
1899. Fig. 1 shows a woman opening a scroll 
printed on CIP 1st printing PSC.  

Fig. 2 shows a PC already printed with the 3 
figures on the top of the card, showing 2 elves 
in a marching band and a horse racing scene. 
But on the lower left was a hand drawn Xmas 
wreath. This card was postmarked September 
22, 1899 from Chefoo and was addressed to 
Germany. The sender must have been using this 
as a Xmas greeting to friends or family back 
home. Fig. 2a shows the front of the card, 
where combination usage of CIP stamps and 
Hong Kong stamps for any mail that was sent 
outside of China, as China was not a UPU 
member yet and its stamps were not valid out-
side of China. This card had the small additional 
boxed marking with IPO lettering on the edge 
of the Hong Kong stamps. This was put on by 
CIP to stop the Hong Kong stamps being pil-
lage by the letter carriers as CIP did not have 
the authority to cancel Hong Kong stamps.  

 

Figure 1. 
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Figure 2 and 2a 

Fig. 3 shows an enlargement of only the Xmas 
wreath on a similar card that was sent on Sep-
tember 16, 1899. One can compare this with fig. 
2 and see how good the artist had reproduced 
the wreath.   

However, the earliest hand drawn on PSC in the 

writer’s collection was not from Chefoo, but was 
CTO at Wuchow in June 10 1899 on a 1st print-
ing PSC (Fig. 4). This was a completely different 
theme, where the drawing was a scenery and 
with writing “Pirates Nest in the vicinity of Sam-
shui”.  

Figure 3. 
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Figure 4. 

The Boxer Rebellion peaked in mid-1900, which 
led to a large influx of foreign troops into the 
Peking and surrounding areas, and also led to an 
increase in demand for Chinese souvenirs. What 
was better than to write to family back home on 
a PC with a Chinese drawing? The largest rein-
forcement was by German troops that arrived in 
China between September and October. Many 
of them stayed for a year before departing 
home. From items in my collection, there were 

many cards produced and were sent towards the 
tail-end of their stay in China, from about April 
1901 to the end of 1901. It was probably that 
the fighting and the threat had died down and 
the soldiers were just looking for something to 
do in this foreign land that most knew they 
might never come back to visit.  

Fig. 5 shows a local beauty playing peek-a-boo 
with a soldier. It was printed on the front card 
of a CIP second printing PSC.  

Figure 5. 
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Fig. 6 shows another local beauty with a fan 
fraternizing with another soldier. This one was 
also printed on a CIP second printing PSC, but 
on the reply card.  

Fig. 7 shows a local beauty walking with a sol-
dier and even a dog. This one was dated May 6, 
1901.  

Figure 6. 

Figure 7. 
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Fig. 8 shows what seems to be a herbalist reading 
while carrying herbs harvested. This one had a 
K.D. Feldpost no.7 marking of April 4, 1901 that 
was used from Paotingfu.  

Fig. 9 shows two children playing. This was on 
CIP 1st printing PS used on April 17, 1901.  

Fig. 10 shows a dragon flying in the clouds. 
Dragons in Chinese lore was the sign of the em-
peror. This dragon had 5-claws. Civilians were 

banned from drawing or using anything showing 
a dragon with 5-claws on its limbs, as only the 
emperor could use that image. Civilians could 
have been punishment with death if caught using 
a 5-claw dragon. But when it comes to usage by 
conquering and occupation troops, the emperor 
of course had no say in the matter. This was 
printed on CIP 1st printing PSC used from Ger-
man Tientsin HQ on May 17, 1901 (Fig. 10a).  

Figure 8. 

Figure 9. 
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Figures 10 and 10a 

Fig. 11 shows a Pekinese dog in a garden scene. 
It had a K.D. Feldpost no.7 marking of June 3, 
1901 that was used from Paotingfu, even though 
it shows a date of April 27 under the drawing.  

Fig. 12 & Fig. 12a shows a German soldier stab-
bing a Chinese soldier. The Chinese soldier was a 
Boxer Rebellion fighter judging from his white 
uniform with red hat and belt. The black cloth 
Chinese shoes were the tell-tale sign that this was 
used to show it was a Chinese. The Chinese writ-
ing translated to “Ching Empire Kwang-Su 27th 
year 11th month 6th day (This was equivalent to 
western calendar December 16, 1901) written at 
Tientsin, Happy Spring Festival Overjoyed, Hap-
py New Year Auspicious”. On the lower right 

corner was “German 100-man leader (a lieuten-
ant) asked someone to end a contract”. This was 
sent from Tientsin German PO on December 
31, 1901, as all German Military PO had stopped 
operations after the withdral in August. When I 
first acquired this card, there seemed to be a de-
liberate attempt to blacken or dirty the faces and 
hands of people in the images. Two later cards 
also showed this attempt. Was it a deliberate act? 
Was there a superstition about one losing their 
spirit when shown in a drawing? But why the 
hands also dirtied or blackened? Fig. 12a was be-
fore I used a good eraser to gradually remove 
part of the dirt or brownish-black ink used to 
cover the faces. Fig. 12 was after the dirt was re-
moved. 
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Figure 11. 

Figure 12a. (before dirt removed) 

Figure 12.  
(after dirt 
removed) 
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Fig. 13 shows a typical Chinese hero posing 
with his spear. This was on CIP 1st printing PSC 
and was used from Chefoo on January 23, 1901.  

Fig. 14 shows a Chinese beauty at a table with a 
fan. The drawing of the face was crude. This was 
used on a PC at Chefoo on May 25, 1901. 

At some point in time this artist discovered the 
cadmium blue pigment and was using this dis-
tinct and dense paint in their drawings. Fig. 15 
showed a lady cooking with chopsticks at a small 
table. This was on CIP 2nd print PSC used from 
Peking in July 1902.  

Figure 13. 

Figure 14. 

Figure 15. 
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Fig. 16 shows a lady with a fan again in a cadmi-
um blue trimmed dress. Fig. 16a is an enlarge-
ment showing how fine the details were on the 
fan and the lady’s hair ornaments. This was used 
September 12, 1902. 

Fig. 17 shows a child with a peach and a bat. 
The distinct cadmium blue ink was used on the 
child’s clothes. Bats in Chinese lore were sym-
bolic for auspiciousness; peaches were symbolic 
for  longevity. The stick with 3 tassels was sym-
bolic of someone carrying a message in a diplo-
matic mission. In this case, it symbolises a child 
bearing a message of auspicious and longevity. 
This was on CIP 2nd printing PSC used from 

Shanghai November 19, 1903 addressed to 
South Africa. Fig. 17a shows the front. It was 
endorsed via Siberia, but was not sent that way. 
The endorsement was crossed out and resend 
again with a second strike of the Shanghai PO 
on December 4, this time it was sent via the 
Shanghai French PO and then transited Hong 
Kong PO. Initially, I had thought the re-routing 
might have to do with the start of the Russo-
Japanese War and hence the blockade of the 
Trans-Siberia route, but the fighting only started 
on the night of February 8, 1904, so the British 
PO in Shanghai could not have foreseen the fu-
ture.  

Figures 16 and 16a. 

(detail) 

Figures 17 and 17a. 
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Fig. 18 shows a child on a horse and another 
holding a vase of flowers. Note the red drape 
over a circular window on the upper right cor-
ner. This was an attempt for an artist to show a 
pattern on his/her drawings. This was on a CIP 
2nd print PSC used on November 18, 1906 
from Shanghai. 

Fig. 19 shows a lady serving tea to a sitting gen-
tleman. Note the red drape over a circular win-
dow on the upper right corner. This was on a 

CIP 2nd print PSC used on December 24, 1906 
from Shanghai.  

Fig. 20 shows a boat on a shore labelled 
“Customs House-boat”. This was a hybrid of 
techniques used. The boat and the lettering were 
printed on black. Then the artist hand-colored 
the boat and its boatmen plus the background. A 
very different technique. This was used from 
Foochow on March 16, 1907. 

Figure 18 

Figure 19 

Figure 20 
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Fig. 21 shows a pair of officials with lanterns, in 
red and white striped hats, carrying goods. The 
red and white hats was another way this artist 
was trying to distinguish his/her art. This was on 
CIP 2nd print PSC CTO at Tientsin on March 6, 
1907. 

Fig. 22 shows a lady sitting on what seems to be 
a chicken but its tail is that of a peacock, with an 

attendant carrying a flag, wearing the red and 
white stripe hat. This was on a CIP 2nd print 
PSC used from Tientsin from March 22, 1907. 
(Just as an explanation for readers, there were 
drawings which were based on some of the clas-
sic Chinese literature, like The Monkey King, The 
Three Kingdoms, Red Mansion, etc.) Those cards are 
in high demand from collectors.  

Figure 21 

Figure 22 
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Fig. 23 shows two women with a child and an 
umbrella. This was used from Tientsin on July 
16, 1907. It was also a rare example showing a 
maker’s marking on the lower left of card, from 
a bookstore in Tientsin. Again, when I acquired 
this, dirt or brownish black ink were smeared or 

painted on the faces and hands. Some has since 
been removed to show the faces. 

Fig. 24 shows a woman playing with child. It 
was a significantly new style of drawing, even 
fairly modern by current standards. This was 
used from Shanghai on June 23, 1908. 

Fig. 25 shows General Guan Yu, or Guan Wen-
xiang, from the Chinese literature treasurer The 
Three Kingdoms, with a devil (?) on his back. 
Both the style and the big-long knife that he fa-
mously used, which was even named after him, 
the Guan Knife, were tell-tale signs that pointed 
to this scene. This was on CIP 4th printing PSC. 

Fig. 26 shows a man carrying 2 baskets or 
drums. This was on CIP 4th printing PSC used 
from Shanghai on March 11, 1911. In my opin-
ion, this drawing was just a fast way the painter 
made money. The painting was no match to the 
next card. 

Figure 23 

Figure 24 
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Figure 25 

Figure 26 
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Fig. 27, the last item in this article, shows a 
beauty in front of a mirror. Fig. 27a shows the 
exquisite detail on her face. Again, the dirt or 
brownish black paint that used to cover her face 
and her hand was removed to show her cleaned 
face. Fig. 27b shows the detail of the bamboo 
growing outside the window. Everything about 

this card showed the painter spent a lot of time, 
effort, thinking and using various techniques to 
compose this in very fine detail. An absolute 
work of art. This was on a Republic of China 
Flag PS card used from Peking in December 
1913 after the fall of the Qing Dynasty. 

Conclusion 

There are thousands, if not tens of thousands, of these Chinese drawings on PC/PSC. What I have 
presented here is just an introduction to collecting this fringe area of philately.  

Figure 27 

Figure 27a 

Figure 27b 
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THE MUSKOKA FREE HOSPITAL FOR CONSUMPTIVES  

 AND THEIR FUND RAISING CHRISTMAS SEALS 1908-1921 

 

by Robert D. Vogel 

The Beginnings – A Brief History 

On June 27, 1895 five men, W.J. Gage (fig. 1), 
Hart A. Massey, Hugh Blair, Dr. D.E. Thomp-
son and Dr. N.A. Powell met at the National 
Club in Toronto. Inspired by Dr. Edward Tru-
deau’s sanatorium in Saranac Lake in New York 
State, they resolved to investigate potential sites 
in Canada for a sanatorium. As a result of this 
meeting, the National Sanitarium Association 
was incorporated on April 23, 1896 by Act of 
Dominion Parliament1. After a refusal from the 

City of Toronto of a donation of $25,000 from 
W.J. Gage to have a hospital built for consump-
tives in the city, the town of Gravenhurst in 
Muskoka offered $10,000 to have the facility 
built there. Land was purchased, and with an 
additional donation of $25,000 from Mr. Gage, 
construction was soon started. July 13, 1897 saw 
the opening of the Muskoka Cottage Sanatori-
um (fig. 2), the fourth such facility in the world, 
the second in North America and the first in 
Canada. 

Figure 1:  Sir William James Gage2 

Figure 2: The Muskoka Cottage Sanatorium  
    shortly after it opened July 13, 1897 

William J. Gage was knighted in 1918 for his 

philanthropic work and dedication to the tuber-

culosis cause. He was made a Knight of Grace of 

the Order of St John of Jerusalem in England2. 

As one would imagine there was a multitude of 

correspondence from all over eastern Canada to 

the new hospital, asking for a prospectus and the 

requirements for taking patients. Figures 3 to 6 

show a couple of these. 
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Post Card to the National Home for Consumptives 
dated Cobourg, Ont. June 26, 1897; just 22 days 
prior to its opening asking for a pamphlet describ-
ing the House for Consumptives and to whom 
should contributions or enquiries be sent to (fig. 4).  

Figure 3 

Figure 4 

Post Card  to W. J. Gage Esq., Toron-
to dated St. Catharines Aug. 30, 1897. 

Figure 5 

Figure 6 

Back of card asking to know the 
terms and steps required to secure 
admission. 

 

(Note the docking on both post 
cards indicating when they were 
answered.)  
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In 1897 patients were charged $6.00 per week 

when the average wage per year was about $470. 

Tuberculosis did not distinguish between the 

rich and the poor shutting out the latter from 

treatment. “Anti-tuberculosis activists sought to ex-

pand the scope of sanatorium activity in Ontario looking 

to accommodate poorer patients thus creating a new focus 

on charity”1. On July 5, 1902 The Muskoka Free 

Hospital for Consumptives (fig. 7) was opened 

to address this need. 

This building burned in 1920 and was replaced 

by a modern building in 1922 named the Gage 

Pavilion after W.J. Gage who had recently died. 

Figure 7 

Post Office Record Card (fig. 8) showing the 
establishing of the Post Office November 1, 
1911 aptly called Sanitarium. W.J Gage is noted 

as Postmaster from its opening in November 1, 
1911 until March 24, 1922. W.J. Gage died Janu-
ary 14, 1921. 

Figure 8 
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Charity Appeals 

Figure 9: Donation envelope for the Muskoka Free Hospital circa 1900 

     addressed to W.J. Gage in Toronto3. 

The Christmas Seal Campaign sold seals in paper 
envelopes starting in 1908 and continued until at 

least 1915. The following are those which have 
been found to date4. 

Figure 10: 1908 Christmas seal envelope Figure 11: 1912 Christmas seal envelope 

Figure 12: 1913 Christmas seal envelope  Figure 13: 1915 Christmas seal envelope  
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Figure 14 1918 Postal Regulation  

1918 saw a new approach to the envelopes when 
they started to use a clear glassine envelope with 
a paper insert stating the Postal Regulation (fig. 
14). 

Figures 15 to 18 show new styles of paper inserts 
with the Postal Regulation.  More study is re-
quired on these paper inserts to determine years 
of use. 

Figure 15: 1920 10¢ paper insert    Figure 16: 1920 25¢ paper insert    Figure 17: 1920 50¢ paper insert 

Figure 18: 1921 25¢ paper insert  (full size)  

Figure 19: International machine 
slogan cancel used 1913-1918 to 
promote the Free Hospital during 
November and December and into 
January of the following year.  

 

From 1919 to 1921 a similar slogan 
was used in a Universal machine.  
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Charity Christmas Seals 

The Christmas Seal originated in 1903 when a 
Copenhagen, Denmark postal clerk Einar 
Holboell was inspired to make special stamps (or 
seals) to sell at Christmas time to help suffering 
children. The first seals were sold in 1904 with 
the backing of King Christian II. Four million 
were sold. It was decided the children most 
needing were those suffering from the ravages of 
tuberculosis so the funds raised were used to 
start the building of two hospitals. The idea of 

Christmas Seals quickly caught on in the rest of 
the world. In 1907 the idea crossed the Atlantic 
to the US and to Canada in 1908 with the Mus-
koka Free Hospital for Consumptives and the 
Hamilton Mountain Sanatorium being two of 
the first in Canada to use them. 

Figures 20-33 show examples of Christmas 

Seals sold by Muskoka Free Hospital for Con-

sumptives from 1908-1921. 

Figure  20 
1908 

Panes of 25 perf 12x12 
Strip of 10 perf 12 hor. 
Strip of 10 perf 12 vert. 

Figure  21 
1909 -1910 
  Perf 12x12 

Strip of 10 perf 12 hor. 
Strip of 10 perf 12 vert. 

Figure  22 
1910 

  Perf 12x12 
Strip of 10 perf 12 hor. 
Strip of 10 perf 12 vert. 

Figure  23 
1911-1912 

  Perf 12x12 
Strip of 10 perf 12 hor. 
Strip of 10 perf 12 vert. 

Figure  24 
1912 

Panes of 25 perf 12x12 

Figure  25 
1913 

  Roul 7x7 
Strip of 10 roul 7 hor. 
Strip of 10 roul 7 vert. 

Figure  26 
1914-1915 
  Roul 7x7 

Strip of 10 roul 7 hor. 
Strip of 10 roul 7 vert. 

Figure  27 
1915 

Panes of 8 roul 7x7 

Figure  28 
1916 

Perf 12x12 

Figure  29 
1917 

Perf 12x12 

Figure  30 
1918 

Perf 12x12 

Figure  31 
1919 

Perf 12.5x12.5 
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Figure  32 
1920 

Perf 12x12 

Figure  33 
1921 

Perf 12.5x12.5 
Strip of 10 perf 12.5 vert. 

Similar seals were issued with the name of the 
hospital at the bottom changed to the Toronto 
Free Hospital for Consumptives for the years 
1915-1918 and the Queen Mary Hospital for 

Consumptive Children 1919-1921. Starting from 
1922 onwards all three hospitals continued with 
their Christmas Seal Charity program but with-
out the name of the hospital on the seals. 

Uses 

Figure 34 
1908 seal tied London, Ont. Dec. 23, 1908 

Figure 35 
1909-1910 seal tied Toronto, Ont. Dec. 19, 1909 

Figure 36 
1910 seal tied Toronto, Ont. Dec. 23, 1910 

Figure 37 
1911-1912 seal tied Toronto, Ont. Dec. 5, 1911 
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Figure 38 
1912 seal tied Stratford, Ont. Dec. 24, 1912 

Figure 39 
1913 seal tied Guelph, Ont. Dec. 20, 1913 

The following are excerpts from the Canada Of-
ficial Postal Guide 1914 which clearly states 
where Christmas or Charity stamps must be 
placed on all mail5. Many of the post cards 

shown below are contrary to these regulations 
except where noted. This is the first year of the 
regulation. 

Figure 40 
1914-1915 seal tied Port Hope, Ont. 

Dec. 10, 1914 

Figure 41 
1915 seal tied Mono Road Station, Ont. 

Dec. 24, 1915 
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Figure 42 
1916 seal not tied New Hamburg, Ont. 

Dec. 29, 1916 

         Figure 43 
           1917 seal tied Dec. 24, 1917 

Figure 44 
1918 seal tied Arthur, Ont. Dec. 10, 1918 

Figure 45 
1919 seal not tied Tor. & Lon. G.T.R. R.P.O. No 2, 

Dec. 16, 1919 

 Seals from 1918 and 1919 above are used according to regulations 

Figure 46 
1920 seal tied Centreville, Ont. Dec. 23, 1920 

Figure 47 
1921 seal not tied Brockville, Ont. Dec. 21, 1921 

1921 was the last year the name of the hospital 
appeared on the seals. The Muskoka Hospital 
continued to sell their own seals in glassine en-
velopes until 1934 then continuing with the na-

tional designed seals until 1963. From 1908 on 
many other sanatoria across Canada also printed 
and sold Christmas seals to raise much needed 
funds but that s another story. 
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The United States Post Office issued Postal 
Note stamps on February 1, 1945. The 1945-
1951 Postal Notes were not the same as the 
Postal Notes of 1883-1894, which are rare. The 
1883-1894 Postal Notes were a form of money 
order for low amounts (under $5). The 1945-
1951 Postal Notes were an alternative to money 
orders as a way to send small amounts, i.e., un-
der $1. 

Then as now, postal clerks had to keep detailed 
records of money orders issued. Money orders 
were negotiable securities, and the Post Office 
feared that thieves would steal money orders, 
write the maximum amount on them ($200), and 
redeem them for cash. The controls against theft 
and error required the issuing postal clerk to fill 
out each money order by hand. The postal clerk 
also had to fill out a stub, similar to a cheque 
stub, which the post office kept as a record of 
the issued money order. It was a labour-
intensive process, similar to chequebook ac-
counting. 

In 1945, the Post Office introduced Postal 

Notes as an alternative to money orders for 
small amounts. The American Banknote Com-
pany printed the stamps in the intaglio process 
on a rotary press. The National Postal Museum 
(Smithsonian) states that there are two paper 
varieties; the first paper used was thick and gray 
and the second paper was thin and white, the so
-called melamine paper. The Scott Specialized Cat-
alogue of United States Stamps and Covers does not 
mention the paper varieties and therefore does 
not assign catalogue numbers to different paper 
varieties. 

The purchaser purchased stamps, with denomi-
nations ranging from 1 cent to 90 cents, to rep-
resent the value that he or she wished to send 
(figure 1). The purchaser affixed the stamps to a 
Postal Note, a card that had three parts separat-
ed by roulettes. The purchaser, not the postal 
clerk, wrote the payee, payee's address, and 
sender's name on the Postal Note, thus saving 
the postal clerk from the labour. The purchaser 
also paid a 5 cent fee, which was not represented 
by a stamp. The fee increased to 8 cents on Jan-
uary 1, 1949. 

U.S. POSTAL NOTE STAMPS 

by Derwin Mak 

Figure 1. 
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The postal clerk cancelled the stamps, and the 
purchaser sent the Postal Note to the payee, 
who would take the Postal Note to a post office 
and redeem it for the value of the stamps. 

The three parts of the Postal Note got separated 
in the process. The first part of the Postal Note, 
the "purchaser's receipt", was kept by the pur-
chaser. The stamps were on the second part, 
called the "paying office coupon", which, after 

redemption, was kept in the cash drawer of the 
postal clerk who paid the payee. The cancelled 
stamps replaced the coins paid to the payee and 
thus enabled the postal clerk to balance his or 
her cash balance at the end of the day. 

The payee's name and address were written on 
the third part of the Postal Note. Sometimes the 
third part stayed with the second part, i.e., the 
paying office coupon and the stamps (figure 2). 

Figure 2. 

Sometimes the third part got separated, presum-
ably staying with the payee or going into the gar-
bage. 

Postal Notes were valid for only 2 months after 
their date of issue. 

Although the post office kept the redeemed 
stamps, used examples, including those still af-
fixed to the paying office coupon, got onto the 
philatelic market. 

Collectors made "first day covers" of the Postal 
Note stamps by purchasing and affixing the 
stamps to Postal Notes but keeping the Postal 
Notes intact without redeeming them. Figure 3 

is such a "first day cover", cancelled in San An-
tonio, Texas. Figure 4 is the back of the Postal 
Note. This example has stamp hinges affixed 
over the roulettes on the back to help prevent 
the roulettes from separating (The Postal Note's 
three parts come apart very easily). 

The Post Office discontinued the use of Postal 
Notes and their stamps on March 31, 1951, and 
sold a limited number of the remaining stamps 
to philatelists. The other unsold stamps were 
destroyed. It is not known how many stamps 
were printed or survived, but the National Post-
al Museum estimates that about 40 million of 
each value was printed. 
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Figure 3. 

Figure 4. 
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STAMP COLLAGE ART ON POSTCARDS AND COVERS 

by Michel Houde 

One of my philatelic interests deals with stamps 
used on postcards and covers in an artistic man-
ner. In the main this involves collages. Collage 
derives from the French coller meaning to paste. 
Thus, a stamp collage refers to an artistic arrange-
ment of stamps, usually cut into shapes, pasted 
on a surface, forming an image, See Figure 1. 

Before used stamps became commonly available 
the art of découpage, derived from the French 
découper meaning to cut out, was popular. It is 
seen as the predecessor of collage art. It is a tech-
nique where materials such as paper, cloth, 
pressed dried plants etc. are fastened to the sur-
face of an object, See Figure 2. 

Figure 1:  

Collage made from American stamps.  

The postcard was mailed in 1936. 

Figure 2: 

Découpage made on a postcard 

from a silk flower, ribbon, and 

dried plants, mailed in 1903. 



37 

The Edge of Philately 

I collect only flat two-dimensional collages made 
of stamps mainly on postcards and envelopes. 
Some artistic people make collages on three di-
mensional objects such as plates, bowls, vases etc.  

Britain issued the penny black and two penny 
blue in 1840 and a year later the penny red 

brown, see Figure 3. This is not a large pallet of 
colours to work with. Although they are said to 
exist, I have yet to see a collage from that period. 
The era of the stamp collage started around the 
turn of the twentieth century when countries 
started issuing large quantities of stamps in a vari-
ety of colours. 

Figure 3: Earliest British stamps 

High quality stamp collages were being created 
for the tourist trade by Chinese artist as early as 
the 1890s. By 1878 large quantities of used Im-
perial Chinese stamps in various colours became 
available followed in 1912 by stamps from the 

Republic of China. These collages were mailed 
all over the world, kept as souvenirs and given as 
gifts. See Figures 4 and 5. They had an influ-
ence on the recipients who then tried their hand 
at creating stamp collages of their own. 

Figure 4: Chinese Stamp Collages on Postcards, Unused 



38 

The Edge of Philately 

Figure 5: Posted using a 1½d stamp of Great Britain to the USA  

cancelled KOBE, JAPAN 8 April 1913 and Marked PAQUEBOT 

The golden age of stamp collage is intercon-
nected with that of the postcard.  For instance, 
seven billion postcards were mailed globally in 
1905. Many postcards were never mailed but 
simply collected often in albums. Deltiologists, 
postcard collectors, note that divided back cards 
were first introduced in Great Britain in 1902. 

Prior to that date there was no set side for the 
message and address thus being somewhat of an 
aide in dating a postcard.  

Most of the Chinese stamp collages had a Chi-
nese theme but this was not always the case. 
Figure 6 shows a collage depicting Queen Wil-
helmina of the Netherlands playing tennis. 

Figure 6: Queen Wilhelmina playing tennis. The 

head is from a 1912 issue of the Netherlands East 

Indies. Her violet sleeves are from a Straits Settle-

ments stamp. The remaining clothing is made from 

Chinese and possibly a Japanese stamp. 
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Figure 7 was created entirely of stamps from 
Great Britain issued in 1912 and was likely creat-
ed in Great Britain. Figure 8 continues the in-

ternational reach of the art form and shows col-
lages on postcard stock from Hungary. 

Figure 7: Likely created in Great Britain. The stamps used to create this collage are all 

the King George V first issued in 1912. The faces were taken from the red one penny 

stamps. The other stamps formed clothing and the green plant. 

Figure 8: The blank postcards were printed by the printing house Budai nyomda (Hc) of Hungary. 

The stamps used are from Germany, Britain, France, Australia, Hungary, USA, and Japan. 
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Stamp collages are rarely signed or dated, and 
thus these details can not usually be known.  
Figure 9 might be an exception. It was likely 

created by someone using their initials, L.D. The 
cancellations on the stamps help date the piece. 

Figure 9: L.D. made from 1906 French 25c blue stamps on a background 

of 2c violet-brown stamps of 1900. The collage measures 20 x 32 cm 

and is composed of 130 stamps on foolscap. The latest cancellation is 

1914 giving an approximate date when it was produced. 

Only one example shown thus far was mailed as 
a postcard. Figure 10 shows two stamp collage 
postcards that were mailed. The collage of the 
ship shows a cancellation of 1907. It has a short 
message and an address in Paris. The floral post-
card is a problem. Its French stamp is cancelled 
1915. On the reverse the writer dates the mes-

sage 17 June 1915 however there is no address. I 
surmise the postcard was carried to the post of-
fice, cancelled by favour, and dispatched in an 
envelope to protect the collage and possibly 
keep the message private. I have other stamp 
collage postcards mailed the same way. 
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Figure 10: Left postcard postmarked 27 August 1907 from Paris to Paris. Collage made entirely 
from German stamps on painted water colour background. Right postcard dated 17 June 1915 likely 
favour cancelled and mailed in a cover. Collage made from French, German, and American stamps. 

Whole stamps are also used to decorate post-
cards. The postcard printer Ottmar Zieher based 
in Munich; Bavaria is known for his Carte 
Philatelique series of 114 postcards each depicting 
likenesses of the current stamps of a country. 

These were printed between 1903 and 1906. 
Many of these were never mailed but found a 
home in collections, see Figure 11. Figure 12 
shows several more modern postcards using un-
cut stamps in their design. 

Figure 11: Ottmar Zieher chromolithography postcard No. 7  
showing facsimiles of Swiss stamps of 1882-1899. 
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Figure 12: Examples of stamp art using whole stamps.  

From left to right: Stamps Talk to You; Scandinavian Countries; 

A Gathering of Bears (© 2002) 

Finally, Figure 13 shows a modern FDC created by the artist Roberta V. Sherman in 1991. 

Figure 13: USA 29¢ FDC 30 May 1991 Scott 2531- Flags on Parade. 
Cover signed Roberta V. Sherman & 9/12. The flag’s canton is made 
from used Scott #2280 Flag Over Yosemite issued 20 May 1988. 
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COLLECTION OF POSTAGE DUE IN CANADA: THE POSTAGE DUE NOTICE CARDS 

 

 

by  Andrew Chung, frpsc,   
otb lifetime Achievement Award 

Postage due is the amount of due postage to be 
collected on mail deficient in postage. 

Postage due stamps, first issued in Canada on 1 
July, 1906, served two purposes.  The labels were 
a means of accounting the amount of due post-
age collected and provided a receipt to the ad-
dressee (or the sender of the mail item if unde-
liverable to the addressee and returned) of the 
postage due paid. 

The collection of postage due was by no means 
limited to postage due stamps.  Postage stamps 
and postage meter impressions frequently substi-
tuted the labels. 

Since the discontinuation of postage due stamps 
on 1 January, 1982, the collection of postage due 
was substituted by postage stamps or postage 
meter impressions. 

The focus of this article is to explore the three 
types of postage due notice cards issued by the 
post office. 

Delivery by Letter Carrier 

“Notice of Postage Due”/“Postage Due” card, 

  form numbers 33-86-182 and 33-84-024 

(see Table 1 and its following illustrations) 

Effective 1970.02.021, an honour system on the 
collection of postage due was introduced in ur-
ban centres served by letter carrier delivery. 

Unpaid or shortpaid mail (with the exception of 
registered, COD, business reply and certified 
mail including articles too large to be placed in 
the customer’s mail receiver) delivered by a letter 
carrier that is less than, or equal to, twice the 
first class letter rate of the first weight step, re-
ceives a completed “Postage Due” card attached 
to the article. 

Delivery by Rural Courier 

“Notice”/“Second Notice” card, form number 5
-R.M.D., (see Table 2 and its following illustra-
tions). 

The first rural mail delivery in Canada took place 
between Hamilton and Ancaster, Ontario, on 
1908.10.102. 

The earliest notice card in my collection is post-
marked on 1926.11.25 at St. Urbain de Chateau-
guay, PQ.  The recipient of the notice is in-
formed that an insufficiently prepaid letter is 
held at the post office in General Delivery await-
ing payment of the tax due. 

The next earliest notice card in my collection is 
postmarked on 1931.12.10 at Uxbridge, ON.   
At this time, the recipient of the notice is offered 
one of two options.  Remit the postage due of 
an insufficiently prepaid article of mail matter at 
the post office in General Delivery or to the Ru-
ral Courier who is expected to deliver the article 
on his next trip.  With this option, the recipient 
is requested to deposit cash (no postage stamps) 
equal to the amount of postage due in his mail 
receptacle. 

“Shortpaid Mail” card, form numbers 5 R.M.D. 
and 33-86-055. (also Table 2 and its latter illus-
trations)  

By the 1950s, postage stamps were permitted to 
remit the postage due rated on, and affixed to, 
the “Shortpaid Mail” card. 

Unpaid or shortpaid mail (with the exception of 
registered, COD, business reply and certified 
mail including articles too large to be placed in 
the customer’s rural mail box or group box com-
partment) delivered by a rural route courier or 
dispatched to a non-post office point that is less 
than, or equal to, twice the first class letter rate 
of the first weight step, receives a completed 
“Shortpaid Mail” card attached to the article less 
the stub record.  The stub record (not illustrated) 
is only completed when the postage due amount 
is more than twice the first class letter rate. 
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To Countries other than Canada and USA 

International Mail Postage Due Notice card 
form numbers Card 27, Card 27A and 33-86-203 
(see Table 3 and following illustrations) 

Unpaid or shortpaid mail to destinations outside 
of Canada and the United States with a return 
address is often endorsed “Canada/Postage 

Paid/Port Payé” on the cover and forwarded 
on.  The sender is mailed a completed Interna-
tional Mail “Postage Due Notice” card under 
cover advising of the postage due. 

The earliest notice card in my collection is the 
Card with form date 25-3-63. 
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Type 

  
Form Number 

Form 
Date 

  
Description 

1-1 33-86-182 4-69 message side: text in black; English and French text panels are tinted green. 
  
address side: text in black; address panel is tinted green. 

1-1a 33-86-182 4-69 message side: text in black; English and French text panels are white. 
  
address side: text in black; address panel is white. 

1-2 33-86-182 5-69 message and address side: as 1-1a. 

1-3 33-86-182 5-70 message side: text in green; English and French text panels are white. 
  
address side: text in green; address panel is white. 

1-3a 33-86-182 5-70 message side: text in black; English and French text panels are white. 
  
address side: text in black; address panel is white. 

1-4 33-84-024 5-72 message side: text in black; English and French text panels are white; “Your Post Office 
Representative” replaces “Your Letter Carrier”. 
  
address side: as 1-3a; new “Canada Post / Postes Canada” maple leaf logo. 

1-5 33-84-024 7-73 size variation: 5¾” x 3½” 
  
message side: text in green; English and French text revised to include “THE AMOUNT 
DUE IS / LA SOMME DUE EST” and “¢”; “Your Postmaster” replaces “Your Post Office 
Representative”. 
  
address side: text in green; address panel is white. 

1-6 no form number 
and date 

message side: text in black; English and French text is identical to 1-5; two stripes (one 
narrow and one wide) span across the foot of the card’s full length. 
  
address side: text in black; address panel is white. 

1-7 33-84-024 1-74 message side: overall colour is light green; English and French text revised to include 
the “Date”, “Amount Due / Montant dû” and “¢”; two stripes (one narrow and one wide) 
span the foot of the card between the left and right margins. 
  
address side: overall colour is light green; redesigned – no address panel. 

1-7a 33-84-024 1-74 message side: as 1-7 except the overall colour is green. 
  
address side: as 1-7 except the overall colour is green. 

1-8 33-84-024 1-74 size variation: 5½” x 3 5/8” 
  
message side: as 1-7a except that the two stripes (one narrow and one wide) span the 
foot of the card above the bottom margin and between the left and right margins. 
  
address side: as 1-7a. 

1-9 33-84-024 84-08 message side: English and French text revised; two stripes (one narrow and one wide) 
span the foot of the card between the left and right margins. 
  
address side: below “The Postmaster/Au maître de poste” are two straight parallel lines 
(solid) and the postal code grid (solid). 

1-9a 33-84-024 84-08 message side: as 1.9. 
  
address side: as 1.9 except the two straight parallel lines and the postal code grid are 
dotted. 

1-9b 33-84-024 84-08 message side: as 1-9 except that the two stripes (one narrow and one wide) span the 
foot of the card above the bottom margin and between the left and right margins. 
  
address side: as 1-9a. 

1-10 33-084-024 90-02 message side: as 1-9 without the stripes. 
  
address side: as 1-9a; new “Mail/Poste” logo. 

1-11 33-084-024 99-05 message side: as 1-10. 
  
address side: below “The Postmaster/Au maître de poste” are two straight parallel lines 
and six postal code boxes; new “Canada Post/Postes Canada” Mark of Commitment 
logo. 

 Table 1: “Postage Due Notice” and “Postage Due” Card Types (Delivery by Letter Carrier) 
 

Printed in green on white card  Sizes: 6” x 3½” (1-1 to 1-6 except 1-5) or 5 5/8” x 3 5/8” (1-7 to 1-11 except 1-8) 
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Each type illustrates the message and address sides of the card 

Type 1-1  

Type 1-1a  

Type 1-6 
Postage due stamp indicates payment of the postage due at the post office  

Type 1-7  
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Type 1-8  

Type 1-9  

Type 1-9a  

solid  

dotted 

Type 1-10  
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Type 

  
Form Number 

Form 
Date 

  
Description 

2-1 5-R.M.D. 
(English text) 

  
5½-R.M.D. 

(French text) 

- message side: under “Notice” or “Second Notice”, the recipient of the notice is 
informed that an insufficiently prepaid letter is held at the post office in General 
Delivery awaiting payment of the tax due. 
  
address side: “ON HIS MAJESTY’S SERVICE” with reserved spaces to indicate 
the recipient’s name and “Rural Route No.”. 

2-2 - - message side: under the “Notice” heading, the recipient of the notice is offered 
one of two options.  Remit the postage due of an insufficiently prepaid article of 
mail matter at the post office in General Delivery or to the Rural Courier who is 
expected to deliver the article on his next trip.  With this option, the recipi-ent is 
requested to deposit cash (no postage stamps) equal to the amount of postage 
due in his mail receptacle. 
  
address side: as 2-1. 

2-3 - - message side: as 2-2 except no heading. 
  
address side: no printing. 

2-4 5 R.M.D. - message side: to remit the postage due, the recipient is requested to affix post-
age stamps in the space designated at the centre of the card and leave the card 
in the recipient’s mail receptacle; advisory: cash may substitute postage stamps 
at the recipient’s own risk. 
  
address side: below “POSTMASTER AT/AU MAÎTRE DE POSTE DE” is one 
straight dotted line. 

2-5 5 R.M.D. 19-10 
-61 

message and address side: as 2-4. 

2-6 5 R.M.D. 6/64 message side: as 2-4 except the recipient is requested to mail the card. 
  
address side: “Postes CANADA Post”, “ON HER MAJESTY’S SERVICE/
SERVICE DE SA MAJESTÉ” and “CANADA/ POSTAGE PAID/PORT PAYÉ” with 
“POSTMASTER AT/AU MAÎTRE DE POSTE DE”. 

2-7 33-86-055 12-66 message side: the space designated to affix postage stamps is shifted to the 
upper right corner of the card. 
  
address side: as 2-6. 

2-8 33-86-055 12-68 message and address side: as 2-7. 

2-9 33-86-055 9-69 message and address side: as 2-7. 

2-10 33-86-055 7-72 message side: as 2-7. 
  
address side: new “Canada Post/Postes Canada” maple leaf logo. 

2-11 33-86-055 2-74 message side: English and French text revised. 
  
address side: to remit the postage due, the recipient is requested to affix postage 
stamps in the space designated at the upper right corner of the card. 

2-12 33-086-055 84-08 message side: English and French text revised. 
  
address side: below “The Postmaster/Au maître de poste” are two straight paral-
lel lines and the postal code grid. 

2-13 33-086-055 90-09 message side: GST (Goods and Services Tax) is added on the amount of post-
age due. 
  
address side: as 2-12 except three straight parallel lines; new “Mail/Poste” logo. 

Table 2: “Notice”/”Second Notice” and “Shortpaid Mail” Card  

(Delivery by Rural Courier cards 5- RMD;  “Shortpaid Mail” cards 5-RMD and 33-86-055) 
Printed in red on manila (2-1), black on manila (2-2 to 2-10), blue on white (2-11 and 2-12) or black on white (2-13) card 

Sizes: 5½” x 3 3/8” (2-1, 2-4 to 2-10), 4½” x 3¼” (2-2 and 2-3) or 5¾” x 3¾” (2-11 to 2-13) 
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Each type illustrates the message and address sides of the card  

Type 2-1  

Type 2-2  

Type 2-4  

Type 2-7  
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Type 2-11  

Type 2-13  

  
Type 

  
Form Number 

Form 
Date 

  
Description 

3-1 Card 27 25-3-63 An air mail item insufficiently prepaid - 
  
message side: noted on the card is the name and address of the addressee, 
amount of postage prepaid and the amount of postage due. 
  
address side: the notice is preaddressed to the Director of Accounting of the Post 
Office Department at Ottawa. 

3-2 Card 27A - A surface or an air parcel insufficiently prepaid – 
  
message side: noted on the card is the name and address of the addressee, par-
cel’s route and weight, amount of postage required and prepaid, and the amount of 
postage due. 
  
address side: the notice is preaddressed to the Director of Financial Services of the 
Post Office Department at Ottawa. 

3-3 33-86-203 8-71 message side: noted on the card is the type of mail (Letter/ Postcard, Surface/Air 
Parcel, Printed Papers or Small Packet), name and address of the addressee, 
weight, amount of postage required and prepaid, and the amount of postage ad-
vanced. 
  
address side: below “The Postmaster-Au Maître de poste” are two straight parallel 
lines. 

3-4 33-86-203 6-72 message side: as 3-3 except “Postage advanced” is replaced by “Postage due”. 
  
address side: as 3-3; new “Canada Post/Postes Canada” maple leaf logo. 

3-5 33-086-203 4-76 message side: new layout with heading “Postage Due Notice”; as 3-4 except 
“Postage required” is replaced by “Correct Postage”. 
  
address side: as 3-4 without the two straight parallel lines below “The Postmaster/
Au maître de poste”. 

3-6 33-086-203 2-80 message side: mass (formerly weight) is converted to kg and g from lb and oz. 
  
address side: as 3-5. 

3-7 33-086-203 83-1 message side: as 3-6. 
  
address side: as 3-5. 

3-8 33-086-203 90-09 message side: GST (Goods and Services Tax) is added on the amount of postage 
due. 
  
address side: as 3-5; new “Mail/Poste” logo. 

Table 3: International Mail “Postage Due Notice” card 
Printed in black on blue (3-1 and 3-3 to 3-6), yellow (3-2) or white (3-7 and 3-8) card 

Sizes: 6” x 3½” (3-1 to 3-4) or 5½” x 3½” (3-5 to 3-8) 
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Each type illustrates the message and address sides of the card  

Type 3-1  

Type 3-2  

Type 3-3  

Type 3-6  
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ARTIST MUSE OR DECEPTIVE FORGERIES? 

by Kenneth W. Pugh 

 

While researching material for a forgery refer-
ence on the 1897 Diamond Jubilee issue of Can-
ada the author rediscovered an interesting item 
in his reference collection that he would like to 
share with our readers, and as often the case, it 
has resulted in further inquiries. Perhaps you can 
help. 

Fig. 1 illustrates a hand painted or inked $5.00 
Jubilee that would never seriously be mistaken 
for the issued stamp, but ... might possibly pass 
for an essay. B.N.A. essays were it not perforat-
ed. However, this item conceivably could be 
trimmed of the perfs creating a potential danger-
ous problem. 

A check with Minuse and Pratt, revealed no rec-

ord of essays of the Diamond Jubilee issue, so 
the conclusion was made that this item is simply 
the muse of an artist or perhaps a philatelic forg-
er. End of story? ... or not. 

A check of the Author’s collection revealed an-
other example of a hand painted item, this time 
of a Newfoundland issue. (fig. 2). This time, the 
forger was able to create a more dangerous rep-
resentation of an essay of the 1933 C17 
"Labrador, Land of Gold" issue. Minuse and 
Pratt illustrate and describe a series of progres-
sive essays in which this forgery would have no 
problem fitting in. Differences in the quality of 
the above and the genuine, give this dangerous 
imposter away. 

Figure 1. 

Figure 2. 
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As mentioned earlier, the question now posed 
was … Who was the maker? The answer came 
from a discussion the author once had withre-
nowned world forgery expert, Carl Walske. He 
recounted how he had visited the Belgian forger, 
Raoul Charles de Thuin, then living in Merida, 
Mexico, and purchased a large number of hand 
painted forgeries directly from him. It is very 
likely that these two items are part of that de-
Thuin purchase. 

Hand-inked or painted fakes can be very danger-
ous as the next two items illustrate (fig. 3 and 4). 

A skilled artist has inked over two 4d rose 1861-
62 to create a scarlet vermilion. The fine detail of 
the work is amazing (fig. 5) and shows that a 
finished piece could be very dangerous. The cat-
alogue price today is $50 for the rose, and 
$65,000 for the scarlet-vermilion. That is quite 
an incentive! Fig 4 is incomplete so there is no 
real danger posed by that piece, but fig 3 is an-
other matter. Fortunately, the papers of these 
two issues are not the same. 

 

 

Figure 4. Figure 3. 

Figure 5. 

The next set of hand-painted items are historical-
ly interesting, as well as amusing. The proper 
term to describe them is "bogus" as they differ so 
dramatically from the issued stamps and in two 
cases, there were no issued stamps! They are tak-
en from a private album, circa 1861, of watercol-
our reproductions owned by a French collector 
named "Timbrophile". 

Little was known in 1861 of the actual issues re-
leased by various countries, so Timbrophile did 
what many others have done over the years. He 
made them up! The two Baffin Island stamps 
"TERRA of BAFFIN" (fig. 6), and three Labra-
dor stamps (fig.7) are completely bogus as those 
places never issued stamps. There are two designs 
representing Canadian 1859 issues (fig. 8), two 
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Figure 6. 

Figure 7. 

Figure 8. 

New Brunswick issues (fig. 9), three Newfound-
land bogus designs (fig. 10), and one Nova Sco-
tia design. (fig,11). Although all of these pieces 
of miniature art are extremely crude, they have a 
certain collector appeal, especially the two de-
signs for New Brunswick. 

World-wide, there are 380 different Timbrophile 
sketches, all of which were offered in a Sanda-
fyre auction some years ago. The author would 

appreciate any more information as to the identi-
ty of "Timbrophile" and the circumstances of 
these sketches.  

Fig. 12 illustrates another BNA hand-painted 
creation that was reportedly discovered in a desk 
that was being prepared for sale in a used furni-
ture shop in England. The contents of the desk 
contained a notebook of hand-drawn stamps 
originating from a Walter D. Young. Little else is 
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Figure 9. 

Figure 10. 

Figure 11. Figure 12. 

known of this artist, but the George V Pictorial 
was issued in 1935. 

One can learn more about a forger, or in this case 
an artist’s style by studying his/her works of oth-
er countries. Fig 13 to Fig. 25 represent other 
stamp muses of Buenos Aires, Argentina, Uru-
guay, Peru, and Hawaii created by Young. The 
author was fortunate to obtain the extensive Ar-
gentina forgery collection assembled by the 
world’s foremost researcher on the topic, Carl 

Walske. Carl was a personal friend of the author, 
in one conversation we had, Carl recounted when 
he visited the forger Raoul Charles de Thuin, in 
Mexico in the late 1960's or early 1970's. De 
Thuin sold Carl a number of forgeries that he had 
made, and as stated earlier, the Jubilee and New-
foundland ‘artworks’ originated from that sale. 

The ‘gems’ of the transactions between Walske 
and de Thuin, were a group of 50 hand-drawn 
reproductions of the Barquitos (little ships) issue 
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Figure 13. Figure 14. Figure 15. 

Figure 17. 

Figure 20. 

Figure 18. 

Figure 19. Figure 21. 

Figure 22. 

Figure 16. 

Figure 23. Figure 24. 



57 

The Edge of Philately 

Figure 25. 

of Buenos Aires. These were created by the forger 
after the American Philatelic Society purchased the 
bulk of his stock of world fakes and forgeries which 
they subsequently published in The Yucatan Affair 
(1974). Examples of his Buenos Aires Barquitos issue 
are illustrated here, (fig. 26-28), 

Two of his forgeries were used to create deceptive 
bisects on piece. (Fig. 29 and 30.) but of great inter-
est is a unique sales sheet prepared by de Thuin that 
contains twenty more of his hand-drawn stamps. 
(Fig. 31-33) At the top of the approval page de 
Thuin wrote, "Buenos Aires - Fine mint set, Stamps 
made one by one, drawn onhand - and hard job, no 
being "possible" to make more than 3 copies daily". 

At the bottom of the page he wrote, "Genuine 
stamps were printed very near one other - having 

Figure 26. Figure 27. Figure 28. 

Figure 29. 
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Figure 30. 

Figure 31. 
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Figure 32. 

Figure 33. 
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only short margins" One the back of the approv-
al page, de Thuin wrote, "I have "to an" used set, 
like stamps above - Same price then for mint set. 
$82- IN FULL $75-" "#7 etc. were made erasing 
letters of CINCO for made IN. # 8 was "(nued" 
erasing letters of CUATo for made To" 

Finally, there are a number of large size ink and 
watercolour "essays" from the Maurice Burrus 
collection. Each has a penciled note, "Purchased 
from the collection of Mr. Maurice Burrus, Feb. 

1959, Shanahan Auctions, Dublin Ireland. Dr. 
Paul Saiger/Maurice Burrus" (fig. 34). They de-
pict large size artwork featuring the 1851 (12d) 
and 1857 (1/2d) issues of Canada (fig. 35-40). 
Others may exist. They are all signed, "Clinton 
Wright, 1851 or 1857" and "Rawdon, Wight, 
Hatch, and Edson, New York". 

In conclusion, one might ask where do these 
hand-drawn or painted reproductions fit in the 
overall scheme of philately. Recording and stud-

Figure 35. 

Figure 36. 

Figure 34. 
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Figure 37. Figure 38. 

Figure 39. Figure 40. 
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ying fakes and forgeries is an essential process to 
knowing more about all genuine issues. Even 
though all of these items are one of a kind, their 
study is an essential part of the process of under-
standing the forger and his/her creations. 

Any additional information on all the other hand
-inked/painted B.N.A. issues would be appreci-
ated.  

The author can be contacted at kpugh@shaw.ca. 
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MON PETIT MUSÉE POSTAL 

 

par Grégoire Tessier 

 

Ma passion pour l’histoire de la poste, qui re-
monte à près d’une  40e d’années, m’a poussé à 
collectionner en dilettante, en plus de mes col-
lections habituelles de marques postales, des 
artefacts postaux que j’ai glanés, au fil du temps, 
ici où là. Ce sont ces artefacts, dont je vous pré-
sente ici quelques-uns de mes préférés, que j’ai 
exposé en mars 2018 pour la première fois lors 
de l’exposition du Lakeshore Stamp Club 
(Dorval – Montréal). Je remercie d’ailleurs sincè-
rement ses organisateurs qui en ont tout de suite 
vu l’intérêt et m’ont fait confiance en m’allouant 
l’espace nécessaire.  Mais j’avoue que je  ne 
m’attendais vraiment pas à ce que ce petit musée 
sans prétention attire autant les foules, qu’il sus-
cite autant d’intérêt et soulève tant de questions: 
un ancien employé de Postes Canada me dit se 
souvenir avoir utilisé tel ou tel marteau;  deux 
spécialistes analysent une marque postale et 

s’obstinent gentiment; un jeune philatéliste me 
questionne sur le premier timbre-poste du 
monde… Car je peux le dire sans prétention, il y 
a de nombreux objets intéressants et curieux à 
voir dans ce petit musée. À commencer par les 
dizaines de marteaux à oblitérer et les cachets à 
main divers, les enseignes de bureaux de poste, 
les boîtes aux lettres et autres sacs postaux. Mais 
on y trouve aussi une Machine à oblitérer Pitney
-Bowes « UNIVERSAL » MODÈLE K1497 des 
années 1930 que le visiteur est invité à essayer 
(et constater qu’il faut avoir un bon bras!) ou 
l’un des plus anciens, sinon le plus ancien, casier 
de tri du courrier connu au Canada, celui du bu-
reau de poste de Sillery-Cove; sans oublier une 
machine distributrice de timbres-poste des an-
nées 1940, d’anciennes balances postales, et bien 
d’autres choses encore… 
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Car outre ces artefacts postaux d’époques di-
verses, je me suis amusé à faire quelques  repro-
ductions qui soulèvent bien des questions de la 
part des visiteurs, qu’ils soient néophytes ou ex-
perts, tel  que le fameux Ponchon, ce baril qui  
originellement contenait de la mélasse et qui fut, 
en 1910, gréé d’une voile et muni d’un gouvernail 
pour acheminer du courrier aux Îles de la Made-
leine (Québec). Ou bien cette Boule de Moulins -  
ce curieux objet fait de zinc qui servit en 1870 à 
acheminer du courrier vers Paris assiégé, ou en-
core le St. Kilda Mail boat, dont l’histoire et tout 
autant fascinante! Autant d’objets inusités qui 
nous prouvent que la nécessité, et surtout la né-
cessité de communiquer, est vraiment la mère de 
l’invention. 
Outre ces nombreux artefacts postaux, je con-
serve une place à philatélie, mais surtout à la phi-
latélie ancienne et traditionnelle! Mon mini-

musée est l’occasion pour les visiteurs de se plon-
ger dans la philatélie des premiers temps, de voir 
de près par exemple le fameux Un Penny noir – 
le premier timbre-poste du monde - ou alors un 
album imprimé de timbres-poste canadiens da-
tant de 1899 et édité par The Canada Stamp 
Company de Quebec, mais aussi un catalogue de 
timbres daté de 1933 où l’on constate que le $5 
du Jubilée neuf ne cotait alors que $9,50! Heu-
reux temps! On passe alors à la philatélie organi-
sée en admirant quelques médailles remportées 
par des philatélistes lors d’expositions nationales 
ou internationales, des vignettes para-
philatéliques anciennes émises à l’occasion de 
certaines de ces expositions, et bien autres objets 
encore… 
 
 

Je partage ici avec vous quelques objets parmis d’autres… 

Le St. Kilda Mail Boat 

 

 

Vers la fin des années 1890, un système unique de transport du courrier a été développé dans les 
îles écossaises éloignées de St-Kilda: des lettres étaient enfermées dans un réceptacle étanche atta-
ché à une bouée ou à un objet flottant et jetées à la mer dans l'espoir que le hasard des flots mène 
l’esquif à bon port.   

L'idée a été développée par John Sands, un journaliste qui s'est retrouvé bloqué sur les îles en 1876. 
Dans les années qui ont suivi les expériences de Sands, les «bateaux-poste» de St-Kilda ont été régu-
lièrement utilisés par les insulaires. 
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La Boule de Moulins 
 

 
 

Durant la guerre de 1870, Paris, assiégé par les Prussiens, ne peut plus communiquer avec la pro-
vince. On inaugure alors, en décembre 1870, un service de transport de courrier par la voie flu-
viale. On appelle « Boule de Moulins » les lettres de province (ou de l’étranger) pour Paris conte-
nues dans une boule de zinc munie d’ailettes inventée par Pierre-Charles Delort, E. Robert et Vo-
noven. Les lettres sont centralisées à Moulins-sur- Allier (Allier). Elles doivent peser moins de 4 
grammes et être affranchies à 1 F dont 80 c de taxe pour les inventeurs. Ce courrier est adressé 
avec la mention « Paris par Moulins (Allier) ». Environ 55 boules contenant de 400 à 600 plis sont 
immergées dans la Seine en amont de Paris du 4 au 28 janvier 1871. Aucune boule n’arrive à Paris 
durant le Siège. On repêche la première le 6 mars 1871. Environ 25 à 30 boules ont été retrouvées, 
la majeure partie avant 1910. Une boule a été remontée par le conducteur d’un engin de dragage à 
Saint-Wandrille (Seine-Maritime), le 8 août 1968. Une autre a été récupérée à Vatteville-la-Rue 
(Seine-Maritime) en 1982, et la dernière en 1988. Il en reste encore plusieurs à découvrir, avis aux 
chercheurs de trésors! 

https://fr.wikipedia.org/wiki/Saint-Wandrille-Ran%C3%A7on
https://fr.wikipedia.org/wiki/Seine-Maritime
https://fr.wikipedia.org/wiki/Vatteville-la-Rue
https://fr.wikipedia.org/wiki/Seine-Maritime
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Le Ponchon 
 

 
 

En janvier 1910, les Îles-de-la-Madeleine se retrouvèrent isolées du reste du pays quand le câble sous
-marin qui leur permettait de communiquer par télégraphe se brisa.  
 
Décidés à faire connaître leur situation au continent, d’ingénieux insulaires fabriquèrent un « pon-
chon » avec un ancien baril de mélasse qu’ils munirent d’une voile et d’un gouvernail. L’embarcation 
fut ensuite remplie de courrier scellé dans des boîtes de conserve et mise à l’eau à partir de Havre-
Aubert.  
 
Le « ponchon » fut retrouvé deux semaines plus tard sur une plage de  l’île du Cap-Breton et la per-
sonne qui le récupéra se chargea de remettre les lettres à la poste. Le pays tout entier fut bientôt au 
courant de l’isolement des Madelinots et on ne tarda pas à remédier à la situation. 
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G.R. Royal Mail, Négatif couleur original sur plaque de verre. 

Machine à oblitérer Pitney-Bowes « UNIVERSAL » MODÈLE K1497 
Provenance inconnue 

Circa 1930-1940 

"Un modèle à main rapide pour les bureaux de poste plus petits ne nécessitant pas de machines à grande 
vitesse. Oblitère automatiquement, compte et empile approximativement 250 pièces de courrier mélangé 
par minute ". 
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Meuble casier de tri, Bureau de poste de Sillery Cove, Québec, vers 1871. 

Bureau de poste ouvert le 1er mars 1871.  

Porte de chute à courrier « Cutler Mailing System », Montréal. Vers 1900. 
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Une chute à courrier est un dispositif de collecte 
de lettres utilisé dans les premiers immeubles de 
bureaux à plusieurs étages, les hôtels, les im-
meubles d'appartements et autres immeubles de 
grande hauteur. Les lettres ont été déposées des 
étages supérieurs et collectées dans une boîte 
aux lettres (généralement au rez-de-chaussée) à 
un dépôt central par le service postal. C'était 
pour la commodité des utilisateurs du bâtiment 
afin qu'ils n'aient pas à apporter leur courrier 
dans une boîte aux lettres extérieure ou au bu-
reau de poste. 

Conception et utilisation originales 

James Goold Cutler a reçu le brevet américain 
284 951 le 11 septembre 1883 pour la chute de 
courrier. Le premier a été installé en 1884 dans 
l'Elwood Building à Rochester, New York. Cu-
tler a finalement reçu trente brevets pour des 
variantes de son invention. La conception du 
brevet original approuvé n ° 284 951 stipulait 
qu'elle devait "être en métal, distinctement mar-
quée US Letter Box" et que "la porte devait s'ou-

vrir sur des charnières d'un côté, avec le bas de 
la porte au moins 2'6" au-dessus du sol. "Si le 
bâtiment avait plus de deux étages, la boîte de 
collecte devait être équipée d'un coussin pour 
éviter de blesser le courrier. Les chutes de cour-
rier devaient être accessibles sur toute sa lon-
gueur pour que le courrier déposé puisse être 
enlevé. 

Le premier dispositif expérimental de «chute de 
courrier Cutler» a été un succès à l'Elwood Buil-
ding et a donc été installé plus tard dans deux 
immeubles de bureaux de la ville de New York. 
D'autres ont ensuite été installés dans les gares et 
certains bâtiments publics à titre d'essai. Finale-
ment, Cutler Mail Box a produit plus de 1 600 
appareils de ce type dans les bâtiments au cours 
des vingt prochaines années. Ensuite, le service 
postal a permis de placer des "chutes à courrier 
Cutler" dans des hôtels de plus de cinq étages. 
Ils ont également été installés dans des im-
meubles publics de plus de cinquante apparte-
ments. 

Si certains d’entre vous avez cette même passion, je serais bien heureux de pouvoir échanger sur 
cette passion commune. Vous pouvez communiquer avec moi à:  gteyssier@videotron.ca 

mailto:gteyssier@videotron.ca


70 

The Edge of Philately 

POSTAGE DUE FROM BESSARABIA WITHOUT ORIGIN FRANKING,  

AND RELATED ‘INTRICACIES’ 

by Mark Stelmacovich    

Introduction 

A 2016 publication that I completed discussed 
the concept of the postage due process as a 
means of facilitating contact between family in 
the ‘old’ and ‘new country’ during the early 

1900’s1. The article illustrated a group of covers 
absent origin franking, mailed from Zaleszczyki 
in the Habsburg·Empire to Canada by one fami-
ly starting December·1912, and until Septem-
ber·1922 when the city was in a different coun-
try. 

Figure 1a/b: Cover origin cancel dated March 18th 1913, to Winnipeg; one of six 
covers sent to Canada by the family Malica, of Zaleszczyki in the Habsburg·Empire, 
today Zalishchyky·Ukraine;    VGG certificate G23093. 

Of six covers total, five had no origin franking 
while the other cover was short. The first few 
were initially mailed to Winnipeg, but later Ham-
ilton when the recipient moved. 

This article adds to the concept of the postage 
due process as a means of facilitating mail from 
this part of Europe absent any origin franking. 

In support of this, two further covers are illus-
trated. These new purchases came from separate 
Canadian auction firms, during October and De-
cember 2020. They include mail from the state 
of Bessarabia, a political constituency within the 
Russian Empire during the historical episode of 
May·18122 to January·19183 when they were 
posted. 



71 

The Edge of Philately 

Figure 2: Bessarabia and its counties; within Russian Empire early-1900s; 
Klishkovtsi highlighted yellow; Note- figure·1’s Zalishchyky only 35km 
northwest of Klishkovtsi. 

Wallachian Law 

From the 15th century until the post-WW1 peri-
od, mainstream society in this part of Europe 
operated in a formal economic fashion accord-
ing to a pastoral way of life that included pay-
ment for items and services through barter and 
exchange of goods4. This was known as 
‘Wallachian Law’. 

Even as late as the 1920s, it was not common to 
use money outside of major urban centres. In 
fact immediately after the Russian Revolution of 
1917, wages were often paid in goods and ser-
vices rather than money5. Thus, not everyone 
had the means to pay for postage with legal ten-
der. 

The Geopolitics of Klishkovtsi Bessarabia 

The 15th to the 20th centuries saw Bessarabia go 
from Moldavia, to the Ottoman Empire, Russia, 

Romania, the Soviet Union, and Ukraine, until 
most of it landing in its current Moldova6.  

Klishkovtsi, from where these covers were 
mailed, was then a village located in extreme-
northwest Bessarabia. It was in fact only a few 
kilometres east of the border with the Habsburg 
Empire. Aside from small-scale family agricul-
tural pursuits, its other employer was a sugar 
mill7. 

This is an interesting location, not only since it 
was sandwiched so closely between military 
powers that had their own alphabets, but also 
due to the Julian and the Gregorian calendar. 
The Russian Empire (and thus Bessarabia) 
would remain with the older calendar until Feb-
ruary·1918 before moving to the Gregorian cal-
endar, not to mention Romania that did not do 
this until April 1919. Yet, the very close Habs-
burg Empire had moved to the newer calendar 
in the 1580’s8. 
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The history of Bessarabia’s most northern 
county Khotyn, within which was Klishkovtsi, 
saw major pieces of it bounce back and forth 
from one of these superpowers to another (9). 
One can only imagine how covers mailed from 
Khotyn reflected this diversity, the cancels text 
and design, hand stamp or stamp denomination, 
icons and symbolism, and so forth. 

Covers From Klishkovtsi·Bessarabia to 

Ford·Ontario Bearing Canadian Postage-

Due Stamps 

 

Klishkovtsi Cover·1: Although this first cover 
(figure·3) is initially postmarked September 
15th 1913, a pencil-written note to the lower-
left of the front notes August 10th. 

Why was the penciled date on the cover? At this 
time, more than half the populace was illit-
erate10, the countryside far more so. In Decem-
ber·2020, I called on a friend who is fluent in 
English, Ukrainian and Russian to look at the 
enclosures (figure·4). 

The writing is poor, and he could only interpret 
parts of the enclosure text. However, he was 
able to determine probable dictation by three 

Figures 3a/e: Klishkovtsi cover·1: First two cancels cover front; reverse cancel.  VGG certificate G28639. 
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Klishkovtsi family members, the wife, a brother 
or sister, and a boy, dictation evidenced by each 
of their messages starting with words to the ef-
fect ‘This letter is from [so-and-so]…, a strange 
way to start a letter if you are writing it yourself.’ 

Thus it appears that a literate person wrote the 

enclosures from dictation, likely in August, after 

which the mail was later posted in September. 

Other cancel dates are October 31st 1914 and 
November 2nd 1914. The mail arrived to its 
posted destination over one year later! 

Klishkovtsi Cover 2: This time, the mail 
(figure·5) from the same family to Ford Ontario 
took only three months. However, WW1 was 
now taking place, meaning that mail going 
abroad required extra scrutiny (ie- censor investi-

Figure·4a/b: Klishkovtsi cover·1; This cover had a two- and four-page enclosure, accounting 
for statements from three family members to their family member in Canada; text is blended 
Ukrainian and Russian; the two-page insert is shown. 

gation). 

Posted in Klishkovski on June 29th 1916, the 
mail route first took it to Odesa by July 6th 
1916, as shown by the reverse hand cancel. Ode-
sa was about sixty kilometres east of Bessarabia, 
on the Black Sea coastline, and with major rail-
way facilities. There is also a machine cancel 
(partially obscured) dated July 8th 1916 to the 
left on the reverse, meaning that the post office 
held onto the cover for two days.  

The mail arrived at the first point of entry into 

Canada, Montréal, on October 9th 1916. Why 
such a lengthy trip of three months? This did 
not make much sense to me, when it should 
have taken no more than three weeks. Thus, a 
second call was put out during December·2020 
to another friend who is versed in this type of 
postal history, his comments and statement as 
follows. 

The censor text (figure·5f) translates to ‘Military 
Censor’, and the over-riding violet hand strike 
says ‘Opened by Military Censor, City of Petro-
grad, Military Censor No. 1095’. ‘This implies that 
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Figure·5a/i: Klishkovtsi cover·2; a-cover front; b-cover reverse; c-posted in Klishkovski·Bessarabia 
on June 29th 1916; d-reverse-right, hand cancel postmarked as having arrived in Odesa July 6th 
1916; e-reverse-left partially obscured, Odesa machine cancel dated July 8th 1916; f-on the buff-
yellow side seal, the words ‘ВОЕННАЯ ЦЕНЗУРА’ translate to ‘MILITARY CENSORSHIP’; g-in 
violet ink, ‘City of Petrograd Military Censor No. 1095’; h-first Canadian arrival point Montréal Oc-
tober 7th 1916; i-city of Ford receiving cancel October 9th 1916;   VGG certificate G28502. 

a. 

b. 

c. d. 

e. 

f. 

g. 
h. 

i. 
g. 
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the letter traveled from Odesa to Petrograd to be sent 
overseas. [Petrograd, today St. Petersburg, is on the Gulf 
of Finland.] This makes sense since international mail in 
the Russian Empire probably had to go through Petro-
grad. Other cities at the time did not have direct interna-
tional postal connections.’ 

With Petrograd being a main point of departure 
for Russian Empire international mail at this 
time, logic dictates that this cover would have 
been but one of many others lined up waiting 
for censor scrutiny before heading on its way. 
Understanding this likelihood, the three month 
length of time after departure made far more 
sense. 

Montréal·Québec to Ford·Ontario 

According to the cancels, the October trip from 
Montréal to Ford took this cover only two days. 

The Ford Post Office was established at Ford 
City on August 14, 1913. On July 1st, 1923, Ford 
was incorporated into Windsor Ontario, and the 
office status changed to a sub-office of Windsor 
and renamed Ford-Windsor. In 1932, the place 
name changed to East Windsor11.  

The Ford·Ontario Recipient of the Mail 

The name of the person to whom the mail was 
delivered is quite interesting, ‘Penteleu Yalove-
hy’. It is a Romanian-origin name, Yalovehy also 
being one of two so-named streets in Klishkiv-
tsi12, and Penteleu13 that, of the choices, most 
closely and logically refers to peaks, high areas, 
or height. 

Today? Most of Bessarabia is Moldova, and 
Klishkovtsi is now Klishkivtsi  (Figure 6) in 
Ukraine’s Chernivtsi, a province that adjoins 
both Moldova and Romania to the north. 

Figure 6 
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Unknown Hand Strikes 

Both Bessarabia covers have an identification 
marking that is unknown to any of the genre spe-
cialists that I have consulted. We all have our 

thoughts, but perhaps a reader may be able to 
help out with certainty. The cyrillic ‘Д. Ц. У.’ 
pronounced ‘D. C. U.’ or ‘D. TS. OO.’ are from 
the reverse of the first cover, while the boxed ‘37’ 
is on the front of the second. (figure 7 a &b ) 

Figure·7a/b: Unknown on-cover strikes; images have been augmented. 

Conclusion 

‘The most valuable attribute to postal history is that it 
teaches us about human behaviour. What an advantage 
it is, to be able to see a cover from decades ago and deter-
mine the mailing pattern that existed at that time, who 
people really communicated with, and how they did it. 
Unfortunately, it seems to be in the future’s cards that 
mail will eventually be replaced with internet messaging. 
Pity the poor historian then, that one day, under such 
circumstances, will not have the same kind of evidence 
through covers and its applications and markings, that 
have been outlined herein.14’ 

While this article has outlined details and com-
plexities as relating to this region of earth as 
one of my general collecting areas, I have been 
assured that international mail to Canada also 
exists from other ‘agrarian societies’ absent any 
origin franking. 

Like many post-WW1 east European locations, 
Bessarabia’s boundaries and territory fluctuated 
from here to there several times due to con-

quest. In fact as seen earlier, it changed national 
authorities seven times from the 15th to the 
20th centuries, as many times in the same time 
frame as did Zalishchyky! 

History saw it bear populations representative 
of many heritages, some more distant, some 
more recent, its eight counties each an interest-
ing blend of varied ethnicities. With so many 
ruling authorities coming and going, how sturdy 
could a local’s faith be in the legal tender of a 
given nation, compared to bartering tangible 
goods for goods, if that nation might be gone 
‘tomorrow’? 

While matters were tough for emigrants to ‘the 
new world’, they were also tough in the mother 
country from which they came during these 
times of political upheaval in this part of Eu-
rope. During the late 1800s and early 1900s, 
‘postage due’ may have been the only way for 
many families to stay in touch with each other. 

 

I thank fellow Ukrainian stamp society members Alex Luhowy for his translation abilities, 
and Roman Procyk for his analysis of the censored cover. 
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A PHILATELIST’S VIEW OF AIRMAIL LABELS 

by Josh Hodgson       

 

Airmail etiquettes or Air Mail Labels (AML’s) 
first appeared in France in May 1919 for an air 
service between Paris and Calais. As air service 
developed, other countries saw the need for 
these in part to alert postal workers to the desire 
of the sender to use this faster delivery and indi-
cate the fact that additional fees had been paid. 

It was not long before a limited number of air-
mail collectors and others began assembling col-
lections of AML’s. These labels can be divided 
into 3 classes: Government issues, airline issues 
and the rest, including hotels, corporations, char-
ities, stationers and private individuals. For the 
topical and thematic collector they can be used 
as collateral material, and add additional flavour 
to an Airmail display and to the individual cover. 

A need developed for a catalogue but with ex-
ception of articles in the philatelic press, it was 
not until 1947 that a major catalog appeared, the 
Catalogue des Etiquettes Aeropostales, by Frank Mul-
ler of Paris, France. Several supplements updat-
ed listings and values were in French Francs. By 
1957, Muller began discussing the need for a 
new catalogue with fellow collectors and per-
suaded a German collector Gunteer Mair to un-
dertake the challenge.  Figure 1 shows a sample 
page.  This resulted in the publishing of the Cata-
log of Airmail Labels by Gunter Mair, in 1991, 
covering 201 countries and with 3299 illustra-
tions. It made a bulky catalogue with over 700 
pages, including annual supplements filling a 4- 
inch binder and weighing over 4 kg. There are 
88 varieties for Canada listed along with 1,128 
for the USA. Prices are on a star (*) rating basis, 
1* being common, to 6* extremely rare. A pric-
ing guide line suggests 50c as maximum for 1*, 
and over $30 for a 6* and is a good guide for 
exchange. There is no difference in value for the 
label on cover, unless the label is tied. Now the 
good news, the catalogue is being prepared on 
disc, with the sections for Canada, USA, Central 
America and South America in colour.  Others 
to follow. The catalogue is available from the 
Postal Label Study Group, an APS Affiliate of 
which more later.  

The Design 

The early designs of the government issues ap-
pear boring, but as they were in use for many 
years, various printings resulted in changes in 
shade, font size, letter style and methods of sep-
aration, more than enough for the specialist. 
They were at the suggestion of the 1st Interna-
tional Air Post Congress, at The Hague, Nether-
lands in 1927 which suggested blue with white 
lettering, containing the words PAR AVION 
and the national equivalent such as Luftpost, 
Airmail, Ucak Ille, and others. These were to be 
free to the consumer. 

The issues of the airlines, hotels and other pri-
vate issues are a different story. Many are colour-
ful, well designed with normal and artistic ver-
sions of aircraft such as DC3’s, Viscounts and 
Constellations. They possessed advertising bene-
fit in a highly competitive business, as did the 
hotel and other issues. They also provide a story 
of the mergers and acquisitions in the airline in-
dustry (see Figure 2). 

The Collection 

Organizing a collection is at the collector’s dis-
cretion, my preference a stock book for storing 
new acquisitions and duplicates. I then use 8 
strip Unitrade or Hawid type pages for housing 
the keepers by country of origin in a separate 
binder.  I identify each country by adding a label 
with the name on a strip. You may find that a 
separate binder is useful for Canada, GB and the 
USA, due to the number of etiquettes for those 
countries. For exhibiting purposes, you can 
transfer the items to suitably annotated white 
pages as you would a normal exhibit, adding any 
cover of postal history significance with an eti-
quette (see Figure 3). It is unwise to take up 
space in your exhibit with a common etiquette 
on a cover of little postal history significance. By 
following the exhibiting guidelines for standard 
exhibits you can win awards with labels. 
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Figure 1. 
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Figure 2. 
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Figure 3. 
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The Challenge 

At a recent APS show, I asked each dealer I vis-
ited for any etiquettes and received a blank 
stare. The day was saved, meeting a fellow label 
enthusiast who directed me to one dealer. I was 
to ask for the box under the table. This con-
tained many hundreds of different including 
complete booklets all in mint condition. Upon 
asking the dealer why it was not on the top, he 
said I was only the 2nd person to inquire about 
Air Mail Labels and due to the high cost of his 
table, he could not devote space to a low de-
mand item. 

Labels can be found in 10c books, in cover box-
es and in small accumulations at local clubs and 
shows. The label can be removed from a cover 
unless there is some merit to the cover. There is 
an APS affiliate, known as the “Postal Label 
Study Group” that publishes a quarterly news-
letter with several auctions, with 90 worldwide 

members, including nine in Canada, some who 
are willing to correspond and exchange. Website 
is www.postal-label-study-group.com.  The 
newsletter deals with other etiquettes such as 
Express Mail, Registered Labels and more. An-
nual dues in 2021 are $15. US. Other sources 
include eBay and similar sites. 

The Importance 

The study increases your knowledge on the de-
velopment of air mail in many countries. In 
Canada they also trace the development of the 
northern part of our country by the small strug-
gling airlines which provided access to remote 
mining camps where there is no other means of 
access. As philatelists we often find that material 
for our specialty is lacking or beyond our budg-
et. I find that AML collecting is a relatively inex-
pensive sideline, and you might find it becom-
ing a major collection.  

Happy hunting. 
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SOUTH SEAS ART:  THE COLOURFUL CACHETS OF KARL LEWIS 

 

by David K. Foot       

Introduction 

There has always been a close connection be-
tween art and philately. Stamps have often been 
referred to as individual works of art. Frequently, 
artists are commissioned to create art for specific 
stamp issues. Sometimes existing works of art 
are used in stamp designs. Even engraved 
stamps are frequently called ‘works of art’ and 
are almost always based on original artwork of 
some type. The connection between art and phi-
lately is not limited to stamps. Artwork has been 
used on envelopes. The Mulready envelope was 
an early example. Early business corner cards 
frequently included printed artwork, such as an 
illustration of a building or product, while those 
with political themes often included illustrations 
of flags or candidates. There are many examples 
in this genre. The introduction of cachets on 
commemorative and first day covers further 
strengthened the connection between art and 
philately. Some artists are known for painting 
original art on envelopes. It is this connection 
that is the focus of this article. Because such 
items are produced individually, they tend to be 
scarce to rare and are often excluded from phila-
telic collections and displays, thus remaining on 
the edge of philately. 

Today we tend to think of artist illustrated first 
day covers as the prime example of this genre. 
But the origins go back much further. Pen and 
ink drawings on envelopes appeared in the nine-
teenth century and were often used by soldiers in 
the First and Second World Wars to enhance 
their correspondence. Coloured artwork is en-
countered less frequently. Karl Lewis was an ear-
ly producer of original coloured art on covers 
for philatelists and souvenir collectors. Mostly 
created over the depression-era 1930s, his output 
of colourful creations, rendered in watercolours, 
is impressive. Using illustrations from my collec-
tions and the Kelleher & Rogers (K&R) March 
2019 sale of the Steven Berlin collection, this 

article focuses on items Lewis created for loca-
tions in the ‘South Seas’, his least prolific area. 
He also produced hand painted cachets for Japa-
nese first day covers and Japanese Empire issues. 
His most prolific area was Sea Post covers for 
Trans-Pacific ships, both commercial and mili-
tary, frequently using similar painted cachets de-
picting Mount Fuji with Japanese stamps can-
celled with pictorial or ship postmarks. 

Who was Karl Lewis? 

 

 

 

 

 

 

 

 

 

Karl Lewis was born on 10 September 1865 in 
Pineville, Kentucky. In his early years he moved 
west with his family to Kansas and then to San 
Francisco, California. At age 12 he became a 
merchant seaman and then spent 23 years at sea 
(from 1878 to 1901) visiting many locations 
throughout the world. Over this period he devel-
oped a keen interest in writing and in photog-
raphy, both of which would be useful later in his 
life. He decided to settle permanently in Yoko-
hama, Japan commencing 17 July 1901. He liked 
the city for the wonderful views of Mount Fuji, 
considered sacred by many Japanese. He was 35 
at the time and two years later he married a Japa-
nese woman named Sasako Sadoko.  

In his early years in Japan he worked primarily as 
a photographer and published his photos of Jap-
anese subjects as picture postcards. Colourising 
or tinting black and white photographs had be-
come established in Japan by the late nineteenth 
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century, so his hand coloured photographic 
postcards continued a tradition, but were not 
unique and he had difficulty making a living. He 
also offered other items (matchbox covers, silk 
goods, dolls, etc.) and opened a printing busi-
ness, but finally closed his studio in 1916 and 
subsequently worked at a variety of jobs includ-
ing managing a roller-skating rink and an auto-
mobile sales company. But he never lost his pas-
sions for art and photography.  

 

 

 

 

 

 

 

It appears that Karl Lewis surfaced in philately 
around 1930. In 1931 he advertised his hand 
painted covers in American philatelic publica-
tions. He produced price lists in 1933 and 1935 
offering his colourful covers from an ever-
expanding variety of locations. He produced 
illustrated first day covers for Japanese stamps 
starting in March 1934 and by 1938 he was sell-
ing hand painted philatelic covers from 32 plac-
es outside the Japanese Empire in addition to his 
many offerings of Japanese Sea Post and other 
covers. 

In 1936 at age 71 he was hit by a motorcycle and 
seriously injured and on 29 December 1939 suf-
fered a paralytic stroke. His wife of 37 years died 
on 16 March 1940 at age 54. He mailed his last 
covers on 18 August 1941 only to pass away 9 
months later on 19 May 1942 aged 76 while un-
der house arrest. Being an American in Japan 
during the early years of World War II was not 
easy, especially for Karl Lewis with his many 
American contacts. His increasing ill health add-
ed to his challenges and his wife’s family 
vouched and cared for him towards the end of 
his life. 

Cachet Production 

Karl Lewis’s cachets were mostly based on his 
own photographs taken over his years as a mer-
chant seaman and as a photographer of Japanese 

subjects, including his photos taken on vacations 
in 1912, 1922 and 1931. In an early price list he 
stated that “All covers I send out are hand paint-
ed by Japanese artists”, thereby implicitly admit-
ting that they were not all painted by him. It 
seems that his extensive output over the decade 
between 1931 and 1941 was based on a group of 
Japanese artists painting envelopes under his 
supervision using his photographs. Since he no 
longer had a studio, these artists were probably 
working in their own homes and commissioned 
on a piece-rate basis; being paid for the covers 
they produced. In modern parlance, this busi-
ness model would have enabled him to limit his 
up-front outlays, to be nimble in responding to 
his customers’ unpredictable orders and to 
maintain a minimal inventory. It might also have 
enabled him to benefit from the availability of 
female artists not normally in the paid work 
force. This approach would also explain: (1) the 
voluminous output in a short period, (2) the 
similarity of many designs, (3) the uniqueness of 
each cover in a given design and (4) the variety 
of offerings from locations outside Japan or the 
Japanese Empire, especially from the ‘South 
Seas’. 

Shown in Figure 1 are Karl Lewis hand painted 
covers for Norfolk Island, a small island in the 
south Pacific east of Australia, Captioned NOR-
FOLK ISLAND/SOUTH PACIFIC (or Central 
Pacific) in the top left, the only known cachet 
for this location depicts the ‘road to Sydney Bay’ 
and shows Philip Island on the background 
horizon. There are four known minor typewrit-
ten variants of the caption. This view is can be 
seen unchanged today and a very similar view 
was used by the Norfolk Island post office on 
the 5 cent stamp in the 1987 island views defini-
tive issue, also sold as a picture postcard titled 
‘Philip Island from Point Ross’ (Figure 2). The 
three hand painted Lewis cachets in Figure 1 are 
almost identical, with the possible exceptions of 
slight colour differences (note the tree on the 
right) and the number and positions of the 
birds. All have a total of 3 pence Australian 
postage paying the foreign (that is, non-British) 
rate to the ‘U.S. of America’ and are cancelled 
with the circular NORFOLK ISLAND–
AUSTRALIA date stamp in use from 1914 until 
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Figure 1: Karl Lewis covers for Norfolk Island; only known design. 

K&R lots 2209 and 2210 on left, my cover on right.  

1940. The earliest known cover is dated 30 No-
vember 1933. The cover dates in Figure 1 are 23 
January and 30 September 1936 and my cover is 

dated 20 April 1937. The latest known cover is 
dated 26 December 1940. 

 

Cover Sales and Distribution 

Karl Lewis’s advertisements and price lists invit-
ed orders directed to his Yokohama postal box 
address (number 69). Most of his covers were 
mailed from Japan to customers in the ‘U.S. of 
America’. Covers to other addresses are coveted. 
Many of the covers could be mailed locally at 
one of his preferred post offices, such as from 
the summit of Mount Fuji or from the sea post 
office at Yokohama port. He would type the cli-

ent’s address over the artwork and frequently 
apply a vertical three-character ‘chop’ that trans-
lated as ‘to the U.S.’ On the reverse, he often 
typed ‘)N(‘ , which meant ‘no need to open’, or  
‘)O(’, which meant ‘open this’. A chop mark of 
Japanese characters in a border often graced the 
flap on the back and a code for desired stamp 
combinations was indicated on his earlier covers. 

Covers from further afield were another matter. 

Figure 2: Philip Island 
from Point Ross, 1987 
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While they could be easily produced (see above) 
and addressed, mailing them from distant loca-
tions provided a challenge. This was particularly 
true for his covers from the South Seas. Here he 
used a network of agents. For example, one of 
his agents was Walter George Quensell of Ton-
ga Tin Can Mail fame on Niuafo’ou where Lew-
is had vacationed in 1922. He would send his 
addressed covers to the agent enclosed in an 
outer envelope (presumably with some form of 
payment). The agent would then apply the ap-
propriate postage in local stamps and mail them 
on his behalf. There is even some evidence that 
he encouraged some of his agents to generate 
business for his colourful covers since an occa-
sional address is not typed using Lewis’s distinc-
tive typewriter. Occasionally, an agent such as 
Quensell would sign or stamp the back of a 
cover. 

In 1931 when Karl Lewis was starting his busi-
ness in hand painted covers, he most likely 
would have heard of Francis Chichester’s record
-breaking solo flight in a modified Gypsy Moth 
seaplane from New Zealand to Australia and 

then onwards to Japan. The plane was wrecked 
in Katsuura, Japan, where a crash left Chiches-
ter hospitalized. The pilot believed he was in 
Chiba prefecture, not far from Lewis in Yoko-
hama, but the hospital evidence indicates he was 
at Katsuura in Wakayama prefecture about 400 
km to the southeast. En route the pilot had 
stopped into Thursday Island at the northern 
tip of Australia. Karl Lewis may well have 
stopped at Thursday Island himself during his 
seafaring days because it was known for its pearl 
shell industry and was an important supply and 
refueling port for vessels passing through the 
Torres Strait between Australia and New Guin-
ea. It is, therefore, not surprising that he pro-
duced a cachet for Thursday Island (Figure 3). 
Captioned ‘Victoria Parade/THURSDAY IS-
LAND/Torres Straits’ it is the sole Lewis ca-
chet for this location. The earliest known date is 
12 October 1935. My cover is dated 4 June 
1936. The third cover is dated 9 November 
1936. The latest known date is 7 July 1939. Two 
variations in the caption are recorded. (My cov-
er appears to show an unrecorded type.)  

Figure 3: Karl Lewis covers for Thursday Island; only known design. 

K&R lots 2205 and 2206 on left, my cover on right  
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All Thursday Island cachets are similar, but the 
differences are more noticeable than in the Nor-
folk Island covers. Note the colour differences 
of the trees over the end of the pier in the centre 
of the design (light green or yellow) and the foli-
age at the base of the clump of palms at bottom 
right (brown or green). Once again, the number 
and position of the birds in the design varies 
showing the individuality of the artist. As with 
the Norfolk Island covers, all these Thursday 
Island covers are franked with a total of 3 pence 
in Australian postage paying the ‘foreign’ (non-
British) rate for the ‘U. S. of America’ and can-
celled with the THURSDAY ISLAND – 
QUEENSLAND date stamp that was in use 
from 1913 to 1949. Incidentally, two of these 
covers (including mine) have a typed ‘)N(‘ on 
reverse. Another later Thursday Island cover 

with the same design (not shown) is known 
signed on reverse by the postmaster, suggesting 
he was Lewis’s agent on the island. 

In this case, however, the Lewis cachet does not 
reflect reality on Thursday Island, since Victoria 
Parade was lined on one side with buildings by 
the late 19th century. This is shown in the pic-
ture postcards from the era. The coloured post-
card in Figure 4 is unused, but an identical 
black and white postcard in my Thursday Island 
collection is used in 1914 indicating that the 
buildings had been there for some time. Some 
of his other South Seas cachets do include build-
ings so it is not that he was necessarily opposed 
to including them. 

This suggests that Lewis was not above using 
‘artistic license’ in producing his cachets. 

Figure 4: Victoria Parade, Thursday Island, 1914 

‘South Seas’ Covers 

Karl Lewis’s correspondence referred to his co-
vers from ‘the Radiant Islands of the South 
Seas’. His use of the ‘South Seas’ implied the 
Southern Hemisphere, although not strictly en-
forced. A 1935 six-page price list offered covers 
from Fiji, Niue, Pitcairn, Rarotonga (Cook Is-
lands), Sumatra, Borneo, Guam, New Zealand 
and New Guinea at 35 cents each or three for 

$1. Guam is in the Northern Hemisphere, and 
Sumatra and Borneo straddle the Equator. Bor-
neo may have been misleading since he pro-
duced covers for Bandjermasin in the Dutch 
East Indies and also for Kuching in Sarawak, 
which incidentally, is just north of the Equator, 
as are Ceylon (now Sri Lanka) and Malaya, other 
cover origins. He is also known to have pro-
duced covers for Papeete (Tahiti), Apia (Western 
Samoa), Pago Pago (American Samoa), Tonga, 
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Nauru, Singapore, Burma and as far away as St. 
Helena, Seychelles and Johannesburg (South Af-
rica). While this non-exhaustive list is extensive, 
especially for the times, the covers from these 
locations are scarce. 

Figure 5 shows Karl Lewis hand painted covers 
for Pitcairn Island. Karl Lewis claimed that he 
had six designs from this location, but only four 
have been clearly identified. The most common 

depicts the island ‘From the sea’. The view is 
consistent with photos and postcards of the is-
land (see, for example. Figure 6). Unlike the 
Norfolk and Thursday Island designs (above), 
the painting of this common design is quite dif-
ferent in these three renderings, suggesting pro-
duction by different artists. Many variations of 
the caption in the top left corner also exist, as 
shown on the covers in Figure 5. 

Figure 5: Karl Lewis covers for Pitcairn Island; ‘From the Sea’ design. 

K&R lots 2221 and 2222 on left, my cover on right.  

Figure 6: Pitcairn Island from the Sea, 1959 
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Figure 7 shows three other Karl Lewis cachets 
for Pitcairn Island, the one of H.M.A.S. Bounty 
being a recent discovery. All these Pitcairn co-
vers have New Zealand stamps cancelled with 
the circular PITCAIRN ISLAND/ N. Z. 
POSTAL AGENCY date stamp used from 
1927 until 1940. Two, including mine, are also 
cancelled with a CRISTOBAL C.Z. (Canal 

Zone) Paquebot duplex. These Pitcairn covers 
date from 1934 to 1940 with the H.M.A.S. 
Bounty cover being a new earliest known date 
of 23 February 1934. His agent in Pitcairn was 
Edgar Allen Christian, postmaster from 1935 to 
1939. Unfortunately, Lewis’s covers predated 
the issue of Pitcairn’s own stamps on 15 Octo-
ber 1940. 

Figure 7: Karl Lewis covers for Pitcairn Island; 
various designs. 

Sparks lot 1313 and K&R lots 2220 and 2223.  

Conclusion 

Todd Lewis, in his extensive review of Karl Lew-
is covers in Japanese Philately, estimates that 
Karl Lewis produced approximately 25,000 co-
vers and sold 23,000 in his lifetime. About half 
(12,000) were ship covers, leaving 13,000 for all 
other types, including South Seas covers. They 
were all original art, hand painted by individual 
Japanese artists mainly from photographs. As a 
result, even similar designs from the same loca-
tion show differences in rendering (watch the 
birds!). It appears that he was not adverse to 
some artistic license for his cachet designs. The 
diversity of colourful designs over a decade (of 
the 1930s) is impressive. So is the multitude of 

locations offered, most especially in the South 
Seas, his least prolific area judging from Todd 
Lewis’s extensive survey, and auction offerings 
(e.g. K&R (2019) and Sparks (2021)) and price 
lists over the years. This article has focused on 
covers from my collections, supplemented by 
recent auctions, to illustrate the Lewis artistry 
and business. If one of your collecting interests 
falls in the areas covered by the subjects or loca-
tions mentioned in this article, and you do not 
have a Karl Lewis original art cachet in your col-
lection, now might be a good time to start look-
ing. But you may have to be patient and be ready 
to open your wallet. 
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AN UNCOMMON USE OF CANADIAN 1¢ RED LEAF POSTAL STATIONARY CARDS 

 

by Chris Ellis       
 

In this paper I document and discuss some quite 
rare usages of Canadian, Victorian, official, post-
al stationery post cards: the 1¢ Red/Carmine 
Leaf Issue (Webb P18; Unitrade 18). These 
cards were designed such that one could add 
private advertising to the address side or card 
front. My focus is on cards produced by busi-
nesses that they intended to be used more in the 
manner of private picture post cards to send 
greetings or messages to friends or relatives, ra-
ther than for their own direct business purposes. 
In essence, some businesses purchased these 
cards from the post office, added illustrations 
and/or advertisements, and then resold the pre-
stamped cards on to third party users; the busi-
nesses became “middlemen” between the post 
office and members of the general public.  

Postal stationery is not as widely collected as 
stamps per se and in this sense my work is on 
the edge of traditional philately. Beyond this as-
pect, my focus is even “closer to the edge“ as I 
am interested in how businesses themselves 
strategized employing these cards. This perspec-
tive is opposed to a more traditional postal his-
tory perspective found in classic works (e.g., 
Boggs 1974; Steinhart 1979), which focused on 
how the post office itself: viewed post cards, 
made them available, considered the rates they 
charged, and how they handled their delivery.  

The Context 

For many years I have collected Canadian offi-
cially released postal stationery items. I started 
out by trying to obtain examples of every kind 
of item listed in available catalogues such as 
Bond (1953) or Webb’s (Walton and Covert 
2019), clearly a more traditional collecting ap-
proach. However, increasingly I was drawn to 
cards more or as much for the often illustrated 
advertisements found on these cards and specifi-
cally, on the front or address side; what more 
traditional picture post card collectors call 

“padposts” (e.g., Gutzman 1988). I consistently 
started to come across users I had never heard 
of. In turn, these discoveries got me interested 
in those users and I began to research the com-
panies themselves, or to focus more on “social 
philately” aspects (e.g. Ellis 2010, 2018, 2021; 
Ellis and Harrison 1997). I found this enhanced 
the interest of the cards: it brings a human face 
to what are simply pieces of paper and of 
course, it focuses one more squarely on how 
businesses/organizations viewed these cards. 

Advertisements on the address side of Canadian 
postal stationery cards were prohibited from the 
time they were introduced in 1871 until Decem-
ber 1897 at which time it was announced that 
the post office would allow such ads subject to 
certain regulations. For this purpose, they would 
provide a new, American Bank Note Co. print-
ed, 1¢ “advertising” post card with a different 
design from the normal 1¢ green card (Figure 1; 
see Arfken and Pawluk, 2007). This new card 
would include a red Leaf Issue indicium and a 
different text demarcating the address space 
(Anonymous 1897; Arfken, 2004, page 128; Har-
rison,). The regulation for printing the advertise-
ments were twofold: i) there had to a blank area 
of ¼” left around all sides of the stamp impres-
sion and ii) at lower right there had to be a suffi-
cient blank space to clearly write the address of 
at least 3¼” wide and 1½” tall below the text 
line: “THE SPACE BELOW IS RESERVED 
FOR ADDRESS ONLY.”. If the advertise-
ments did not conform to these rules they would 
not be allowed “to pass through the mails”. 

In the original announcements of the forthcom-
ing release of these cards Postmaster-General 
William Mulock stressed many benefits of mak-
ing these cards available (Anonymous 1897). He 
believed such cards would: stimulate business 
for the firms that used them, provide work for 
printers and lithographers and of no small im-
portance, increase postal revenues. It is also 
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mentioned that “The idea…may result in much 
good to the country in the way of advertising 
some of its natural features, as well as its public 
and other buildings”. With one major exception 
I will discuss below, about the only companies 
to subsequently employ extensively comparable 
views on these cards were the major railways, 
namely Canadian Pacific and Grand Trunk. 
Those railways, along with their associated Ex-
press companies (Dominion Express and Cana-
dian Express respectively) undoubtedly were the 
largest single users of stationery cards and of 
course, a major purveyor of the mails. Hence, 
they held considerable influence and probably 
were a major force encouraging the post office 
to allow front advertisements. These major users 
probably also were pressing for another major 
change that occurred with the release of these 
cards. One could for the first time get unsevered 
panes of 8 or 16 cards from the post office, 
which facilitated mass printings. Indeed, panes 
of these cards proved to be more in demand 
than single examples (Anonymous 1898; 
Boggs,1974: 542). As they were intended for 
business or organizational users alone, one had 

to order copies of all red Victoria cards in writ-
ing from one’s local postmaster. 

The 1¢ card rate was intended to cover domestic 
mailings to Canada and the USA. Mailing to 
UPU and other “preferred rate” countries re-
quired 2¢ and at the time the post office had al-
ready issued a 2¢ UPU postal card with an or-
ange indicium. Notably, however, until January 
1899, or almost a year after the red Victoria 
cards were released, post cards could not be sent 
to those other countries at those rates as adver-
tising on the front/address side was not permit-
ted (Arfken, 2004: 67; Arfken and Pawluk, 2007: 
pp.59-60). If they were sent to such destinations, 
they had to be sent with added adhesives to 
make up the letter rate of 5¢ in force for most of 
that time.  

The Uncommon Uses 

Stationery cards had long been used by compa-
nies and other organizations almost exclusively 
for their own ultimate, direct, mailings/dealings. 
It was undoubtedly the post office’s expectation 
that the new advertising cards would be used in 
the same manner and why they were introduced. 

Figure 1: Example of a One Cent Red Leaf and Numeral Postal Stationery Card with an added private 
advertisement used by D. Conboy, Toronto, a manufacturer of roller carriage tops, July 19, 1900. 
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However, although rare, even earlier some users 
had printed cards with reverse or back ads/views 
that they intended to sell on to other users. The 
best known example is the several different earlier 
stationery cards with various line art or photo 
views of Niagara Falls (Walton and Covert 2019: 
303-306). One can find these used from 1892 up 
to the 1898-1903 Victoria Leaf issue cards. Many 
of these cards were demonstrably produced by 
hotels/inns or shops catering to the tourist trade. 
Such reverse usages are scarce and for other than 
Niagara Falls, actually quite rare. One reason for 
their rarity may be that, despite the convenience of 
1¢ prepaid postage, they were only good for usag-
es to Canada or the USA without a need for find-
ing and adding a stamp. If one had to go to the 
trouble of getting an adhesive, one might as well 
use regular private post cards with back printing, 
available in an increasing greater variety, and 
which were allowed by the Post Office to be used 
beginning in 1895 (see Arfken and Pawluk 2006: 
93-101). Few seem to have taken advantage of 2¢ 
UPU cards to print the reverse ads (only one Ni-
agara Falls type reported; Walton and Covert 
2019:305) but perhaps the market was not strong 
enough to warrant such special printings.  

With the appearance of the red Leaf Issue cards, 
there may have been even less incentive for using 
such cards to meet the needs of, for example, the 
foreign tourist trade. A major reason was the fact 
mentioned earlier that the front printing was not 
allowed on post cards outside of Canada or the 
USA for essentially the whole first year the red 
Victoria cards were available. During that year one 
had to pay the more expensive letter rate. None-
theless, a very few entrepreneurs used cards in this 
way, probably hoping the convenience of a pre-
paid card would appeal at least to domestic and 
USA users. As well, the post office only charged 
1¢ for the cards and, as this cost included the 
postage, the card itself was in a sense free to a us-
er, perhaps encouraging some to at least explore 
the viability of using the cards in this manner. The 
availability as panes that made printing easier, may 
have also encouraged experimenting with this 
manner of use. 

I am aware of only two definitive examples of 

firms that began to use these Victoria cards by 
adding address side printing and then selling on to 
other users. I describe each of these below. 

Province Publishing Co. Ltd. Lby.,  

Vancouver 

Perhaps the best known of the two users was the 
Province Publishing Co. Ltd. Lby. Founded in 
mid-1897, they were a major publisher of post 
cards, including largely private ones, as well as cal-
endars, cheques, maps, letterheads, etc. However, 
beginning in mid-1899, or coincidentally with the 
allowing of advertisements on the address side of 
these cards to “foreign” destinations, they began 
using the red Victoria stationery cards to produce 
a series of blue monochrome Vancouver views, 
largely for the tourist trade. The latest dating card 
I have seen is dated to early 1901 but the company 
may have ceased printing the cards some time be-
fore as the company name, which is printed on the 
cards, was changed to The B.C. Printing and Engr. 
Corp. Ltd. on September 1, 1899 (Anonymous 
1899).  

This stationery card series was listed for the first 
time in the latest, eighth edition, of Webb’s Cata-
logue (Walton and Covert 2019: 300-301). The 
cards are very rare as indicated by the listed values 
and fierce bidding any time one appears on the 
market. In fact, they are so rare that eight different 
cards are listed in Webb’s but only six are illustrat-
ed as no images of the other two were available to 
the editors of that work. I have never personally 
seen copies of those two items. I expect that less 
than five of each card exist and unused ones are 
exceptionally hard to find (Figure 2).  

Perhaps this rarity is not unexpected considering 
they were all printed prior to later 1899 or the 
company name change. They may have been 
printed  in as little as a two month window. The 
Vancouver views employed on these cards were 
ones the company had previously employed on 
private post cards with the printing on the reverse 
or message side of the cards. They apparently be-
gan marketing the private card versions beginning 
only around June of 1899 (Anonymous 2017) or 
just prior to the earliest red Victoria card example 
I know of, dated to August of that same year. 
Hence, the stationery cards seemingly were print-
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Figure 2: Unused Vancouver Province Card (Webb VAN 3) 

ed between the June dated private post cards and 
the September name change of the company. 
These unstamped private card versions, which 
represent the earliest known BC picture post 
cards (Anonymous 2017), are also difficult to find 
(e.g., Figure 3). The company’s strategy was to 
simply take the reverse views from those private 
post cards and print them on the address side of 
the red Leaf cards (Figures 4 and 5). In doing 
so, they blatantly violated either the required ad-
dress space size regulation or both that regulation 
and the required ¼” space around the indicium 
rule. As a result, the cards were often exceedingly 
difficult to clearly address (Figure 6). Along with 
the possibility that the post office could refuse to 
deliver them due to rule violations, these factors 
may have also discouraged their continued use. 
Nonetheless, these cards were employed until 
early 1901, seemingly without post office penalty. 
The latest I have documented was used by the 
company itself (Figure 4: lower), surely suggesting 
the Post Office had not objected to their use. 
While this 1901 example shows they used the 
cards for their own business purposes too, all 
others I have seen were used by tourists or for 
private messages, including usages to foreign des-
tinations beyond Canada and the USA.  

The foreign uses often have an added adhesive to 
make up the 2¢ rate (Figure 6), but some were 
allowed to pass to such destinations, seemingly 

without penalty (Figure 7). It is notable that red 
Victoria cards with added front printing as a 
whole are rarely found used to foreign destina-
tions. Yet, these usages in the manner more typi-
cal of private post cards means the Vancouver 
cards are an exception. In fact, one card shown 
used to Cape Colony (Figure 7) is the only red 
Victoria stationery card of any kind I have seen 
to that destination. The other foreign uses I 
know of are to Europe and German destinations 
seem most common. 

J. D. Couture Bargain Store, Montreal 

A second known business that used added print-
ing and sold them on to others was J. D. Couture 
of Montreal. Couture, who among other things 
served as a city alderman (Anonymous 1920), 
operated a dry goods “Bargain Store” at 212 Saint 
Lawrence St. (now Saint-Laurent Boulevard). 
Based on the card illustrations, Couture sold 
many kinds of notions, toys, fancy goods, glass-
ware and games and one suspects he also proba-
bly sold regular private post cards.  

I know of at least four different advertising cards 
used by his store but only have images of two of 
them (Figures 8 and 9).  Although designed for 
sale to other users, unlike the Province cards 
these were not specially designed like a picture 
post card but instead featured an advertisement 
for the store itself and as such publicized its own 
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Figure 3: Reverse of Used Vancouver Province Private Post Card (from 
Ocean Park Auction On-Line List, Vancouver).  

Figure 4: Unused Vancouver Province Private Post Card Reverse (upper) and 
Used Stationery Post Card (lower; Webb VAN 1; used February 22, 1901). 
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Figure 5: Unused Vancouver Province Private Post Card Reverse (upper) and 
Used Stationery Post Card (lower; Webb VAN 6; used August 1, 1899). 

Figure 6: Vancouver Province Card used to Germany with added adhesive 
(Webb VAN 2; used April 17, 1900). 
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Figure 7: Untaxed(?) Vancouver Province Card used to Cape Colony, South Africa 
(Webb VAN 7; used December 12, 1899).  

Figure 8: J. D. Couture Bargain Store Card used to New York, May 26, 1900 . 
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Figure 9: J. D. Couture Bargain Store Card used with added adhesive to Maison Carrée, 
French Algeria, September 11, 1899.  

wares. They featured a blank reverse where one 
could add any kind of message. These could be 
used by tourists, but I expect most were often 
bought more as a spur of the moment 
“convenience” to send messages, business or 
otherwise, as they had the postage built in. The 
only reverse I have seen suggests such usages; the 
one card shown here was actually used by the 
“Leader” of the Montreal Symphony Orchestra 
to a New York firm, requesting a catalogue of 
available sheet music (Figure 8). While I have no 
information on the reverse of the second card 
shown, it is one of two cards with the same ad-
vertisement, sent to the same addressee, presum-
ably a relative, in a suburb of Algiers, Algeria. 
Hence the need for the added adhesive. Both 
cards have been widely illustrated in the literature 
due to the unusual usage (e.g., Arfken and 
Pawluk, 2006: p.241; Harrison, 2000: p.25; Will-
son n.d.). As with the Province cards it is possi-
ble one might find a higher relative usage of 
these cards to foreign destinations. Regardless, 
these Couture cards are the only two red Victoria 
cards I know to Algeria and also the only ones 
with the same specific printed front. All other 
advertisement examples known to me have a 
unique, different, printed front. 

Discussion and Conclusion 

It is obvious these usages of red Victoria cards 
are rare given: the brief period of use, the need 
for added adhesives to foreign destinations, the 

increasing availability of many private post cards, 
and the need for more costly letter rate postage 
prior to 1899. I expect other examples may exist 
or have existed but given the small overall scale 
of use, they are not likely to survive. One poten-
tial other such use, from an unknown printer, 
shows a postman with a New Year’s greeting and 
a blank reverse (Figure 10). I know of one other 
possible example of this card. It may be that a 
local postman provided these as a New Year’s 
greeting to households on his route. Indeed, 
Gutzman (1988: p.12) references these items as a 
“New Year’s Card from Postman, Charlotte-
town” in the first edition of his post card hand-
book, implying that interpretation. However, I 
think this is very unlikely given the blank message 
sides without a preprinted message, the personal 
costs involved, and the fact the example shown is 
going to Montreal! In sum, it is very possible that 
this was a New Year’s greeting card produced by 
a local entrepreneur on a stationery card. 

Needless to say, but I will anyway, I would be 
very interested in any information about other 
potential cards with such usages, including even 
knowledge and images of cards from the busi-
nesses covered in this paper. 
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AMATEUR  RADIO (QSL) CARDS AND PHILATELY 

 

by David K. Foot       

I do not collect QSL cards. They are the domain 
of amateur radio enthusiasts, a group that I never 
joined. However, I often find that their contact 
confirmation cards make a nice addition to a 
stamp or postal history collection. In addition to 
being a source for used stamps and postmarks 
from all countries, intact QSL cards can be suc-
cessfully incorporated into philatelic collections 
and displays in a number of ways. They may also 
pose questions and challenges of philatelic inter-
est. The QSL cards used for illustration in this 
article come from my own collections, mainly 
from locations in and around Australasia, and a 
small accumulation purchased many years ago 
supplemented by a couple of eBay purchases. 

The history of the QSL card closely follows the 
history of radio. On 20 May 2020 Canada Post 
commemorated the centenary of Canada’s first 
radio broadcast with a se-tenant (joined) pair of 
permanent rate stamps. According to Canada 
Post, the closed broadcast was from the Marconi 
Wireless Telegraph Company in Montreal to a 
meeting of the Royal Society of Canada in Otta-
wa. One stamp shows a vintage microphone with 
the acronym ‘XWA’ (for eXperimental Wireless 
Apparatus), while the second stamp depicts a 
retro radio and tubes (Figure 1). Circular radio 
waves in the middle join the pair together. Early 
professional broadcasts provided the foundation 
for amateur radio. 

Figure 1: Canadian Radio Centenary stamps issued in 2020. 

What is a QSL card? 

A QSL card is a postcard that confirms radio 
contact between amateur radio operators, often 
called ‘hams’. Some QSL cards come from com-
mercial radio stations that requested contact in-
formation, often to determine their broadcast 
reach. The name QSL comes from Q codes, a 
system of radio shorthand developed from the 
early telegraphy codes to save time and facilitate 
communication between operators that did not 
speak the same language. QSL is shorthand for ‘I 
am acknowledging receipt’. Other Q code exam-
ples are QSB meaning ‘Your signals are fading’, 
QSO meaning I can communicate with …’ and 
QSH meaning ‘Stay Happy and Healthy’. 

The radio ‘revolution’ began with Samuel Morse 
and others who developed an electric telegraph 

that revolutionized long distance communication 
in the 1830s. Morse code was invented in 1838. 
The first telegraph wire between countries was 
laid between Britain and France in 1850. The In-
ternational Telegraphic Union (ITU) was estab-
lished in 1865 to improve telegraphic efficiency 
by standardizing equipment, setting uniform op-
erating instructions and establishing international 
tariff and accounting rules. Wireless telegraphy 
was demonstrated in the 1880s. Italian Nobel 
Laureate Guglielmo Marconi developed the first 
radio transmitter and receiver in the mid-1890s. 
After demonstrations in Italy, England and 
U.S.A. he announced the first trans-Atlantic 
transmission from Cornwall to Newfoundland in 
1901. The development of alternators and oscil-
lators in the early 20th Century enabled the instal-
lation of vacuum tube transmitters by 1920. The 
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ITU established a Radio Telegraph Section in 
1907 and, in 1927, allocated frequency bands to 
different radio services, including amateur ser-
vices. A change of name to International Tele-

communications Union (still ITU) became effec-
tive in 1934. Many countries celebrated the cen-
tenary of the ITU with stamp issues in 1965, in-
cluding U.K. and U.S.A. (Figure 2).  

Figure 2: Stamps issued for the Centenary of the ITU in 1965  

Figure 3 shows the use of the Norwegian ITU 
centenary stamp on a QSL card from station 
LA7VE in Fredrikstad confirming a communica-
tion on 13 February 1965. More stamps appeared 
for the ITU sesquicentenary in 2015. 

The first QSL cards appeared in the early 1920s 
as the development of radio technology made it 
possible for non-professionals to own and oper-
ate radio equipment. The objective of these ‘ham’ 

radio operators (or ‘hamops’) was to contact oth-
er operators in distant locations and confirm the 
contact details by correspondence, which they 
collected. Figure 4 shows a 1923 American QSL 
card for station 8DAK printed on the back of a 
1c. Jefferson postal card that confirmed a suc-
cessful transmission between Cincinnati, Ohio 
and Troy, New York.  

 

Figure 3: QSL Card use of the Norwegian ITU centenary stamp 

Figure 4: An early (pre-1927) 
QSL card from the USA 
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Initially, the reference to ‘ham’ operators was a 
slur by professionals who considered amateurs 
to have ‘ham fisted’ or heavy-handed skills 
(awkward, clumsy, etc). Hamops were consid-
ered negligent or incompetent telegraph opera-
tors. The description was also applied to pilots 
who could not land their planes gently. This 
pejorative label largely disappeared in the 1940s 
as a result of increased credibility and, possibly, 
their contributions to the war effort.  

The ‘core’ feature of a QSL card is the call sign 
that identifies each individual operator. Since 
hamops are worldwide, the call sign must be 
both unique and universal. The fundamental 
characteristic of a call sign is: 

prefix/number/suffix. 

The prefix identifies the geographic location 
usually starting with one or two letters. For ex-
ample, Newfoundland uses VO (Figure 5). Ge-
ographic locations are usually countries, alt-
hough many countries can have more than one 
prefix (for example, both Alaska (KL) and Ha-
waii (KH) have unique prefixes that are differ-
ent from mainland U.S.A. (usually W or K) and 
some locations contain multiple jurisdictions 
(for example, Antarctica). The ITU assigns the 
prefixes and associated broadcasting bands. 
Over 340 different prefixes are recognized. No 
prefixes beginning with ‘Q’ are used. A number 
(a digit from 0 to 9) separates the prefix from 

the suffix. The number between the prefix and 
suffix often indicates a geographic region within 
the prefix area. As examples, the U.S.A. is divid-
ed into ten call areas (numbered 0 to 9) and 
each Australian State uses a different number. 
The suffix identifies the individual operator. 
Suffixes can be up to four letters and are as-
signed by regional authorities administering li-
censing for the region. Operators can apply for 
‘vanity’ signs (for example, using their initials). 
There are also many additional variations, in-
cluding temporary call signs (such as for the 
Olympics, expositions and expeditions). 

Usually operators have a QSL card printed for 
their radio station on which the call sign is 
prominently displayed. Also, an information 
box or area on the card is reserved for contact 
details (date, time, band, quality), radio charac-
teristics and the name and location of the oper-
ator. Sometimes artwork is applied to 
‘personalize’ the card. This could be a photo of 
the operator, his/her radio equipment, a build-
ing or some local feature. Alternatively, it could 
be a cartoon or a sketch of something im-
portant to the operator, such as a pet or local 
wildlife. The artwork can be a desirable feature 
for the thematic or topical collector. Generally, 
the reverse of the card is blank and used for 
mailing purposes. Once again, many variations 
abound. 

 

Figure 5: A 1947 QSL card from Newfoundland with VO prefix. 
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QSL Card Distribution 

Once radio contact had been made, each opera-
tor filled out the details on their own QSL card 
and sent it to the other operator. This could be 
done in one of two ways. Most regions 
(countries) had clearing bureaus for QSL cards 
where addressed cards could be sent in bulk. 
The cards were sorted and forwarded between 
the regional bureaus. An operator could then 
claim their cards from their incoming bureau by 
sending a stamped, self-addressed envelope. 
This method had the advantages of accessibility 
and reduced postage costs, but the disadvantage 
of delaying receipt of notification. This proce-
dure may be one of the reasons that philatelists 
have eschewed QSL cards since, as a result of 
the bulk mailings, individual cards have no post-
age or postal markings. However, some QSL 

Bureaus produced labels and a collection of 
these Cinderella items can be interesting. Figure 
6 shows labels for the Japanese QSL Bureau in 
Tokyo from the reverse of a 1972 QSL card for 
station JA0UR in Nagano and for the QSL Bu-
reau in the Australian State of Victoria on a 
1966 card from station VK3ZE in Melbourne. 
Other QSL Cinderella items can also be found. 
Australian collectors are familiar with the large 
label for Australia’s Sesquicentenary in 1938 for 
a contest between Australian (prefix VK) and 
New Zealand (prefix ZL) radio operators. The 
illustration in Figure 6 is from a New Zealand 
station (ZL2SX) located in Taranaki and is tied 
by the handstamp of the QSL Bureau in Wel-
lington. 

Alternatively, the operator could mail the QSL 
card directly to the other operator using the reg-

Figure 6: QSL Cinderella items  

ular postal system. This method was used when 
a clearing bureau was not available or when 
speed or a personal ‘touch’ was important. 
These cards required postage at a postcard rate. 
QSL cards forwarded through the mails are reg-
ular postal history items and illustrate the rele-
vant postcard rate for the period and destina-
tion. Figure 7 shows both sides of a QSL card 
for station VK9XK mailed from Port Moresby, 
Papua to Texas, U.S.A. Contact was made on 13 
October 1957, but the card was not mailed until 
28 October. Four then current Papua & New 
Guinea stamps with a total of 12d. (or 1/-) in 
postage, including a 7d. overprint on the 1/- 
Lakatoi stamp, paid the airmail postcard rate to 
non-Commonwealth destinations. The operator 
was S.R. Coleston, apparently from the Depart-
ment of Civil Aviation. 

Postal History 

Traditional postal history includes stamps, post-
marks, routes and rates. All these elements are 
present on QSL cards (see Figure 7). For exam-
ple, a collector of U.S. Postal Cards or the Presi-
dential series (often called Prexies) might like 
the solo use of a 1c. George Washington book-
let stamp on a 1c. Jefferson postal card printed 
privately as a QSL card for station W4FI mailed 
from Gallatin, Tennessee to Oakville, Ontario in 
1947 (Figure 8). A Prexie collector might also 
appreciate a solo use of the 2c. stamp on a QSL 
card for station W2DXZ in Niagara Falls and 
the use of the ½c. and 1½c. stamps making the 
2c. postcard rate on the QSL card (for SWL, a 
short-wave listener) from Stockton, New York, 
both to Canada (Figure 8). A King George VI 
(KGVI) collector could include QSL cards from 
Cluffs Plantation in Barbados with a solo use of 
a 2c. pictorial and from Arnos Vale in St. Vin-
cent (station VP2SE) with a solo 4c. pictorial in 



105 

The Edge of Philately 

Figure 7: Both sides of a mailed 1957 QSL card from Papua to Texas. 

Figure 8: Prexie stamp uses on U.S.A. QSL cards. 

a KGVI collection (Figure 9). A British postal 
history collector might like the mailed 1948 QSL 
post card for station GC2RS from Guernsey in 

the Channel Islands (C.I.) to Canada. (Figure 10). 

Figure 9: KGVI stamp uses on Barbados and St. Vincent QSL cards  

Figure 10: A QSL card mailed 
from Guernsey in 1948. 
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QSL cards can also be a source of postmarks 
from smaller towns. Figure 11 shows a QSL 
card postmarked on 20 May 1958 at Forest Re-
serve for station VP4TO in Trinidad. They can 
also document the time usage of different can-
cellations at the same location, as illustrated in 
Figure 12 with QSL cards from Coco Solo in 

the Canal Zone (a 1949 card for station KZ5MD 
and a 1952 card for station KZ5TT). The Canal 
Zone started issuing its own stamps in 1928. 
Both of these cards indicate that the operators 
were American since they also note U.S.A. QSL 
codes (W3LYP and W4RBG) in small type. 

 

Figure 11: Forest Reserve postmark 
on Trinidad QSL card  

Figure 12: Different Coco Solo cancels 
on Canal Zone QSL cards  

QSL cards can also be a source for pictorial can-
cels. In Figure 13 a clear pictorial cancellation 
for tourist spa La Bourboule is shown on a 1961 
QSL card for French station F8VP, while an in-

teresting pictorial cancel of a walled city with 
palm trees and minaret is shown on a 1970 QSL 
card for Moroni station FH8CG in the Archipel 
des Comores, the ‘Emerald of the Indian Ocean’. 

Figure 13: Pictorial cancels on QSL cards 

Auxiliary markings may be present on QSL 
cards (Figure 14). A 1952 QSL card posted at 
Nandi Airport in Fiji (station VR2CG) with a 
1d. KGVI pictorial stamp includes the violet 
handstamp ‘SURFACE MAIL IN CANADA’ 
on the address side, while a 1958 PAA Clipper 
card with two QEII 2d. stamps postmarked at 

Montego Bay, Jamaica (station VP5AA) has a 
Jamaican postage due (7 Centimes) violet hand-
stamp. Both suggest subjects for further investi-
gation. 

QSL cards can also be sources for airmail post-
card postal rates. Figure 15 shows two QSL 
cards from Hawaii, one from Hilo (station 
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Figure 14: Auxiliary cancels on QSL cards  

Figure 15: Different postage rates on 1956  Hawaii QSL cards to Canada  

KH6BGE) and one from Honolulu (station 
KH6BLX), both mailed to Canada in 1956 with 
different amounts of postage. Both use 4c. air 
mail stamps, but the Hilo card has an additional 
6c. air mail stamp. Explaining these rates is a nice 
philatelic challenge. 

Other Philatelic Uses 

The following paragraphs outline a number of 
additional uses of QSL cards in philatelic collec-
tions. In these cases, the focus is usually on the 
call sign side of the card. 

History: A collector who is interested in an his-
torical event, such as a change in country name 
or a military engagement, might find a QSL card 

reflecting that event. Such a card might even 
have a special postmark of the event if one was 
available and if the QSL card was mailed. Figure 
16 shows a QSL card from a R.A.F. (Royal Air 
Force) serviceman operator on Christmas Island 
in the Gilbert & Ellis Islands (now Kiribati) in 
1959. Note the mention of RSGB (Radio Society 
of Great Britain) and RAFARS (Royal Air Force 
Amateur Radio Society). This card is associated 
with the British atom bomb trials in the Pacific, 
code named Operation Grapple, and would cer-
tainly add to a topical collection of stamps on the 
atom or a thematic postal history collection on 
nuclear testing, not to mention a collection of 
British Field Post Offices or the Gilbert and Ellis 
Islands.  
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Figure 16: RAF QSL card from Atomic Bomb tests  

Military History: As suggested by the previous 
example, part of history is military history. This 
can take many forms. One collecting field is 
American APOs (Army Post Offices) and their 
worldwide locations. These cards have call signs 
related to the country of origin, although the op-
erator often indicates a U.S.A. call sign on the 
card. Figure 17 shows two mailed QSL cards 

originating from American APOs. The earlier 
card, mailed in 1949, is from APO 858 in Green-
land (station OX3GG), while the later card, 
mailed in 1963, is from APO 742 in Berlin 
(station DL5QH). Both cards show the operator’s 
name. The establishment of these bases and the 
presence of U.S. forces in these locations reflect 
historical events related to World War II. 

Figure 17; American APOs (858 and 742) on QSL cards. 

Diplomacy: Another broad historical topic is 
diplomatic relations. Mail from overseas embas-
sies is an interesting topic on its own, but also 
could add interest to country collections. This 
topic might also include military missions, such 

as United Nations peacekeeping missions. Fig-
ure 18 shows a 1951 QSL card from the United 
States Air Force (USAF) Mission to the Republic 
of Guatemala (station TG9RB) cancelled at the 
Albrook Air Force Base in the Canal Zone, to-
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gether with the mailing side of a 1953 QSL card 
from station HR1AA operated by S/Sgt (staff 
sergeant) Jack Overton with the USAF Mission 
to Honduras. Both cards have a return address of 
c/o U.S. Embassy in the respective capital cities. 

These were hardly peacekeeping missions! In Oc-
tober 1951, Col. Jacobo Arbenz became presi-
dent of Guatemala and instituted land reforms 
that granted property to landless peasants. The 
United Fruit Company, a major landowner in the 

region, opposed this policy. The United States 
criticised and isolated Guatemala internationally 
and contributed to a coup in 1954. In Honduras 
a secret bilateral military plan, signed under the 
Mutual Security Act of 1949, focussed on 
‘resisting communist subversion’. There is much 
history represented in these two QSL cards that 
could enhance relevant country collections or 
collections showing U.S. missions abroad or even 
one focussed on anticommunism or propaganda. 

Figure 18: QSL cards from USAF Missions to Guatemala and Honduras  

Figure 19 is an unusual 1970 QSL card mailed 
to Canada from station JX3DH in Olonkin City 
(population 36 men, 3 dogs and 1 cat) on Jan 
Mayen, a volcanic island in the Arctic. The re-
turn address is c/o (care of) The Norwegian 

Embassy in Iceland. The human inhabitants 
work for the Norwegian Armed Forces and the 
Norwegian Meteorological Institute. This card 
could fit into an embassy, weather, volcano, Arc-
tic or a remote animal collection. 

Figure 19: A QSL card c/o The Norwegian Embassy in Iceland  

Special Events: Another subset of historical 
events is special events that recur on regular or 
semi-regular bases such as international exposi-
tions, conventions, Olympic Games and other 
similar events. An amateur radio operator may 
modify their existing call sign to show the tempo-
rary location by putting a slash (/) after their usu-
al call sign and adding temporary letters to indi-
cate the location and event. Alternatively, they 
may get a special event QSL card and call sign, 
which would likely be of interest to collectors of 

the organization or event. Figure 20 shows two 
QSL cards mailed in 1965, one for the interna-
tional Rotary Convention in Atlantic City in May 
(station K2RI with suffix RI for Rotary Interna-
tional) and another for the upcoming Olympic 
Games in Mexico in 1968 (station XE1CCW) 
with related cancel slug ‘MEXICO SEDE DE 
LOS JUEGOS OLYMPICOS PARA 
1968’ (MEXICO HOST OF THE OLYMPIC 
GAMES FOR 1968). These cards are candidates 
for Rotary and Olympic collections respectively.  
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Figure 20: Special event QSL cards for Rotary and 1968 Olympics. 

Figure 21 shows QSL card variants: an oversize 
special QSL card for the 1977 Second World 
Black and African Festival of Arts and Culture 
in Lagos, Nigeria (station 5N2WBF) and a verti-
cal format QSL card for the 1980 Moscow 

Olympics (station UC2AFI), which was boycott-
ed by 66 nations including Canada and the Unit-
ed States. It would certainly grace a sporting, 
Olympics or interrupted event collection. 

Figure 21: Special event QSL cards for African Festival and 1982 Olympics. 

Maps and Flags: An educational way to interest 
someone in a stamp or postal history collection, 
particularly of a remote or unusual place, is to 
show a map of the region (country, island, terri-
tory). Also, maps-on-stamps is an interesting 
philatelic topical that could be supplemented by 
maps-on-QSL cards. Map illustrations on QSL 
cards often show many local details. This can be 
particularly helpful if a location is remote and not 
shown well on stamps or in atlases. Figure 22 
shows a QSL map card depicting Australian Ant-
arctic Territory and bases on the sub-Antarctic 
Heard and Macquarie Islands and at Mawson and 
Davis on the mainland. The reverse of this QSL 
card from Davis base records that the card is 

from the annual official Australian National Ant-
arctic Research Expedition (A.N.A.R.E.) of 1957
-58. The QSL card (station VK0AB) records a 
radio contact on 23 November 1957 indicating 
that the operator, Alan C. Hawker, was an early 
arrival or had been over-wintering on the base. 
Figure 22 also shows a map of the Cocos/
Keeling Islands in the Indian Ocean. This 1987 
QSL card (station VK9YS) has a nice illustration 
of the U-shaped nature of the coral islands and 
some local features. Note the VK prefix (for 
Australian Territories) is on both cards. 
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Figure 22: Maps on QSL cards  

The same arguments apply to flags, especially if 
the location has a regional flag that is not often 
illustrated. A location seeking or securing inde-
pendence would be another particularly notewor-
thy example. In a different vein, Figure 23 

shows a 1952 QSL card from station HP1BR in 
Panama flying a scull-and-crossbones flag, which 
has all sorts of possibilities in philatelic collec-
tions! 

Figure 23: A Panama QSL card  with scull-and-crossbones flag  

Locations of Personal Interest: Many collec-
tors have an interest in a particular location such 
as their birth country, hometown, home region 
(province, state, etc.) or, perhaps, the radio sta-
tions of their youth. Other location preferences 
could include vacation or work assignment desti-
nations. Appropriate QSL cards can enrich these 
personal collections and identify the names of 
local operators over the years. Figure 24 shows a 
1952 QSL card from Norfolk Island (station 
VK9GM) where I vacationed in 2019. The name 

of the operator, George E. Meaton, is on the bot-
tom right and his initials GM appear as the suffix 
of his vanity call sign. He worked for the Depart-
ment of Civil Aviation on Norfolk Island. The 
airport had been built during the Second World 
War and was handed over to civilian control in 
1947. The reverse (not shown) has handstamps 
for the QSL Bureau in Brisbane, Australia and 
the ARRL-W7 QSL Bureau in Olympia, Wash, 
U.S.A. indicating distribution through the bureau 
network. Note the VK prefix again. 
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Figure 24: A QSL card from Norfolk Island. 

Remote Locations: A remote location with 
few people often needed a radio to be in contact 
with the ‘outside’ world. Many of these locations 
tended to be islands that required an amateur 
radio to contact passing ships. For these com-
munities, an amateur radio was essential to life 
rather than a hobby. One such location was Pit-
cairn Island, a remote location in the South Pa-
cific Ocean with a population of no more than 
200 people (depending on the year). Figure 25 
shows two similar QSL cards from station 
VR6AY mailed in 1938 and 1939. Note that the 
earlier one has the call sign printed VR6A with 
Y added in script, while on the later card this is 

corrected to VR6AY. This radio station has an 
interesting history that is partly documented in a 
January 1937 article in QST Magazine and is the 
subject of a specialised 1992 philatelic mono-
graph by Taffy Hook. Pitcairn collectors like to 
include both cards in their collections. These 
large, vertical format QSL cards provide a photo 
and description of the radio equipment in use at 
the time, a map and a signature of the operator 
Andrew Young (the AY in the vanity call sign). 
They are from the New Zealand Postal Agency 
period, prior to the introduction of Pitcairn 
stamps in 1940. 

 

Figure 25: Original and corrected QSL cards  from Pitcairn Island  
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DXpeditions: Of course, the most difficult lo-
cations to illustrate in our collections are unin-
habited locations. These places have no reason 
to have stamps or postmarks, yet they may be 
an important part of the jurisdiction that inter-
ests us. Fortunately, one of the objectives of 
ham radio operators is to organise visits to re-
mote locations (often called DXpeditions, since 
DX means distance in QSL parlance). QSL 
cards from remote islands, such as Campbell 
Island, a sub-Antarctic island in New Zealand 
territory, is a nice addition to collections of New 
Zealand and/or Antarctica. Figure 26 (left) 
shows a 1993 QSL card from a DXpedition be-
tween two quite remote locations - from Nor-
folk Island to Heard Island in the Australian 
Antarctic. 

One of the nice additions to my solar eclipse 
collection is a QSL card from an expedition to 
Aitutaki in the Cook Islands to observe the long 
(over 5 minutes) total eclipse of the sun that 
passed overhead on 30 May 1965 (Figure 26, 
right). The card shows an illustration of an 
eclipsed sun over an island that is surrounded by 
sharks. The expedition was from the Cornell 
University Aeronautical Laboratory Inc. with a 
call sign W2ZIA/ZK1, which is an American 
call sign modified for the expedition to the 
Cook Islands (ZK region). The May 3 contact 
on this QSL card confirms receipt of a report, 
presumably on the upcoming solar eclipse. 

 

 

Figure 26: QSL cards from DXpeditions to remote locations. 

Topicals: As previously noted, QSL cards can 
be a source of material for topical or thematic 
collectors. Animals and birds are popular col-
lecting subjects. Kangaroos and Kookaburras (a 
bird) can be found on Australian QSL cards. 
Elephants and other animals appear on QSL 
cards from African countries. Lighthouses and 
volcanoes are popular themes that can be illus-
trated with QSL cards. Transportation is another 
popular collecting interest. Autos, trucks, ships, 
trains and planes can be found on numerous 
QSL cars and can be used to supplement phila-
telic collections and offer collecting challenges. 
For example, Figure 27 presents two mailed 

transportation themed QSL cards. The 1949 
card from Cuba (station CM9AA) shows the 
operator’s ‘fixed’ radio equipment on the left 
and his ‘mobile’ equipment on the right with a 
photo of a 1940s automobile. What make is it? 
The 1952 QSL card from Puerto Rico from sta-
tion KP4KD shows only a small illustration of 
an aeroplane but it is a PAA (Pan American Air-
lines) ‘Clipper’ card. I also have a similar card for 
TWA (Trans World Airlines). These cards date 
past airline companies and can provide addition-
al material for an airline/aeroplane or transpor-
tation related topical collection. 
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Figure 27: Transportation themed QSL cards. 

Illustrations: Many QSL cards make use of il-
lustrations, usually on the call sides of the card, 
and these are worth highlighting separately. 
Some would certainly be of interest to the topi-
cal collector. Donald Duck and other Disney 
characters are popular collecting areas. Figure 
28 shows a mailed 1950 QSL card from station 
LU4AF in Argentina with Donald shouting out 
the call sign. This is an unusual card from an 

unexpected origin. Other cartoon characters can 
be found illustrated on QSL cards. Figure 28 
also shows a mailed 1957 QSL card with an ox-
cart illustration from Nicaragua (for station 
YN1MF), which could fit into an art, animal or a 
transportation themed collection among others. 
Interesting illustrations of towns and cities can 
provide novel additions to relevant collections.  

Figure 28: Topical illustrations 
on QSL cards  

In Figure 29, the illustrations for station 
LX1DA from the Grand-Duchy of Luxembourg 
and for station EP2BQ from Iran could be used 
to illustrate a religious themed collection (note 
the church and mosque) or a tourist/university 

town. The 1954 Luxembourg card mailed to 
Canada (note the Waterdown, ONT receiver) 
illustrates the city fortifications and the Adolf 
Bridge. The Iran card comes from Pahlavi Uni-
versity in Shiraz in 1968.  
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Figure 29: City/Town illustrations on QSL cards  

Some of my favourite illustrations come from 
Antarctic QSL cards. Figure 30 shows three 
such cards – from McMurdo Base, Macquarie 
Island and Campbell Island, all remote locations. 
The radio-equipped, eagle looking penguin with 
pickaxe and flag strikes a stern pose for station 
KC4USX on the 1963 QSL card from the NAF 
(Naval Air Facility) at McMurdo Sound on Ross 
Island in Antarctica. The illustration of the head 
of the bull Elephant Seal on the 1969 QSL card 
from Macquarie Island in the Australian Antarc-

tic Territory captures its massive size and weight. 
But the 1982 QSL card from Campbell Island in 
the New Zealand sub-Antarctic is my favourite. 
It has an impish cartoon illustration of penguins, 
seals and albatrosses that matches an early rubber 
cachet on covers from this remote location. Note 
that in spite of the common ‘region’, the prefixes 
of the call signs are all different – an American 
KC for McMurdo, an Australian Territorial VK 
for Macquarie Island and the New Zealand ZL 
for Campbell Island. 

Figure 30: Illustrations on Antarctic QSL cards. 
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Humour: Generally, hamops appreciate hu-
mour. The inclusion of sharks on the Cook Is-
lands QSL eclipse illustration (Figure 26, right) 
and the depictions of the wildlife on the Antarc-
tica QSL cards in Figure 30 suggest humourous 
intent. Many Canadian QSL cards with humour-
ous illustrations can be found in an eBay search. 
Besides illustrations, humour can also be found 
in the choice of operator’s nicknames and call 
signs. Figure 31 depicts three QSL cards with 
humourous call signs from the early post-war 

years. The 1948 QSL card from Lima Peru 
(OA4DJ) is from ‘Dopey’ Joe Minervini from 
the U.S. Air Force Mission in Peru. His nick-
name is incorporated into the DJ suffix of his 
call sign. The 1950 QSL card for station KZ5CT 
is from operator Calvin Morton at the Albrook 
AFB (Air Force Base) in the Canal Zone. Note 
his choice of the CT suffix represents Constant 
Trouble. Finally, the QSL card from Westfield, 
Maine uses the call sign W1TBZ – the suffix 
standing for Ten Below Zero! 

Figure 31: Humour on QSL cards  

Combinations: Often a QSL card can serve 
more than one purpose. A humourous card with 
birds and animals from a remote location like 
Antarctica is an example. A QSL card with a 
map and a military base cancel would be another. 
The possibilities are almost endless. For many 
collectors, our stamp collections started in our 
young years and flourished in our later years. 
Memories of pleasant times playing cards and 
going to cottages may sum up these feelings, so I 
conclude this article with QSL cards illustrating 
playing cards and cottages (Figure 32). From the 
‘City of Kings’ (Lima, Peru) comes the 1948 

QSL card (for station OA4AK) illustrating four 
aces and a king – a nice game themed card. Note 
the return address of Panagra Airways in Lima. 
On the reverse (mailing) side of this card is a 
handstamped scrolled rubber cachet for the 20th 
Anniversary of Panagra (1928-1948), a nice com-
bination with an additional tie to an airways/
transportation theme. The last QSL card is a 
1958 Canadian card from Hamilton, Ontario 
that illustrates a restful cottage scene with a sign 
‘NO TVI’ (No TV Interference) that was the 
nemesis of many urban hamops. A beam anten-
na is attached to the roof of the cottage. 

Figure 32: Cards and Cottages on QSL cards  
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Conclusions 

This article has not included examples of CB 
(Citizen’s Band) radio cards. The operators of 
short distance land mobile radio, that became 
popular in the 1970s, also exchanged colourful, 
personalized QSL cards that featured their names 
(handles) and call signs. They have many of the 
features discussed in this article, including hu-
mour and commissioned artwork. In recent years, 
the internet has enabled electronic notification as 
an alternative to mailing a physical QSL card. 

The many uses of QSL cards presented in this 
article are intended to be suggestive and by no 
means exhaustive, both in the postal history 
realm and in collections using the ‘other’ (usually 

the call sign) side of the card. If some other phila-
telic uses have occurred to you while reading this 
article, the objective of forging a connection be-
tween philately and QSL cards could not be bet-
ter demonstrated in my opinion. 

Do amateur radio or QSL cards belong in your 
collections? As with picture postcards, both sides 
of a QSL card can be relevant to collectors. Since 
many were distributed via QSL clearing bureaus 
and not via the regular mail stream, philatelists 
have tended to ignore QSL cards. Yet, as outlined 
in this article, there are many reasons not to leave 
them on the edge of philately. Perhaps it is time 
to reconsider their role and bring QSL cards into 
our collections as valued contributors. 
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FREDERICK. H. SLARK - JASPER NATIONAL PARK POST CARDS 1923-1927 

 

by David Piercey, FRPSC       

Jasper National Park, and its townsite of Jasper, 
still just a railway town in 1921(Figure 1), was 
yet relatively undeveloped compared to what it is 
today. At that time, the town’s population con-
sisted of about 125 permanent residents, and 
visitors to the park (in 1920) had numbered 
barely seven thousand, all arriving by train as 
there would be no auto roads leading into the 
park until the 1930’s. Only limited accommoda-
tion was available until Canadian National Rail-
ways (CNR), in competition with Canadian Pa-
cific Railway’s Banff National Park tourist attrac-
tions further south, decided to promote tourist 
travel along the CNR route by opening Jasper 
Park Lodge in June of 1922, which then became 
the primary provider of tourist accommodation 
in Jasper throughout the 1920’s and as the Lodge 
and its tourism opportunities were quickly ex-
panded.  

Entering into the scene was the Victoria resi-
dent1, Fred Slark, who came to Jasper in 1921 to 
spend three months photographing the scenery 
of the recently-established national park. Pre-
senting his resulting portfolio to CNR officials, 
he secured a contract to open the first conces-
sion in the Lodge (in a corner of the Lounge, 
(Figure 2), which the sold not only his post 
cards, but also Aboriginal artifacts, souvenirs, 
curios and even boxes of chocolates to the 
guests. By 1924 he had established his own curio 
shop in a separate, octagonal-shaped log building 
on the Lodge grounds, and which also contained 
his photo studio in its basement (Figure 3). 
Both Fred and his wife, Grace, would then oper-
ate this for the next several years. 

  

 

Figure 1. Many of the larger buildings visible are railway infrastructure. 
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Figure 2. An early view of the Lounge (postmarked September 1923), 
where Slark operated his first concession stand from. 

Figure 3. Slark’s later “Curio Room” and basement photo studio. 
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In the period 1924-1927 a 27 km road to the 
glaciers at Mount Edith Cavell (Figure 4)  had 
been slowly extended from the Jasper townsite, 
and Slark was successful in also securing a con-
tract for him and his wife to operate a tea house 
at a viewpoint along the road to accommodate 
the tourists transported in Lodge touring cars to 
the foot of the glaciers. It is quite likely that his 
post cards were also sold at his Cavell location 
too.  

Little has otherwise been written about Slark in 
the intervening years until his untimely death in 
August 1927. Slark was an avid mountaineer 
and, having decided to attempt a climb of 

Mount Redoubt in the Tonquin Valley (further 
beyond Mount Edit Cavell and only accessible 
even now by a lengthy horse trail), he and his 
Swiss guide fell to their deaths while descending. 
Reportedly, their bodies were never recovered, 
though it was subsequently discovered they had 
actually achieved Redoubt’s first summitting, 
before then falling to their deaths during the 
descent.  

Mount Redoubt is one of the peaks of the Ram-
parts, the distinctive and impressive range of 
peaks fronting the Tonquin Valley to the west 
(Figure 5).  

Figure 4. Mount Edith Cavell 

from the Cavell Road. 

Figure 5.  

The Ramparts of the Tonquin Valley Mount Redoubt is the peak is the central peak of the Ramparts. 
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The Post Cards 

Fred Slark produced post cards of Jasper for 
about a five-year period between 1923 and 
1927, and his wife continued to produce and 
sell them after his death in 1927. In fact, she 
remained as the operator of the Mount Edith 
Cavell tea house until selling that business in 
1946.  

I estimate that no more than about 150 differ-
ent cards were produced, thought this can only 
be a rough estimate as no cataloguing has ap-
parently been yet published. Estimates of quan-
tities too can only be surmised, but should be 
positively correlated with the number of guests 
staying at Jasper Park Lodge or rail travelers 
buying Jasper post cards on CNR trains. The 
few postmarked copies I have of his cards 
range between 1923 to 1930, with a single out-
lier occurring in 1939. Most all my postmarked 
cards originate from Jasper.  

The majority of his cards are inscribed:  

Jasper National Park, Canadian National Railways 

Photographed and Copyrighted by 

F.H. Slark, Jasper, Alta. 

running vertically up the back left-hand side of 

each card, though his apparently earliest cards 
do not follow this pattern. One has a similar 
rubber stamp along the top instead; a few oth-
ers fail to include Slark’s name, only attributing 
the photo to the CNR. There are other occa-
sional variations in the line breaks or the loca-
tion of Slark’s name, as might be expected over 
the course of a printing history. All cards have 
an AZO back and all cards are unnumbered. 

For this article, I have selected about 40 post 
cards (Figures 1-41) which exemplify the pho-
tographer’s art, his choice of subject, or the 
necessity in producing publicity cards for the 
Lodge itself. Taken together, they provide a 
fascinating glimpse into the earliest days of Jas-
per tourism, now almost 100 years behind us. 

The Lodge Building 

The first main lodge building (figures 6 and 7) 
at Jasper Park Lodge was built during the win-
ter of 1922-23, in time for its first season of 
operation in 1923. It consisted of a reception 
area, a large lounge area, a dining room, a kitch-
en, and an administrative area for reservations, 
telephones services, and the like (figures 8-10). 
This main building was touted as “the largest 
log structure in the world”. 

Figure 6: The main lodge building (also showing 
Slark’s Curio Room to the right, and the boat-
house, further right). 

Figure 7: Lodge and entry drive 
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Figure 8. “The Lounge” 

(different and later view 
than the view in figure 2. 
The room appears wider, 
and with more furniture.) 

Figure 9. “The Ladies Lounge” 

 

Figure 10. “The Dining Room” 
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Jasper Park Lodge Bungalows 

The original set of eight Jasper Park Lodge bun-
galows were constructed to align along the main 

street of the Lodge, Pyramid Road, though some 
were also afforded views of Lac Beauvert. 
(figures 11-13) 

Figure 11. “The Bungalows” 

Figure 13. “The Bungalows” 

Figure 12. “Pyramid Road” 
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Lodge Guests 

From the Lodge’s outside patios and lawn,  

 

guests could relax and gaze upon Lac Beauvert, 
immediately in front (figures 14-16).  

 

Figure 14. “The Veranda” 

Figure 15. “Lac Beauvert from 
Jasper Park Lodge” 

Figure 16. (caption illegible) 

Lac Beauvert 

The Lodge was nestled along the shoreline of 
Lac Beauvert, and afforded views of the lake and  

 

 

adjacent mountains, as well as recreational op-
portunities for canoeing around the lake itself. 
(figures 17 and 18) 

Figure 17.  
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Figure 18 

Jasper’s First Famous Visitor 

Sir Arthur Conan Doyle had visited the new 
park in June 1914 at the invitation of the Canadi-
an government for the opening of the original 

Grand Trunk Pacific rail line. In 1923 he re-
turned with his wife and three children, about 
when this post card of him and his family was 
issued. (figure 19) 

Figure 19: Sir Arthur Conan 

Doyle and family, 1923. 
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(detail from post card of  figure 19) 

Lodge Trail Rides 

The Lodge had its own stables and outfitters for 
trail rides to area attractions. Guides would con-

duct escorted horse trips, on short or longer ex-
cursions throughout the park. (figures 20-22) 

 

Figure 20.  

“Ready for the Trail” 

Figure 21.  

“Hitching Rack” 
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Figure 22. “Trail Riders” (guests are in full cowboy and Indian regalia) 

Jasper Park Lodge Golf Course 

Built in 1925 by the golf architect Stanley Thomp-
son, The Jasper Park Lodge golf course provided 
immense fairways contouring to the natural fea-
tures of its landscape. Near the 10th hole a wish-

ing well was built where golfers could pause and 
rest awhile (figure 23), and at the 13th green a 
bell was put up for golfers to ring when finished 
(figure 24). The bell had come from Engine #30, 
the first GTP engine that had arrived in Jasper. 

Figure 22 Figure 23 
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Maligne Canyon 

About 10 km along the Maligne Lake Road, tour-
ists would come to Maligne Canyon, one of the 
deepest river canyons in the Canadian Rockies. 
There one could stroll alongside the canyon,  

 

crossing its several bridges and observing its nu-
merous pools and waterfalls. Slark produced sever-
al very attractive post cards of this canyon (figures 
24-28), only a few of which are shown here. 

Figure 24. “Double Falls” Figure 25. “Maligne Canyon” 

Figure 26. “Maligne Canyon” Figure 27. “The Upper Fall” 
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Figure 28. “Pyramid Falls” 

   Jasper Townsite 

Often the first thing visitors to Jasper would see 
was a Haida totem pole (figure 29), several of 
which were erected in 1916 for promotional pur-
poses by the Grand Trunk Pacific Railway at 
major stations along its route. Carved in Masset,  

 

Haida Gwaii, about 1870, this pole was de-
scribed as a ‘national treasure’ by cultural histori-
ans. It was to stand in Jasper for 94 years, until 
later being replaced with a new Haida pole. 

Figure 29.  

“The Raven Totem Pole” 
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Jasper Park Administration Building 

Built during the 1913-1914 season, Jasper Park’s 
administration building (figure 30) was a proto-
type of other Canadian national park buildings 
which would be built in subsequent years. The  

different peaks of its roof line were designed to 
symbolize the nearby mountain peaks. The Park 
Superintendent’s office and residence was locat-
ed here until 1936, when a separate residence 
was built.  

 

Figure 30. “The Administration Building” 

The Railway Station Building 

After the original Grand Trunk Pacific Railway 
station burned down in the winter of 1924-25, 

the CNR constructed and opened its new Jasper 
train station in 1926 (figure 31). Two transcon-
tinental passenger trains would arrive to the sta-
tion each day during its heyday. 

Figure 31. “The Depot” 
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Mount Edith Cavell 

Another popular day excursion for Lodge guests 
was Mount Edith Cavell, 34 km further west 
along a different road. Taking guided trips using 

lodge vehicles, visitors could view the moun-
tain’s Angel Glacier (originally called Ghost 
Glacier) and explore the small icefield of the 
Cavell Glacier. (figures 32-34) 

Figure 32.  
“Ghost Glacier and Lake Cavell” 

Figure 33. “The Ghost Glacier, Mt. Edith Cavell” 

Figure 34. “A Crevasse on Cavell Glacier” 
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The Tonquin Valley 

The Tonquin Valley, with its striking mountain 
palisade name the Ramparts rising above Ame-
thyst Lake (Figure 35), was a popular multi-day  

 

horse trip from the Mount Edith Cavell area. At 
the south end of the Amethyst Lakes, short trails 
branch off to Chrome Lake, the Eremite Valley, 
and its surrounding mountains (Figure 36). 

Figure 35. “Amethyst Lake and the Ramparts” 

Figure 36. “Postern Mt.” and ”Simon Peak” 
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Mount Robson 

Slark made a few photographic forays to Mount 
Robson (Figures 37-40), a further 90 km west 
along the CNR mainline, and a further 25 km 
trail-ride to the base of Mount Robson and Berg  

 

Lake. A small bungalow camp, called “the CNR 
cabins” (Figure 41) was established there in 
about 1923 to accommodate the area’s occasion-
al visitors, but would then close in 1929. 

Figure 41. “Berg Lake Bungalow Camp, Mt. Robson” 

Figure 37. “Mount Robson Canadian National Rlys.” Figure 38. “Mount Robson, The Monarch of the Rockies” 

Figure 39. “Mt. Whitehorn from Kinney Lake” Figure 40. “The Tumbling Glacier, Mt. Robson” 
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Note 

1. Slark and his wife maintained a principal residence in Victoria BC. His times in Jasper coincid-
ed with the summer tourist season, about June to September each year, during which Jasper 
Park Lodge was operated. Wrigley’s British Columbia Directory of 1927 lists him as the proprietor 
of the “Souvenir Shop”, 914 Government Street, in Victoria, with his residence at 1215 North 
Park. Another source indicates he was an English immigrant, perhaps settling in Edmonton 
AB first before moving to Victoria, later in 1926. However, he is not listed as an Edmonton 
resident in Henderson’s Edmonton City Directory 1923. It is known his wife later retired to Victoria. 

So very little information can otherwise be found on Slark aside from his tragic mountain accident, 
which was well-covered at the time. 
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THE PHILATELIC LETTERHEAD OF ARTHUR A. BARTLETT 
 

by Robert Lunn, FRPSC       

Background of Arthur A. Bartlett 

The Prince Edward Island stamp dealer Arthur 
Bartlett is well known for several reasons. The 
first is with regards to purchasing the stamp re-
mainders of Prince Edward Island. The second 
is being a part of a consortium led by Donald 
King of Halifax and himself along with 4 other 
members who negotiated the purchase of the 
stamp remainders of Nova Scotia in 1896. The 
third reason, and the one that is the focus of this 
paper, is the very ornate letterhead that Bartlett 
had created to advertise his stamp business 
(Figure 1). 

According to the feature article in The Dominion 
Philatelist in 1893, Bartlett started collecting 
stamps in April of 1888.  First off it seems rather 
odd that it would be known the exact month 
that he started collecting unless it was tied to 

some unknown event.  It wasn’t his birthday as 
he was born on November 5th, 1852 in Saint 
John, New Brunswick. I certainly cannot remem-
ber what month of a specific year that I started 
collecting. However, based on covers in the au-
thor’s collection, there were communications 
between the prominent Halifax stamp dealer 
Henry Hechler and Bartlett as early as Septem-
ber 1888. It appears that this may confirm that 
this was around the time when Bartlett’s interest 
in philately and the stamp business may have 
started to develop. The relationship appears to 
have been initiated by their common militia 
background as witnessed by a Hechler SER-
VICE Canada Post Card dated December 12, 
1888 from Hechler to Bartlett informing the lat-
ter of the upcoming annual meeting of the No. 2 
Co. 63rd Rifles.    

Figure 1. 
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Letters between Donald King, Halifax stamp 
dealer, future postmaster and Bartlett’s future 
business partner, and Arthur Bartlett in the late 
1880’s also appear to have shown the possible 
start of a joint interest in philately as well. 

The Letterhead 

Not much is known about when and where the 
ornate letterhead was created.  Most of the arti-
cles that have been printed about the subject 
have indicated that it was printed in Hamburg, 
Germany sometime in the 1890’s. However, a 
letter written by Bartlett on his own letterhead 
on March 21, 1912 and illustrated on the cover 
of the May-June, 1997 issue of The Canadian Phi-
latelist, indicated that the letterhead was in fact 
printed in Hannover, Germany. Writing to a Mr. 
Crabbe, Bartlett writes: “This is the paper I 
spoke to you about this morning. I had to get 
the work done in Hannover, Germany, and I do 
not think that even if I had ordered it, either in 
London or New York, and at a cost equal to 
twice the amount that I paid the German firm, 
that I could have got as satisfactory a piece of 
work. These Germans are a wonderful class of 
people in all classes of work.” Bartlett doesn’t 
mention the date that the letterhead was printed 
in the letter. So, either Bartlett incorrectly wrote 
down Hannover or others have mistakenly writ-
ten it as being printed in Hamburg. This author 

would tend to accept the location that Bartlett 
writes on his letter as being the city where it was 
printed.   

Recent research has confirmed that the paper is 
indeed from Hannover. After an enquiry to the 
German Museum of Books and Writing of the 
German National Library in Leipzig, Paper His-
tory Collections, Andrea Lothe confirmed that 
the paper was produced by Edler & Krische of 
Hannover. 

In the Stanley Stamp Company, Ltd. advertise-
ment that appeared in the July–August 1956 is-
sue of BNA Topics, it is mentioned that ''The 
Bartlett letterhead was used in 1896 by Arthur R. 
Bartlett to advertise the sale of the remainders of 
the stamps of Nova Scotia.” However, the peri-
od of use for this particular paper and water-
mark according to the German Museum was 
1900–1916. In terms of the date when they were 
printed, another clue is that the letterhead has 
the year portion of the dateline partially printed 
as 19___.    

The letterhead is printed with two different wa-
termarks (Figures 2 and 3). One watermark has 
three lines:  E. & K., EXTRA STRONG, LIN-
EN. The second watermark has an ornate coat 
of arms with the letters E&K overtop of an H 
incorporated into the design. The word FEIN 
appears below the coat of arms. 

Figure 3. 

Figure 2. 
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It has been written in several articles that the cost 
to produce the letterhead was $750 per 1000 
sheets. This would have been an exorbitant 
amount of money around 1900 and a cost that 
Bartlett’s daughter, Mary Cosh, disputed. In Dr. 
Robert Carr’s article on A. A. Bartlett that ap-
peared in the February 1966 issue of BNA Topics, 
he writes that Mary indicates that “father would 
not have been able to do anything like that”. Re-
gardless, the cost for producing such a high qual-
ity product must have been significant. 

Bartlett either created or had some other un-
known graphic artist create an essay to be used 
for the letterhead. The essay (Figure 4) is a wa-
tercolour showing five different Nova Scotia 

stamps. These are from left to right the Eight & 
½ Cents, the One Cent, the Ten Cents, the 
Twelve & ½ Cents and the Two Cents. The essay 
differs slightly from the final product in the num-
bers of stamps (seven in the letterhead vs. five in 
the essay), the omission of the Three Pence Brit-
ish Columbia and the Six Pence Prince Edward 
Island and the order of the stamps. It is peculiar 
that the Three Pence British Columbia stamp was 
included in the final product as the stamps of 
British Columbia were never a part of the pur-
chases of the PEI remainders nor the Nova Sco-
tia remainders that Bartlett and the consortium 
had purchased. 

 

Figure 4. 

Post Office Department Concerns 

The quality of the stamp similitudes on the let-
terhead appears to have come to the attention of 
the Post Office Department sometime shortly 
after they started to be used.    

Some references indicate that Bartlett was taken 
to court as the letterhead was thought to be too 
good and items cut from it might be used to de-
fraud collectors. Bartlett’s wife Margaret and 
daughter Mary continued to use them after his 
death. 

With the assistance of the Head Librarian at the 
University of New Brunswick Law Library, a 
thorough search of the records of federal court 

documents yielded no instances of the Post Of-
fice Department taking Arthur Bartlett to court 
over the letterhead. Nor is there any reference to 
the complaint or arrangements made anywhere 
in the PEI Archives in Charlottetown. Instead, 
what is likely is that the Post Office Department 
wrote to Bartlett expressing their concern over 
the letterhead and the possibility that individuals 
may try to pass off these similitudes as genuine 
stamps. There likely was some back and forth 
negotiating that took place with a final agree-
ment that Bartlett may keep his existing stock of 
letterhead but was not allowed to print any 
more. 
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The Forgeries 

As it turns out, the Post Office Department’s 
concerns about the stamp similitudes were justi-
fied as copies started to appear on the stamp mar-
ket and were being passed off as credible forger-
ies. 

Ken Pugh has provided a more thorough write 
up on the Bartlett forgeries in two of his refer-
ence series. Two well-known individuals created 
forgeries of the various stamp similitudes printed 
on the letterhead. The first individual was Fred 
Eaton of the Stanley Stamp Company.  The sec-
ond was an acquaintance of Eaton; the well-
known forger Andre Frodel. Other crudely creat-

ed forgeries that have appeared on online auc-
tions have just been carefully clipped examples 
from the letterhead. These should fool no one! 
The Eaton and Frodel examples are much more 
cleverly produced. 

Eaton had a perforation machine and is known to 
have perforated some of the letterhead simili-
tudes. Figure 5 shows an example of the One 
Cent Nova Scotia similitude that has been perfo-
rated. Careful examination in Figure 6 shows the 
remnants of the printed perforations as the perfo-
ration machine could not exactly match the print-
ed perforation markings.  This is true for all of 
the forgeries that have been simply perforated.   

Figure 5. 

Figure 6. 
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The forgeries by Andre Frodel are much more 
ingenious. Pugh illustrates in his Series II Release 
17 and 23 reference books, the only two known 
examples of the imperforate Three Pence British 
Columbia where Frodel “trimmed off the mar-
gins and rebacked the design onto a larger piece 
of paper to create a wide margin 3d.”. Frodel 
also applied a forged Crown CC watermark to 
the back. As Pugh states, “Only Andre Frodel 
possessed the skill to successfully manufacture 
this type of forgery”. Pugh provides detailed de-
scriptions of characteristics to look for to help in 
identifying the Bartlett forgeries. 

Though the similitudes are extremely good rep-
resentations of the original stamps, experienced 
collectors of these issues should not be fooled.   
Of more interest is perhaps how to identify the 
forgeries as being different from other forgeries 
of the same issues. 

The following are a few basic characteristics that 
at first glance can help in identifying the forger-
ies as originating from the letterhead similitudes.  
The list is not exhaustive but rather it presents 
some highlights.  Some portions where the de-
sign is similar appear to have been reused on the 
different values. 

British Columbia Three Pence: 

• The G in POSTAGE has a straight horizon-
tal bar as opposed to a vertical serif. 

• The bottom of the stem of the rose between 
the V is just a straight white line. 

• The three dots in the design of the V are of 
equal size 

Nova Scotia One Cent and Two Cents 

• The lettering is not as crisp 

• The shaded area at the base of the bust is 
larger and more angular 

• The C shapes of the scroll have longer shad-
ed lines within the design 

Nova Scotia Eight and ½ Cents 

• The Queen’s left eye is misshaped and has a 
large pupil 

• The E in EIGHT is very blocky and not as 
crisp 

• There is no flower outside the oval frame 
below the N in NOVA 

• The S in SCOTIA is poorly formed with an 

elongated bottom 

• The outer crosses pattée on either side of the 
fleur-de-lis on the crown show no or very 
little separation from each other 

Nova Scotia Ten Cents 

• The Queen’s left eye is misshaped and has a 
large pupil 

• There is no flower outside the oval frame 
below the N in NOVA 

• The S in SCOTIA is poorly formed with an 
elongated bottom 

• The outer crosses pattée on either side of the 
fleur-de-lis on the crown show no or very 
little separation from each other 

Nova Scotia Twelve and ½ Cents 

• The Queen’s left eye is misshaped and has a 
large pupil 

• The slash in ½ touches the value frame 

• The box around the value is octagonal 
(straight edges) as opposed to having curved 
indentations in the corners 

• The outer crosses pattée on either side of the 
fleur-de-lis on the crown show no or very 
little separation from each other 

Prince Edward Island Six Pence 

• A smiling Queen 

• The G in POSTAGE has a straight horizon-
tal bar  

• The lower band of the crown has solid lines 
along it as opposed to dots where the central 
line is drawn to represent jewels 

 

The Letterhead Remainders 

Bartlett passed away in December of 1920. In 
1934, during the sale of the family home, the 
family was going through the “unwanted accu-
mulations gathered over the years” as Carr states 
in his article that appeared in the February 1966 
copy of BNA Topics, when they came across 
some papers marked “Provincial Rifle Associa-
tion”. Bartlett was an avid rifle enthusiast and in 
fact a secretary of the Provincial Rifle Associa-
tion. The papers ended being bundles of unused 
copies of the letterhead. 

Bartlett’s widow (Margaret Bartlett) and daughter 
(Mary Cosh) would personally use and give away 
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some of the letterhead in later years as seen in 
Figure 1.  In the July-August 1956 issue of BNA 
Topics, on page 157, the Stanley Stamp Company, 
Ltd offers letterheads for $2.00 each or 5 for 
$9.00. Fred Jarrett also obtained some of the let-
terheads and offered these for sale. Unused cop-
ies of the letterhead currently sell for approxi-
mately $100. 

There is still more to learn about the production 
and use of this letterhead.  New findings on the 
location for the paper's production will hopefully 
lead us eventually to the printer and other details 
about this beautiful letterhead. 
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LOCAL PUBLISHERS OF OTTMAR ZIEHER’S PHILATELIC POST CARDS 
 

by David McLaughlin, FRPSC       
 

I have always had an interest in postcards but 
with seemingly millions of choices it was diffi-
cult to find an area to collect. I had seen post 
cards with facsimiles of stamps around the bor-
der but it was only when I discovered that some 
also had views added that I started to collect 
them. I found that the cards produced by 
Ottmar Zieher in Munich, Germany were, to 
me, the most attractive. Although I continue to 
develop a reference collection of the standard 
designs, I was drawn to two niche areas; 1) how 
they were used by advertisers and, 2) the local 
publishers and distributors of these cards in var-
ious countries. It is this latter topic area that has 
developed the most in my collection and that I 
have started to exhibit. 

Ottmar Zieher was born Aug 7, 1857 in Germa-
ny. In 1880 he opened a business as a paper and 
envelope dealer and later a stationery manufac-
turer. By 1895 he had made contacts with sever-
al young artists and illustrators and began pub-
lished art postcards using their artwork. With 

the golden ages of both philately and postcard 
coinciding, his illustrators were soon designing 
post cards with facsimiles of current stamps 
from countries on every inhabited continent.  
Deals with local postcard publishers in many of 
those countries followed.  

Canada 

The only known local Canadian publisher of 
Ottmar Zieher’s philatelic post cards was T. N. 
Hibben & Co., Victoria BC. Hibben published 
philatelic view cards using Zieher’s #52 Canada 
card (Figure 1) and also the unnumbered USA 
card (Figure 2) with a scene of the C.P.R.S.S. 
“Princess Victoria” entering Victoria Harbour. 
The Princess Victoria was the CPR steamship that 
operated on the Seattle-Victoria-Vancouver 
route and the same scene can be found on Hib-
ben’s regular postcard No.56 (Figure 3) and on 
CPR steamer service advertising. It is likely that 
these philatelic view cards were sold to passen-
gers on-board the Princess Victoria.  

Figure 1. 



142 

The Edge of Philately 

Figure 2. 

Figure 3. 
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The only other scene that I have found pub-
lished on a T.N. Hibben philatelic view card is a 
photo of the B.C Legislature (Figure 4).   

The Canadian stamp replicas on the card are at 
first glance a curious mix of stamps from five 
different issues but on close examination they 
provide clues as to the time of design of the 
card.  The design includes a 3 cent Small Queen, 
a 50 cent Widow Weed, a 50 cent Jubilee, a ½ 
cent Numeral, the 1, 2, 5, 7, 10 and 20 cent val-
ues of the Edwards along with the 2-cent map 
stamp and the 10 cent 1898 special delivery 
stamp. It can be deduced therefore that the card 
was designed after the 20 cent Edward was is-
sued on Sept 27, 1904.  

The assortment of stamps from five different 
issues provides a clue as to the source of the 
stamps used as models not only for Canada but 
for the eighty other countries, states and colo-
nies for which philatelic post cards were made 
by Zieher. These would have been the Canadian 
specimen stamps that the Post Office distributed 
in early 1905 as references to other countries’ 
Post Offices through the UPU. The 50-cent 
Widow Weeds and Jubilee stamps were included 
because they were still in use as the 50 Cent Ed-
ward had not yet been issued and 50 cent values 
in the Leaf and Numeral issues were never re-
leased. The ½ cent Numeral was included as it 
was never replaced in the Edward issue. After 

the domestic rate reduction to two cents on Jan-
uary 1, 1899, the 3 cent values could be returned 
to Post Offices for exchange for equal value in 
other postage. Postmasters were not required to 
return the 3 cent values to Ottawa, but could; 
although the process for return of full panes was 
certainly less laborious than partial panes. As 
such many 3 cent small queen stamps were still 
being used as make up postage several years lat-
er. 

The inclusion of the British Columbia provincial 
crest instead of the crest of Canada was not just 
a case of a simple error. The British Columbia 
crest was modified to move the “Splendor sine 
occasu” provincial motto from its usual base 
position, to the top of the crest to allow the in-
clusion of a wide scroll at the bottom of the 
crest inscribed “The Province of British Colum-
bia”.  My conclusion is that the Canada card, # 
52 in Ottmar Zieher’s line up was prepared 
based on a specific request from T. N. Hibben.   

No other Canadian post card publisher is known 
to have locally published Zieher’s Canada #52 
card, perhaps due to contract exclusivity and 
perhaps due to its design. The design was, how-
ever locally published by Fr. Muller of San Fran-
cisco (Figure 5). Zieher sold a standard Canada 
#52 card, both with and without simulated sou-
venir cancels. 

Figure 4. 
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Figure 5. 

Gold Coast 

The Gold Coast card # 55 is the only case that I 
have found where the artwork in the design of 
the locally published card differs from Zieher’s 
standard card. The locally published card was 
published by the Basel Mission. 

The Basel Mission was a Swiss based missionary 
organization originally established in 1815 as the 
German Missionary Society.  There were several 
name changes early on before operating as the 
Basel Mission continuously until 2001. Its work 
has been carried on after 2001 by a successor 
organization. In 1828 the Basel Mission part-
nered with the Danish Missionary Society to es-
tablish a mission in the Danish Protectorate at 
Christianbourg, Gold Coast. The mission sought 
to provide skills and training for their students 
and a factory complex was established.  

The standard Zieher card (Figure 6) displayed 
the stamps of the Gold Coast Edward VII defini-
tive issue.  At the top centre of the design is the 
blue circular symbol of the Order of the Garter 
with its motto “Honi Soit Qui Mal y Pence” – 
(Shame on him who thinks evil of it) and enclos-
ing four quadrants with the harp, symbol of Ire-
land, the red lion, symbol for the Royal Arms of 

Scotland and two quadrants with the three lions 
from the Royal Arms of England. The top ban-
ner displays the Royal motto “Dieu et Mon 
Droit”- (God and My Right). At the left is the St. 
Georges flag with the Union Jack and at the right 
is the Red Ensign. The emblem, flags and all the 
stamp facsimiles and the shaded background are 
all embossed 

In the Basel Mission published version (Figure 
7), the centre section described above is com-
pletely removed and replaced by an image of the 
Basel Mission Factory and Book Depot, Accra 
(Gold Coast) West Africa inside an irregular 
shaped gold frame. Smaller versions of the St 
Georges flag and the Red Ensign are placed out-
side of the frame. The embossing was also 
changed to suit the new design. 

Although the T.N. Hibben locally published 
cards may have been targeted for a specific mar-
ket, the passenger on the Princess Victoria 
steamship, the Basel Mission Gold Coast card is 
the only card that I have found where the local 
publisher is not a postcard publisher or distribu-
tor. These cards were likely produced to promote 
the work of the Basel Mission and to raise funds 
from supporters and donors as well as post card 
collectors. 
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New Zealand 

Arguably, the most prolific local publisher of 
Ottmar Zieher’s philatelic post cards was Muir & 
Moodie of Dunedin, New Zealand. Thomas 
Muir and George Moodie purchased the photo-
graphic firm of the Burton Brothers in 1898. 
The Burton Bros. firm had been established 
about 1870. Thomas Muir and George Moodie 

had both been employees of Burton Bros. earlier 
in their careers. By 1900 and the start of the 
golden age of postcards, the renamed firm of 
Muir and Moodie had a catalog of some 8,000 
images of urban street scenes and scenes of the 
rugged natural beauty of New Zealand and the 
South Seas. Many of these scenes were repro-
duced on postcards and sold in New Zealand, 
Australia and England. 

Figure 6. 

Figure 7. 
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In 1906 an agreement was made with Ottmar 
Zieher to print a Muir and Moodie version with 
the words “Protected Aug. 1st 1906 by Muir & 
Moodie, Dunedin, N. Z.” (Figure 8) on the bot-
tom of the face. This statement represented the 
publisher’s copyright which extended for 25 
years after the end of the year of publication. 
Additional wording was added to the back with 
“PROTECTED” in large bold font at the top 
left corner and “Issued solely by Muir & Moodie, 
Dunedin, N.Z.” on the bottom left. The cards 

are numbered 59, the same as those published by 
Zieher but there are no Zieher markings on the 
cards.   

It is possible to find Muir & Moodie philatelic 
view cards with the same scene as on a regular 
post card (Figures 8 & 9) but this can be chal-
lenging as Muir & Moodie post cards were often 
issued with nearly identical scenes. As an exam-
ple, several similar scenes to Figure 9 can be 
found, one of which is identical except with both 
men seated in the boat. 

Figure 8. 

Figure 9. 
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Mexico 

Some local publishers apparently had no interest 
in using the cards to include local scenes and 
only wanted distributors to clearly know where 
to reorder stock. J.G. Hatton was a post card 
publisher in Mexico City from 1905-1911 and 
sold his cards mostly through souvenir shops. 
Hatton’s locally published version differed for 
Zieher’s standard # 30 Mexico card only with 

his name and location printed below Mexican 
shield (Figures 10 & 11). It is clear from the 
spelling error (Méxiko) in figure 10 that the 
printing was done in Zieher’s plant.  

The block out on the left side is not necessary 
but may be there because some of Zieher’s 
standard stock with Zieher’s publishing infor-
mation was used for part of the orders.  

 

Figure 10. 
(incorrect 
spelling of 
Mexico) 

Figure 11. 

(correct 
spelling of 
Mexico) 
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Australia 

Fritz Pleus was a stamp dealer in Melbourne in 
the late 1890’s and early 1900s operating as the 
Victoria Stamp Market. By 1904 Pleus was also a 
postcard publisher with scenes from locations and 
events of Melbourne. Zieher produced a series of 
philatelic Australian state post cards; Victoria # 
34 and Western Australia, Southern Australia, 

Tasmania, Queensland and New South Wales as 
# 47-51 respectively. Pleus published these locally 
as the VSM Series (Figures 12 & 13) both with 
and without views on the face. The cards are iden-
tified with VSM Series printed vertically or hori-
zontally on the back. The VSM Series rivals Muir 
and Moodie of New Zealand as a prolific local 
publisher of Zieher’s cards. 

Figure 12. 

Figure 13. 
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South America 

Several local publishers of Zieher’s philatelic post 
cards are known from South America. 

R. Rosauer of Buenos Aires, Argentina published 
postcards with mostly urban scenes and buildings 
in Argentina, Uruguay and Chile. Figure 14 
shows a street scene from Montevideo, Uruguay 
printed on Zieher’s # 24 card. Heavy blocking is 
used on the left side to cover the Zieher publisher 
information and the Rosauer publisher details are 
printed on the left side. 

William de Gruter was born in the Westphalia 
region of Germany. He left Germany for Para-

guay in the 1890’s and began travelling through 
Paraguay taking pictures of churches, indigenous 
people, natural wonders and scenes of all sorts. 
He had these printed in Germany as postcards 
under the name Guillermo de Gruter using the 
Spanish version of given name. By the early 1900s 
he was the foremost photographer and post card 
publisher in Paraguay with his postcards distribut-
ed worldwide during the golden age of postcards. 
It was only natural then that he also be a local 
publisher of Zieher’s # 64 Paraguay philatelic 
postcard. Figure 15 is the only example that I 
have seen and it is not known if view card ver-
sions also exist. 

Figure 14. 

Figure 15. 



150 

The Edge of Philately 

Europe  

In Europe there were many post card publishers 
and many of them became local publishers of 
Zieher’s philatelic post cards. In many cases there 
were multiple local publishers within countries 
and often competing with philatelic view cards 
published by Ottmar Zieher. European local 
publishers included the following: 

 

 

 

• VVE (the widow) Drago - Paray, France 
(Figure 16) 

• Carl Otto Hyad, Munich, Germany (Figure  
17) 

• Max Nossler, Breman, Germany (Figure 18) 

• H. Hartmaan, Worishofen, Germany 
(Figure 19) 

• A, Striecher, Konstanz, Germany  

(Figure 20) 

• H. Guggenheim, Zurich, Switzerland 
(Figure 21) 

Figure 16. 

Figure 17. 
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Figure 18. 

Figure 19. 
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Success begets imitators and foremost among 
them was H. Guggenheim & Co. of Zurich Swit-
zerland who had been one of Zieher’s local pub-
lishers. Where Zieher was entrepreneurial and 

changed design formats to suit needs as they 
arose, Guggenheim maintained a standardized 
design for all their philatelic cards. 

Figure 20. 

Figure 21. 
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Conclusion 

There is a paucity of literature references for the 
Ottmar Zieher philatelic postcards. An article 
titled “The Ottmar Zieher Stamp Post Cards” by 
George T. Turner was published in November 
1978 issue of the American Philatelist which pro-
vides a good overview of the standard issue post-
cards. For information on locally published 
Ottmar Zieher Philatelic Post Cards it is neces-
sary to look to post card publications from indi-
vidual countries.  

 

Any information that readers may have in this 
area, even on a specific card, or local publisher, 
would be most appreciated. Please feel free to 
contact me at david.mclaughlin@rogers.com . 

mailto:david.mclaughlin@rogers.com
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LESTER LITTLEFIELD AKA ‘BOGUSMAN’ FAKE FANCY CANCELS 
 

by  Ron Smith       
 

Some of the most spectacular faked fancy can-
cels that can be found on Canadian covers and 
stamps during the Small Queen period were pro-
duced by Lester Littlefield, aka “Bogusman”.  

A long-standing member of the British North 
American Philatelic Society (BNAPS), he was 
active from the late 1950s through to the late 
1960s/early 1970s.  He was also member of the 

American Philatelic Society (APS) and joined the 
Canadian Philatelic Society of Great Britain 
(CPSGB) in 1960 (1). He was an active BNAPS 
member, including being one of the original 
founding members of the BNAPS Small Queens 
Study Group in 1950.  He wrote several short 
articles for the journal Topics (cf. refs 2, 3) as well 
as ‘advertised’ his interest in fancy cancels on 
Small Queens (Figure 1).   

Figure 1. Advertisement from Littlefield in BNA Topics 1951 (4). 

The newly-founded Small Queen Study Group 
displayed a non-competitive two-frame exhibit 
at BNAPEX 1950 in Philadelphia, PA. The au-
thor could not find any information on whether 
or not fancy cancels were part of that exhibit.  
However, an article written by Littlefield in 1952 
titled ‘Unlisted Cancels of The Small Queen 
Period’ supports his early interest in unusual or 
fancy cancels (see ref 3).  

When did Littlefield cancels first appear? 

Being a trained US military draftsman, and thus 
likely very familiar with inks, papers etc. (5), Lit-
tlefield was in a good position to have taken the 
step from being ‘interested’ in fancy cancels to 
‘producing’ them.   Exactly when he started pro-
ducing fancy cancels is unknown, but all of the 
cancels currently attributed to Littlefield, were 
listed in the first edition (1962) of the Day & 
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Smythies Handbook ‘Canadian Fancy Cancels of the 
Nineteenth Century’.  It was also in the late 1950s, 
that one member of the Small Queen Study 
Group became suspicious that too much unique 
and dramatic material was appearing from just 

one source, Littlefield. This BNAPS member 
produced a set of sketches on index cards (with 
CDS info.) of 35 items in Littlefields’ possession 
at that time.  One example of a sketch and cor-
responding cover are shown (Figure 2).  

Figure 2: Copy of one of the sketches of the Littlefield cancels (top) (courtesy of 
Dave Lacelle) and the corresponding cover (bottom). The original notations are in 
pencil. The ink notation was added to the card. 
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In 1965, Littlefield exhibited and won a silver 
medal at the BNAPS convention in Chatham, 
Massachusetts. His exhibit was titled “Fancy Can-
cels on 3-cents Small Queens”.  As might be ex-
pected, there does not appear to be any digital 
record of this exhibit. Admittedly this is specula-
tion, but the index card sketches were most likely 
made from this exhibit. The author could find no 
other reference to Littlefield having exhibited his 
fancy cancels.    

Although there was never a named sale of Little-
field Fancy Cancels, many appear to have been 
purchased by Doc Day and others in the 1960s 
(5). These cancels continued to be listed in the 

subsequent reprinting of Day & Smythies and the 
first edition of Lacelle.  However, they gradually 
progressed (or regressed) to being dubious 
(Lacelle second edition) to bogus and delisted in 
the third edition (6). 

The Cancels 

Based on the aforementioned index cards, Lacelle 
(6) lists 35 cancels as being attributed to Little-
field.  Twenty-five of these are Postmaster or 
Post Office initials (cf. Figure 3).  He also pro-
duced innovative and strikingly beautiful covers, 
most of which are unique (Figure 4).  As Lacelle 
notes, no other strikes of these cancels have ap-
peared in over 50 years. 

Figure 3.  Examples of Littlefield covers with post office initials—Brookfield; Gore Bay; Knowlton 
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Figure 4: Examples of two unique covers. NOTE: The use of ‘PQ’ on the front cover was decades 
before that abbreviation was recognized as an abbreviation for the Province of Quebec.  

Not all of the cancels attributed to Littlefield on 
the index cards represent unique cancels. Lacelle 
lists six cancels for which both a cover and a 
stamp have been recorded.  Two examples are 
shown (Figure 5).  

Apparently, Littlefield also sometimes faked le-
gitimate cancels.  The HDB initials cancel from 
Andover, New Brunswick (postmaster was H.D. 
Beveridge) appears to have been copied by Lit-
tlefield (Figure 6).  In this instance, the letters 
in the fake are significantly taller than those in 
the legitimate cancel.  The inks for the two can-
cels are clearly different, and bleeding of ink un-
der the perforations in the fake are yet another 
indication of the cancel having been applied well 
after the stamp was used.  

Most if not all of the covers shown here are gen-
uine postal items.  Close examination reveals 
that for many, the stamps were changed and 
cancels added. While often in a dull writing ink, 

some of the cancels are bold coloured cancels 
(Figure 7).  

It is also quite possible that there are other co-
vers/cancels that may have been produced by 
Littlefield but were not seen by the BNAPS 
member who made the index cards, hence have 
yet to be formally attributed to him.  The cover 
shown in Figure 8 is unlisted.  The inks for the 
CDS and the cancel match closely.  However, 
close examination reveals that the original CDS 
was carefully traced using the coloured ink.  

Applying some of the new technologies it is 
now possible to examine inks of suspect items 
and compare them to known Littlefield fakes.  
The two covers shown in Figures 7 and 8 will be 
sent to the VGG Foundation to compare the 
spectral profiles of the inks to try to determine if 
they are the same, and hence increase the likeli-
hood of having the Tatlock cover added to the 
‘list of Littlefields’. Using the VSC 6000 we hope 
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Figure 5: Two examples of covers and single stamps attributed to Littlefield. 

Figure 6: Examples of a legitimate cancel (left) and the Littlefield fake (right).  

to also compare the inks on the covers and 
stamps shown in Figures 4 and 5 to confirm (or 
not) that they match. This part of the story is not 
yet complete. 

As students of this aspect of our hobby know, 
ascertaining the legitimacy of a cancel or cover is 

not restricted to the study of inks. However, 
combining that information with stamp printing 
(dates of use) etc. can help in the game of phila-
telic sleuthing!  Applying all of the tools will be 
required to complete the work on sorting out the 
‘known’ and ‘still yet to be identified’ Littlefield 
cancels.  
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Figure 7: Example of a blue masonic cancel attributed to Littlefield. 
The inks for the CDS and the cancel do not match.  

Figure 8: Example of a faked cover that may be a Littlefield.  

NOTE: All of the covers/cancels shown in this article are from scans of material owned by the 
author.  A number of other examples of Littlefield material have appeared for sale in different 
auctions and on eBay, but these are not reproduced here. For a complete listing of the Littlefield 
fakes refer to the third edition of Lacelle (6). 
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HONG KONG PARCEL POST FORMS 
 

by  Ingo Nessel       

INTRODUCTION 

For parcel post to function properly, methods of 
recording the transaction and its financial conse-
quences were devised. This produced a variety of 
post office forms which leaves us with artifacts 
such as cards, official stationery and receipts. The 
purpose of these forms was to govern, instruct, 
record and in some cases accompany each dis-
crete transaction. This essay will demonstrate 
some elements of these various types of parcel 
post records for the Hong Kong Post Office be-
tween the 1940’s and the 1990’s. 

HONG KONG PARCEL POST SERVICE 

The earliest mention of parcel post in Govern-
ment records shows up in the 1870’s. Parcel ser-
vice was not official yet, but it seems that mailers 
were trying to send small items such as “fans, cu-
rios, article of dress, fancy works, and similar pre-
sents” through the mails, according to General 
Post Office (GPO) Notice dated 14 August, 
1876. In ensuing years, a small list of countries 
started accepting parcels sent by post so that by 
1902 a special handstamp was created expressly 
for parcels (figures 1 & 2). 

Figure 1. Figure 2. 

Eventually more countries adopted parcel post 
services. The Universal Postal Union (UPU) pre-
scribed forms and form numbers for record-
keeping, transaction receipts, waybills (called 
Despatch Notes) and Customs declarations for 
external use. In addition there are numerous in-
ternal forms addressing post office to post office 
business that seldom, if ever, reach the public. 
Based on the author’s collection the following 
external forms will be described: 

Despatch Notes 

Customs Declarations 

Small Customs Forms 

Certificates of Posting 

Official Envelope for Parcel Receipts 

 

 

DESPATCH NOTES 

The Despatch Note or Bulletin d’Expedition is a 
multi-function document. Firstly, it acts as a bill 
of lading showing the name and address of the 
sender and addressee, shipment details such as 
number of parcels, weight in both English and 
metric units of measure, type of packaging such 
as “packet, case, carton, basket, bag, etc.” Sec-
ondly there are instructional options for things 
like insurance, C.O.D. payment and routing. 
Thirdly, at destination customs duty (if any) can 
be filled in. On some versions there is a detacha-
ble coupon on the left side that shows the name 
of the sender and an origin post office hand 
stamp, and space for a customs stamp. On the 
right side is space for an application of postage 
stamps or indication of postage paid. An interest-
ing reference to UPU regulations is written in this 
section as an asterisked note: “The option of af-
fixing postage stamps to the note itself or on the 

The Edge of Philately 
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coupon has been maintained (Congress Documents 
of London 1929, Tome II page 422).” The Form 
number is CP 2 and there are two other reference 
numbers 5500268 and Pos 402. And that is just 
the front of the form; the reverse has much more 
content. Instructions to be given by the sender 
serves as a notice of disposition in case of non-
delivery. There are several options including im-
mediate return, or holding for a period and then 
return, redirection or abandonment. The return 
options can be specified by surface or air, with 
the provision that the sender undertakes to pay 
the charges demanded for new transmission as 

well as other charges. Finally, on the bottom 
quarter of the reverse of CP 2 is space for Re-
ceipt of Addressee to date and sign prior to tak-
ing possession of the parcel. With all this pre-
scribed data, it is perhaps not surprising that, in 
practice, many of the elements are not complet-
ed. Signatures of sender and addressee are rarely 
seen. Even something as basic as the number of 
parcels is often left blank leading one to presume 
a single piece. The weight is generally inserted, 
because the postage fee would be calculated on 
that unit of measure. Figures 3 and 4 illustrate all 
these features of the CP 2 form. 

Figure 3. (CP 2 front) 

Figure 4. (CP 2 back) 
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From a philatelic point of view, origin hand-
stamps and parcel post labels make these forms 
highly collectible, in spite of the fact the many of 
them have no postage stamps. Hong Kong post 
office maintains approximately 170 branch post 
offices and parcel post documents from anywhere 
but the General Post Office (GPO) are scarce. 
Examples from Mong Kok, King’s Road, Sheung 
Wan and Gillies Avenue branches are shown in 
figures 5 to 8, respectively. 

The Gillies Avenue Despatch Note is an example 
of new version of CP 2. The previous ones are all 
dated in the 1960’s, whereas this one is 1976 and 

subsequent examples range into the late 1980’s. 
The contents of this new version have been reor-
ganized, but all the data elements remain. For ex-
ample, in 1970’s version the Country of Origin 
designation at upper left is blank (as in figure 8) 
whereas in the 1980’s the name “HONG 
KONG” is imprinted. Also the Pos 402 designa-
tion has moved from the top left to bottom left 
(figure 9). 

What happens to the forms after the parcel ar-
rives at destination, adds to the philatelic interest. 
The parcels must be customs cleared and that re-
sults in numerous markings indicating customs 

Figure 5: Mong Kok  

Figure 6: King’s Road  
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Figure 7: Sheung Wan  

Figure 8: Gillies Avenue 
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Figure 9: Hong Kong 

duty or fees to be paid (or not). In many cases 
postage due (figure 10) or regular postage 
stamps (figure 11) are added to indicate pay-
ment of customs duties and fees. 

CUSTOMS DECLARATIONS 

Customs declaration forms numbered G.P.O. – 
P.B.1. (General Post Office – Parcel Branch) 
were required for shipments that may attract 

Figure 10: Indonesian postage dues added at destination 
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Figure 11: Netherlands 
stamps added at destination 

Customs duty at the destination. The earliest dat-
ed example in the author’s collection is June 1950 
(figures 12 & 13). It describes a 22 lb. personal 
shipment of provisions being sent to England. 
The contents are listed as syrups, tongue, sugar, 
oil, peach, pears, marmalade, currents, fruit, 
cheese and tea valued at £1 3s.7d. It was a care 
package from a British soldier stationed in Hong 
Kong to his wife (or mother) in postwar eco-
nomically depressed Britain. It was insured for its 
full value as indicated in manuscript and con-
firmed by the red sticker top right. A second 
such Parcel Post Customs Declaration is shown 
(figure 14) without the stamps or markings (and 
unfortunately no date). It is so clean that it must 
have been enclosed as a copy in an envelope ac-
companying the parcel. It is an unsolicited gift 
sent to Montreal, Canada. 

A 1960’s version shows a revised format with 
form number Pos. 401A and number 5500267. 
The example shown (figure 15) was mailed 17 
Jan 1963 to Canada and contained baby clothing 

and a bottle of perfume. All the usual data ele-
ments and instructions are present. Both these 
customs declaration forms carry the stern warn-
ing that “undervaluation of the contents, or fail-
ure to describe them fully, may result in the sei-
zure of the parcel.” Affixed to such parcels were 
large, numbered labels entitled “British Com-
monwealth and Foreign Parcel Post Label”. Ex-
amples from Mong Kok and Kowloon City 
branches are shown (figures 16 & 17). 

Finally, an unused customs declaration G.P.O. – 
P.B. 3. is shown (Figure 18). The required data is 
much abbreviated and on its own, it is not possi-
ble to know the date this form was used. The 
author estimates it to be 1940’s vintage. 

 

MALL CUSTOMS FORMS 

Those little green forms found on both parcels 
and packets are designated C 1 by the UPU. Two 
versions are illustrated used on piece. Figure 19 
shows a 1950’s vintage form C 1 on a shipment 
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Figure 12: Parcel Post 
Customs Declaration 

(King George VI) 

Figure 13: Parcel Post Label  

Figure 14: Parcel Post 
Customs Declaration  

-to Montreal 
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Figure 15: Parcel Post Customs 
Declaration  

- revised format and form number, 
from Kowloon City to Canada 

Figure 16: Foreign Parcel 
Post Label: Mong Kok 

Figure 17: Foreign Parcel 
Post Label: Kowloon City 
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Figure 18: Unused Customs Declaration (1940s?) 

of letter and sketches from an advertising agency 
to England. Strictly speaking the item is an over-
sized registered airmail letter, not a parcel. The 
telling statement on the C 1 form (closeup in 
figure 19a) is “to be filled only in case of the 
absence of a separate declaration; otherwise to 
be detached”. The language is bilingual English 
and French and there is a further form number 
at the bottom P. 41 and a denominator showing 
a print run of 850,000 in 1954, and additional 
designation A9622. 

The second example of the C 1 Customs form 
(figure 20) is on a parcel front dated 16 January 
1995, mailed from Shun Lee branch post office. 
The contents are said to be a photo box sent as a 
gift. The wording on the form is now trilingual 
English, French and Chinese and has an addi-
tional number Pos. 41. 

CERTIFICATES OF POSTING 

The author has found four subtypes of certifi-
cates of posting. These are dated receipts indicat-
ing a parcel having been handed over to the post 

Figure 19:  
Oversized letter with 
Customs Declaration  
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Figure 19a: Customs Declaration 
from cover of Figure 19. 

Figure 20: Customs Declaration used in 1995 to Canada 
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office for forwarding to destination. Due to the 
limited function of these receipts, the data on 
them is sparse, just showing the sender’s name, 
date by the means of a circular date stamp, and 
some cryptic notations about services called for 
such as COD, insurance, express as well as the 
postage paid and the postal clerk’s initial. There is 
a warning notice on the reverse about the lack of 
compensation for uninsured parcels to certain 
countries. These forms include: 

• Certificate of Posting a Parcel. Two types 
are shown front and back in figures 21-24. 
The earlier type dated 1966 has the title in 
capital letters and Pos-400 is on the front. 
The second type from 1988 has the title in 
sentence case and Pos. 400 designation on 
the reverse. 

• Certificate of Posting a Parcel by Air. Fig-
ure 25 illustrates an example dated 1969, with 
Pos. 400A, another number 5500265 on the 
front, and the same warning notice on the 
reverse as in figure 22. 

• Certificate of Posting a Registered Postal 
Packet. Earlier versions from 1954 to 1976 
indicate the registration fee (figures 26-28), 
including one with an overprint indicating a 

fee increase from $1 to $2. The posting data 
on this form is even more sparse than the 
previous Certificates, with a handwritten reg-
istration number, addressee and country, 
postal clerk’s signature and a date stamp. 
There is a notice on the reverse outlining 
maximum compensation for total loss and 
suggesting insurance against loss or damage 
of contents (figures 29 & 30). Some of these 
were issued at branch post offices. By the 
1970’s the forms were bilingual English and 
Chinese. None of these carried a Pos. num-
ber, until the example dated 1999 (figures 31 
& 32), which has a new bilingual notice and 
bears the number Pos. 511 (Rev. 12/91). 

• Certificate of Posting a Registered Postal 
Packet by Air.  There is an example indicat-
ing Avis de Reception service (AR) (figure 
33) and another example of an overprinted 
registration fee when it increased from $1.00 
to $2.00 (figure 34). The reverse of these 
forms have the same wording as the Certifi-
cate of Posting a Registered Postal Packet. 

 

 

Figure 21: Certificate of 
Posting a Parcel (front) 

Figure 22: Certificate of 
Posting a Parcel (back) 
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Figure 23: Certificate of 
Posting a Parcel (front) 

Figure 24: Certificate of 
Posting a Parcel (rear) 

Figure 25: Certificate of Posting a Parcel by Air (front) 

Figure 26: Certificate of Posting of a Registered Postal Packet   
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Figure 27: Certificate of 
Posting of a Registered 
Postal Packet   

Figure 28: Certificate of 
Posting of a Registered 
Postal Packet   

Figure 29: Registration 
of a Postal Packet   

Figure 30: Registration 
of a Postal Packet   

Figure 31: Certificate of Posting of a Registered Packet  (front) 
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Figure 32: Certificate of 
Posting of a Registered 
Packet  (back) 

Figure 33: Certificate of Posting of a Registered Postal Packet  by Air 

Figure 34: Certificate of Posting of a Registered Postal Packet  by Air 

OHMS ENVELOPE 

A final parcel service form is a preprinted en-
velope dated 1948 sent O.H.M.S. from the 
GPO to New Zealand. The envelope contains 

a parcel receipt, possibly to satisfy an “AR” 
requirement, and has form number G.P.O.-
P.B. 27. The reverse shows the British coat of 
arms with the King’s initials “G.R.” (figures 
35 & 36). 
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CONCLUSION 

This essay has demonstrated a variety of 
Hong Kong post office forms employed in 
the service of parcel post. These forms gov-
erned the public’s use of the parcel post sys-
tem and provided both post office and its 
clients records of posting and delivery, in-
structions for routing and disposal of parcels, 
and record-keeping functions. In addition, 

some of these official forms recorded trans-
actions with customs authorities and govern-
ment bodies in both the sender’s and receiv-
er’s country. The artifacts that remain from 
this complex service are a reminder of the 
historical, commercial and social significance 
of the parcel post. 

Figure 35: OHMS Parcel Receipt envelope (front) 

Figure 36: OHMS Parcel Receipt envelope (back) 
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THE STORY OF UK RETURNED LETTER SEALING LABELS 

 

by  Ken Snelson          

1. Introduction 

This article tells the story of the development 
and changes in Returned Letter sealing labels 
with references to how they were affected by 
changes in the organization of returned letter 
operations. It discusses the types of labels but is 
not an exhaustive list of all types and typograph-
ical and other minor variations. 

The history of the Returned Letter Offices 
(RLOs) is detailed in The Returned Letter Offices of 
Great Britain to 1912 and Beyond by Snelson and 

Galland.1 In addition to the history this includes 
the RLO rules and listings of wrappers, enve-
lopes, forms and labels, including the sealing la-
bels until shortly after 1912. 

Earlier studies of these labels include James Mac-
kay’s Gibbons Stamp Monthly articles on British 
Postal Labels.2 

James N. Drummond had a chapter on British 
Postal Seals in his monumental book on Official 
Seals of the World3 and Jim Kotanchik produced 
the most thorough listing of GB PO seals.4  

Jim Kotanchik (1942 - 2011). After degrees in Aeronautics and Astronomics he made a career 
in engineering and computer science including work on the American space program. He was 
a pioneer in collecting, research and publishing on Post Office seals. His 2006 book on Post 
Office Seals of the United States and Possessions, was a source of great personal pride. More recently 
he concentrated on Great Britain Seals. He contributed to the GB Seals chapter of Drum-
mond’s Official Seals of the World. Prior to his death he had produced an advanced draft of a 
thorough listing of GB Seals which he distributed to collectors (including this author) who 

contributed to his listing. This article relies heavily on the section of his listing on Returned Letter Office Seals. 

 

Prior to 1873 the only RLOs were in the capital 
cities of London, Edinburgh and Dublin. Lon-
don was by far the largest RLO and the policy 
and rules for all RLOs and RLBs (Referred to as 
RLOs unless the distinction is important) were 
largely driven by the Controller of the London 
RLO.  

There was pressure from Glasgow merchants for 
a Glasgow RLO, separate from the Edinburgh 
RLO. George Smith, Controller of the RLO in 
London, travelled to Glasgow to supervise the 
opening of the first provincial Returned Letter 
Branch (RLB) on 14 July 18735. By 1889 there 
were 13 provincial RLBs in addition to the origi-

nal three RLOs (Table 1) and Smith travelled to 
each one for the opening. 

Prior to 1880 RLOs returned letters that had 
been opened either in “ambulance envelopes” or 
the original envelope with sealing wax and a RLB 
or RLO seal (Fig. 1).  

In 1880 sealing wax was replaced by printed ad-
hesive labels which are the subject of this article. 

Smith arranged for each RLB to have its own 
stationery but did not ensure that the numbering 
of each type of envelope and label was consistent 
between offices which led to a proliferation of 
different numbers.  

1  Snelson and Galland, The Returned Letter Offices of Great Britain to 1912 and Beyond RPSL 2017 
2  James Mackay, British Postal Labels Part 21 Undeliverable and Broken Packets Gibbons Stamp Monthly July 1988   

pp 42-44. 
3 James N. Drummond Official Seals of the World  Self Published 2007  
4 

Jim Kotanchik Great Britain Seals Private Communication 2009 
5  G. R. Smith Half-A-Century in the Dead Letter Office Privately Published W.C. Hemmons 1908  
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Office Opening 

Date 

Closing 

Date 

% of Returned 
Letters 1895/96 

London c1784 c1968 52.2% 

Edinburgh c1784 After 1956 3.5% 

Dublin c1793 Became Eire 3.5% 

Glasgow 14 July 1873 After 1956 2.7% 

Manchester 16 Mar 1875 After 1956 7.0% 

Liverpool 1 Mar 1876 After 1956 6.0% 

Birmingham 8 Mar 1876 After 1956 4.8% 

Leeds 

       Reopen 

20 Nov 1876 

1 Apr 1939 

1 Feb 1912 

  

4.0% 

Bristol Oct  1877 After 1956 5.9% 

Newcastle 29 Oct 1877 1 Feb 1912 3.0% 

Belfast Oct  1882 

6 Mar 1922 

1 Nov 1912 1.2% 

Cork Oct  1882 1 Nov 1912 0.7% 

Aberdeen 13 June 1884 1 Sep 1912 0.4% 

Nottingham 7 Sep 1885 1 Feb 1912 3.3% 

Inverness 1887 1 Sep 1912 0.3% 

Plymouth 1 July 1889 1 Feb 1912 1.0% 

Portsmouth 1 Jan 1968 ?   

Table 1: GB Returned Letter Offices and Branches 

George R. Smith had a long career in the Post Office, most of it in the RLO. He 
joined the London RLO in 1839. In 1858 he became head of the London RLB in the 
Circulation Department and in June 1867 he became Controller of the newly inde-
pendent London RLO. He held this position until 31 Dec 1891. 

He was instrumental in all organizational and policy matters for returned letter oper-
ations throughout the UK. He supervised the creation of Returned Letter Branches 
in provincial cities (Table 1). 

(Picture of Smith on his 90th birthday) 
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Each office had small labels, initially about 41 x 
25 mm and later about 31 x 16 mm, and large 
labels about 90 x 26 mm (unless otherwise speci-
fied sizes quoted are for the box containing the 
printing). Both sizes of labels had details of the 
printing under one label in the bottom row. The 
layout of the sheets of small labels is not known. 
There is one complete sheet of the large labels in 
Post Office Archives which shows two columns 
of eight labels with the print details under the 
bottom right label.6 

Figure 2 shows the only recorded example of 
the Aberdeen No 15 small label which is from 
the bottom row with the print details. Unless 
otherwise stated all Scottish labels were printed 
by Morrison & Gibb in Edinburgh and all Eng-
lish labels were printed by G&S – W.P. Griffith 
& Sons Ltd in London. The print details can in-
clude other numbers and letters which probably 
identify the order for the printer or the PO.  

2. London RLO to 1912 

London RLO handled about 50% of returned 
letters even after the provincial offices were 
opened to reduce the volume of work in London 
(Table 1). This section discusses the develop-
ments in London up until the major reorganiza-
tion in 1912. It also provides the framework for 
developments in other offices. Even the London 
labels are scarce, and this is not a complete dis-
cussion. 

The first issue we know of is a small No. 49 label 
printed in June 1880 (Fig. 3). It seems likely that 
a larger No. 48 label was issued at the same time 
(Fig. 4). The instructions on their use are dis-
cussed in Section 3.1 under Edinburgh. 

The larger label has a crown flanked by the ini-
tials ‘V’ ‘R’ and is known used in 1883-84 but 
probably remained in use to the mid-1890s.The 
small label was reduced in size by 1884 but the 

6  
UK PO Archive Post 31/88 – a sheet printed in Dublin.  
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number 49 was retained until the mid-1890s. 
Figure 5 shows two examples of the smaller No 
49 label. 

The Minutes from the Secretary to the PMG in 
June 1896 includes the cryptic reference Forms 
used in the RLBs to be of one standard pattern7. When 
Draper put out the 1897 Rules for RLBs he in-
cluded a list of forms to be used in RLBs8. The 

large and small sealing labels were specified as 
Nos 54 and 55 respectively. London RLO made 
the change Nos 54 (printed 6/97) and 55 
(printed 5/96). Some Provincial RLBs changed 
their numbers quickly while others took their 
time (see Section 3). These numbers remained in 
use until small and large labels were abolished in 
the late 1930s and 1970s respectively. 

Figure 6 shows the earliest known example of 
the No 54 label printed in 6/97. Other printings 
include 8/99 and 7/00. 

Figure 7 shows the corresponding small size 
RLO 55. An example with a print date of 5/96 
has been seen and usages have been recorded up 
to 1900.  

On 22 Jan 1901 Queen Victoria died. After that 
date printings of the No 54 label substituted ‘ER’ 
initials for ‘VR’ (Fig. 8).  

Kotanchik reports a second type of the ER 54 
label with a different spacing of “RETURNED 
LETTER OFFICE”. 

During the reign of Edward VII the designation 
under the small label was changed from ‘No. 55’ 
to ‘R.L.O. No. 55’ (see Fig. 9). Since this label 
did not include the monarch’s initials, it was not 
necessary for the label to be changed following 
Queen Victoria’s death. 

The Returned Letter Office London ceased to 
exist under that name on 1 Jan 1912. It became a 
Section within the London Postal Service and its 
sealing labels were changed accordingly (see Sec-
tion 5). About the same time substantial changes 

were made in the returned letter organization. 
Several provincial RLBs were closed and Head 
Post Offices took on most returned letter work.  
 

3. Provincial Offices 

In 1880 when sealing labels were introduced in 
London RLO, it seems likely that labels were is-
sued printed with the name of each provincial 
RLB that was open at that time. As shown in Ta-
ble 1 by 1889 there were 15 offices in addition to 
London. Sealing labels from London are scarce 
before 1912 and labels from provincial offices are 
even scarcer because the proportion of returned 
mail handled in each provincial office was a tiny 
fraction of the total (Table 1). 

The following sections discuss the labels seen 
from each provincial office. No labels have yet 
been reported from Belfast, Birmingham, Cork, 
Dublin, Inverness and Leeds. 

Labels were probably issued for these offices and 
some may have survived, perhaps hidden in col-
lections or dealers’ boxes. RLBs that were closed 
in 1912 probably had no more labels with their 
name printed but might have used up remaining 
stocks. 

7  UK PO Archive Post 35 Secretary’s Minutes to the Postmaster General 
8  UK PO Archive Post 68/31 and reproduced in full as Reference 1 Appendix C14 

Mr. H. J. Draper was an official in the RLO London who was influential in returned letter matters. He became 
Acting Controller for a few months in 1911. However, if PO promotions had been by merit rather than senior-
ity, he would probably have been Controller 10 or 15 years earlier. In 1897 he prepared a printed book of de-
tailed Rules for Returned Letter Branches. Downes, the Controller, recommended a grant to Draper of £50 for 
his effort but the PMG only approved £25. These Rules specified that large and small sealing labels should be 
Nos. 54 and 55 respectively.  

When reorganization of returned letter work was under consideration in 1911, Draper wrote a long memoran-
dum recommending a two-tier system. Head Offices would do most returned letter work. Difficult cases would 
be sent to one central RLO. This system was not adopted until 1992. Rather than have Draper implement a 
system he had recommended against, he was sent to be Postmaster at York for a small increase in salary. 
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Edinburgh (from 1880) 

The Edinburgh RLO letter book is in the PO 
Archives9 and has the labels shown in Figure 10 
fixed to one of its pages. 

The same page has a 6 July 1880 memorandum 
from G. R. Smith of the London RLO: 

“The secretary has decided that in future 
gummed labels (instead of wax) are to be used 
for securing letters which having been opened ?? 
have to be re-issued from the London and Pro-
vincial RLBs. 

These labels are of two sizes,  for use according 
to ?? circumstances, a supply for your RLB is 
forwarded herewith. 

When further supplies are necessary you are re-
quested to have them requisitioned from your 
office.” 

The labels in the RLO book overlap so that the 
printer’s initials cannot be seen. It seems likely 

that this first supply was printed by Griffith & 
Sons in London but that later orders would be 
printed in Scotland. 

All Provincial RLBs that were open in 1880 
probably received similar letters with initial sup-
plies of labels. 

Figure 11 shows a label with No.76 and a differ-
ent style of crown. 

A 10/99 printing (Fig.12) shows the change 
from RL Branch to RL Office. An ‘Office’ had a 
higher status than a ‘Branch’.  Figure 13 shows a 
8/05 printing with EVII initials and reversion to 
Branch. 

When GV took the throne there were printings 
with ‘GR’ initials (Fig. 14) 

Edinburgh never changed its numbers to the 
recommended 54 and 55. 

9  UK PO Archive Post 14/337 Edinburgh RLO letter books. 



182 

The Edge of Philately 

Newcastle-on-Tyne (1887-1891)  

Newcastle probably had labels from 1880 but 
the only recorded use of a Newcastle label on 
cover is in 1887 (Fig. 15). Figure 16 shows a 
small Newcastle label printed in 1891 which was 
reported by Kotanchik. These are numbers 76 & 
77 the same as the numbers issued to Edin-
burgh. 

Liverpool (1889)  

The only label from Liverpool was reported by 
Kotanchik printed in 1889 (Fig. 17). He indicat-
ed that no examples had been recorded on cov-

er. Liverpool was one of the larger provincial 
offices and there are probably other examples 
waiting to be found. 

Aberdeen (1891-1900) 

Aberdeen had small labels as early as 1891 and 
was the only office to use the No 15 (cf Fig. 2). 
Aberdeen also had a No. 16 large label (Fig. 19). 
Even though it was used in 1900 it was probably 
printed earlier. By 1899 they had changed the 
small label to No 55 (Fig. 18) which conforms 
with the recommended number from London. 
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Nottingham (1895)  

Kotanchik illustrates the only reported example 
of a Nottingham RLB sealing label (Fig 20). The 
number is not quite clear and it could be ‘16’ or 
possible ‘10’. 

Glasgow (1896-1906) 

Glasgow had more sealing labels with the office 
name printed on them than any other Provincial 
Office. However, most of them were not for ex-
clusive use in the RLB and were inscribed with 
some variation of OFFICIALLY SEALED IN 
THE/POST OFFICE GLASGOW. Some of the 
labels are specifically for items FOUND OPEN 

and there were small and large labels as listed by 
Kotanchik. These labels could be used in Glas-
gow GPO for a variety of purposes including 
resealing letters and packages that were found 
open. Although they may also have been used in 
the Glasgow RLB they are outside the scope of 
this article. 

Kotanchik did not list any Glasgow labels specif-
ically for Glasgow RLB but a small label has 
been found printed in 1904 still using the old 
No.77 instead of the recommended No. 55. 
(Fig. 21) and a large label has been found identi-
fied as No 54 as recommended by London (Fig. 
22). 
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Manchester (1902-1915) 

No labels have been recorded before 1902. Fig-
ure 23 illustrates a 12/06 printing with EVII ini-
tials used in Feb 1907. The 1902 usage is similar 
except that it was printed in 9/02. 

Another No.54 Manchester label similar to that 
in Figure 24 has been seen used in May/June 
1915. It has no print details but has minor typo-
graphical differences suggesting that it is a differ-
ent printing. 

Plymouth (1909) 

Plymouth was the last Provincial RLB to be 
opened in 1889. 

The only example seen of a sealing label from 
this office (Fig. 25.) was printed 11/06 and used 
on 16 Nov 1909 on a letter to Plymouth. On 19 
Nov it was opened in Plymouth RLB & re-issued 
to a Brighton address. It has a 19 Nov London 
& Brighton Sorting Carriage/Day Down back-
stamp. 
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Bristol (1913-1915) 

A Bristol No 54 large label has been seen used on 
cover in Dec 1913. This is similar to the one illus-
trated in Figure 26. Although it has no print de-
tails it is clearly a different printing. There are mi-
nor typographical differences and it was used be-
fore the print date of the one in Figure 26. 

The latest printing seen with the printed name of 
a Provincial RLB is the Bristol 11/14 printing 
(Fig. 26). This was mailed at FPO G on 24 Nov 

1915 at the General Headquarters of the British 
Expeditionary Force at St. Omer France. It was 
addressed to Hereford where it was on 26 & 28 
Nov but it could not be delivered. It was opened 
and resealed in Bristol RLB on 29 Nov and redi-
rected to Guildford. 

After the Provincial RLBs stopped using their 
own labels to reseal letters they used the PO RLB 
No. 54 labels described in the next section. 

 

4. RLB 54 General Use Labels 

The 1912 reorganization in addition to closing 
several Provincial RLBs transferred most of the 
work of returning undeliverable mail to Head 
Post Offices (HPOs). From 1877 HPOs were 
allowed to return undelivered unregistered corre-
spondence with the return address on the out-
side. They were not allowed to open mail to find 
return addresses and so they did not need sealing 
labels. 

From 1912 HPOs could open mail to find the 

return address and therefore needed sealing la-
bels. There were various labels in use many of 
them inscribed with some variation of Found 
Open or Damaged and Officially Secured. These 
were not specifically for returned letters and are 
outside the scope of this article. 

By 1916 RLB 54 labels were in use. These were 
an extension of the series from the provincial 
RLBs and are described here. London Returned 
Letter Section continued to have labels with its 
printed name which are described in Section 5.  
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By 1916 WWI was raging and large amounts of 
mail became undeliverable; mail for soldiers who 
were wounded, killed, POW, rejected by censors 
or just “Unable to Trace” etc. This mail came 
back to UK POs to be returned to senders and 
large numbers of the new RLB 54 labels were 
printed and used and many have survived. 

Figure 27 shows a label from the first known 
printing of this label in 4/16. This example was 
used on 10 July 1916 letter to a soldier with the 
British Expeditionary Force in France. It has a 

str ike  of  PRESENT LOCATION/
UNCERTAIN/RLS LPS GPO. In this case the 
London RLO used the sealing label primarily 
intended for other offices. 

There was a similar label (Fig. 28) with different 
fonts printed in Dublin for use in Ireland. The 
PO Archives in London have a damaged full 
sheet of these labels. It has 2 columns of 8 labels 
with the print details under the lower right label. 
There were 10,000 sheets printed 6/16 by B & N 
Ltd (Browne & Nolan of Dublin). 

A label of the same type has been seen used in 
1923 overprinted SAORSTÁT ÉIREANN for 
use by the newly independent Irish Post Office. 

The post office of Eire retained the No 54 for 
seals of returned letters until at least 1998. 

In 1916 – 1918 Sir Joseph Causton and Sons 
started printing many form letters and slips for 
the London Returned Letter Section. They also 
printed RLB 54 sealing labels. 

Figure 29 shows a Causton RLB 54 label printed 
in 12/16. The cover was mailed in August 1917 
to a soldier in the BEF who had been wounded. 

On its return to the UK it was opened in the Bir-
mingham RLB. There is a strike on the front  

PRESENT LOCATION UNCERTAIN/ 

RETURNED LETTER BRANCH/ 

BIRMINGHAM 

Birmingham RLB handled a lot of undeliverable 
military mail. 

About 1924 the identification of RLB ambulance 
envelopes was changed from specific RLB num-
bers to more general Post Office numbers. At 
about the same time the RLB No. 54 sealing la-
bel was replaced by the P. 665 general purpose 
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label (Fig. 30). This label was probably already in 
use. Kotanchik reports a use in 1917 but this au-
thor cannot confirm a use before 1924.  

Residual stocks of the RLB No. 54 labels were in 
use until at least 1929. 

The P665 label had a long life with many differ-
ent printings well into the QEII reign. The P665 

labels are not specifically associated with returned 
mail and are outside the scope of this article. 

From this time onwards the only series of sealing 
labels specifically for use on returned mail are 
those printed for use in the Returned Letter Sec-
tion, London Postal Service and its successors. 
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5. 1912 to 1939 London Returned Letter  

Section-London Postal Service 

The 1912 reorganization reduced the status of 
the London Returned Letter Office to a Re-
turned Letter Section. New versions of ambu-
lance envelopes, form letters, slips and labels 
were printed including small and large sealing 
labels. There were many printings of these labels 
as large numbers were used, particularly during 
WWI. The following discusses the main varia-
tions but does not describe every minor typo-
graphical difference. 

The first printing seen with the new designation 
was printed 12/13 (Fig. 31). There may well 
have been earlier printings. The crown on this 
printing is the St. Edward’s Crown. 

Kotanchik identifies 6 minor typographical varia-
tions including one with a 8/14 print date. 

In 1916 the crown at the top was changed from 
the St. Edwards Crown to the Imperial Crown. 
The first recorded printing with this crown is 
4/16 (Fig. 32). Kotanchik identifies 6 minor ty-
pographical variations of this label. This label got 
extensive use on WWI mail but continued in use 
for many years. Printings have been seen with 
2/25 and 1/27 print dates. 

As indicated previously in 1916 – 1918 Sir Jo-
seph Causton and Sons took over some of the 
printing work from Griffith and Sons. The 
Causton printings can easily be identified by a 
significantly different design of crown (Fig. 33). 
The print details on the cover in Fig. 33 indicate 
this was a 9/17 reprint of a 6/17 order. Each 
order was for 300,000. The number of labels be-
ing used must have been very large if a printing 
such as this only lasted 3 months. 
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Figure 34 shows a No. 54 label used in 1923 
with a crown larger than seen on any other label. 
The printer is not known. 

The latest printing seen with printer initials was 
printed 1/27. From 1932 all copies with print 

details have no printer initials (Fig. 35). There 
was at least one more GV printing with a date of 
1/34 but there may have been others. A cover 
has been seen with what could be a late use of a 
GV label in Nov 1941. 
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King EVIII reigned from the death of GV on 
20 Jan 1936 until his abdication on 11 Dec 1936. 
We know of one printing of large labels with ER 
initials for this reign dated 4/36 (Fig. 36). An 
ER label has been recorded used as late as Feb 
1946. 

The small No. 55 labels continued in use after 
1912 with “Returned Letter Section/London 
Postal Service” for the office name. They are 
much scarcer than the large sealing labels. The 
first printing seen is 5/15 (Fig. 37). Printings 
have also been seen for 3/16 and 3/17. 

Kotanchik listed a RLB 55 label used 12 Apr 
1939 (Fig. 38). This label reverts to Returned 
Letter Branch. This is the last recorded use of a 
small RLB label. 
 

6. 1938 to 1952 London Returned Letter  

Section - London Postal Region 

Soon after the accession of GVI the inscription 
on London large labels was changed from  

LONDON POSTAL SERVICE to LONDON 
POSTAL REGION 

The first printing with this name is dated 2/38. 
There was another similar printing dated 2/39 
(Fig. 39). 

With the start of WWII more mail was undeliv-
erable and there was increased use of RLB seal-
ing labels.  

There was a printing of the same label dated 
11/39. It has been seen on a cover which was 
returned as NO SERVICE to Netherlands on 
May 9 1940, the day of the German invasion. 

The last printing of a similar label was dated 
1/41 (Fig. 40). It was used on a 5 May 1941 
cover to Sweden returned because there was 
NO SERVICE. 

The 6/41 printing of this label (Fig. 41) changed 
the fonts to sans serif and reduced the size of 
the office name. 

This type of label continued in use for the rest 
of WWII and most of the reign of George VI. 
Although these labels were in use for about 10 
years and there are many reported uses none of 
the uses show a print date after 6/41. The last 
reported use was in March 1951. 

By 1953 the London Postal Region labels were 
replaced with labels designated MP 4108. 

 

 
 
 

 printer’s initials 
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7. 1953 to 1968 Returned Letter Branch  
Mount Pleasant 

The designation of the London RLO labels was 
changed to MP 4108 with ‘MP’ referring to 
Mount Pleasant post office where the Returned 
Letter Office was located. Kotanchik did not list 
any MP labels with the initials ‘GR’. However 
three covers have been seen all originally mailed 
in late 1952 to overseas destinations and handled 
in the London RLO sometime in 1953 (Fig. 42). 

After Queen Elizabeth II came to the throne the 
‘GR’ initials were changed to ‘ER’ (Fig. 43). This 
was used on a cover sent to the USA in May 1954 
and returned as ‘UNCLAIMED’. Only one of 
these labels has been seen. 

Kotanchik illustrates a 1955 label with the office 
address of the Mount Pleasant Post Office (Fig. 
44).  

By 1958 the crown on the labels was changed to 
the St Edwards Crown (Fig. 45). These may have 
been seen on two covers used in 1958 and 1960, 
possibly at the new RLB in Portsmouth. 

In January 1958 the London RLB at Mount Pleas-
ant was closed to provide space for postal mecha-
nization. It was replaced by a new RLB at Ports-
mouth which was opened to deal with all undeliv-
erable items from London, the South East and 
the Eastern Postal Regions. All of these account-
ed for about one third of all Dead Letters. 
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8. 1968 - c1982 Returned Letter Branch  

Portsmouth 

The Portsmouth RLB had sealing labels identi-
fied by PT 53. The Post Office introduced tele-
graph codes for all post offices when it took over 
the telegraph network in the 1870s. These had 
many other postal uses. PT was the telegraph 
code of Portsmouth. Kotanchik did not record 
any labels from Portsmouth. 

Two sealing labels have now been seen from 
Portsmouth. The first was printed in 1/68 and 

used in 1970 (Fig. 46). The office is identified as 
PORTSMOUTH, HANTS.  

The second was printed in 9/73 and used on an 
envelope with a 1982  Christmas stamp (Fig. 
47). 

These Portsmouth labels are the last recorded 
RLO sealing labels.  

In 1992 a new national Returned Letter Centre 
for letter mails only was opened in Belfast whilst 
Portsmouth was retained for Packets. Sixty-four 
locations formerly performing this function 
throughout the U.K. were closed. 

Sealing labels have not been seen used by the 
Belfast Returned Letter Centre. 
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INTER-UNIVERSITY TRANSIT SYSTEM (IUTS) HAND STAMPS 

 

by David K. Foot and Barry M. Millman          

1. Introduction 

On 19 September 1967 fourteen Ontario univer-
sities and two federal libraries inaugurated the 
Inter-University Transit System (IUTS) to 
transport inter-library loans between members. 
The System was subsequently expanded to in-
clude administrative documents and, on 22 May 
1973, to carry first-class mail between its mem-
bers. The operations of the IUTS have been de-
scribed in Foot, Hartley and Millman (2016)1. 
The System was privatized in 2009, with Canpar 
Courier operating the System on behalf of the 
Council of Ontario Universities (COU). The 
IUTS celebrated its Golden Jubilee (50th anni-
versary) in 2017. A list of members is presented 
in Section 2. 

Items to be dispatched by the IUTS were identi-
fied by senders using labels, hand stamps, print-
ed, typed or manuscript markings on the front of 
the envelope2, often on the top right-hand cor-
ner. Foot and Millman (2016) and Millman et al. 
(2020) reviewed the use of university-specific 
labels, including new discoveries. The use of 
hand stamps was related to specific departments, 
faculties, institutes, centres and other administra-
tive units within each member. Printed IUTS 
markings, usually on envelopes to be returned to 
the sender (like pre-stamped envelopes for regu-
lar mail) were occasionally used. Typed and man-
uscript markings were unique to each individual 
sender. All IUTS identifiers were in use from the 
beginning of the expanded service. 

This paper focuses on the IUTS hand stamps. 
To the philatelist the IUTS hand stamps are like 
directional or auxiliary markings. They are ap-
plied anywhere on the front of an envelope to 
direct the mail to the IUTS, which is an alterna-
tive to the regular postal system. No stamps are 

required although, as noted above, some mem-
bers used specially printed labels (see Millman et 
al., 2020). The hand stamps and labels are alter-
natives, so this paper can be viewed as a com-
panion paper to Millman et al.’s (2020) review of 
the IUTS labels.  

We are not aware of any previous study of the 
different hand stamps used within the IUTS. Ad-
ministrative units within each university could 
purchase IUTS hand stamps on the commercial 
market. This was a convenience not a require-
ment. There was no common design so many 
different designs can be found. All hand stamps 
in our database appear to be made of rubber or a 
rubber substitute, but there is no reason (other 
than cost) why metal hand stamps could not ex-
ist. Also, commercial inkpads are produced in 
many different colours so IUTS hand stamps 
exist in a number of colour variations. 

The hand stamp hammers look similar to post 
office date stamps. They had a hammer head of 
wood to which a rubber IUTS impression was 
glued. Figure 1 shows three examples3. The 
IUTS impression was stamped on an inkpad and 
applied to the front of an envelope to be sent by 
the IUTS service. This was invariably done by 
the originating unit. 

The next section outlines our proposed IUTS 
hand stamp classification system. This is fol-
lowed by some identified examples drawn from 
our IUTS database. The database is briefly de-
scribed in the subsequent section. A more de-
tailed description is in preparation. The classifi-
cation system and database are then used to de-
scribe IUTS hand stamps on regular and large 
envelopes. A short concluding section completes 
the paper. 
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Figure 1: Examples of IUTS Hand Stamp Hammers 

2. Classification System 

The systematic study of philatelic (and other) va-
rieties is best conducted within a well-defined 
classification system. Such a system can be devel-
oped from research of existing items and from 
historical records, where available. The main re-
quirements of any classification system are that it 
be: (1) logical – easy to understand, (2) compre-
hensive – able to incorporate all known types and 
to accommodate possible future discoveries and 
(3) parsimonious – simple and easy to use. The 
trade-off among these requirements is a challenge 
of all classification systems. 

Our proposed IUTS classification system uses a 
ten-field alphanumeric identifier. The first four 
fields characterize the hand stamp. The middle 
two fields identify the originating university or 
government. The final four fields are used for a 
description of the originating entity within the 
university or government agency. The first six 
fields are well defined. The final four-field de-
scriptor of the originating entity is flexible since it 
is almost impossible (and certainly not simple) to 
identify the myriad of time-evolving departments, 
faculties, institutes, centres and administrative 
units across all participating members. 

The four fields describing the IUTS hand stamp 
identify its content, border, size and colour. 
These are defined respectively as follows: 

 

 

1. Type: 1 - ‘IUTS’ without periods 

 2 - ‘I.U.T.S.’ with periods 

 3 - ‘Inter-University Transit System’ 

 on two lines 

 4 - Other  

Types 1 and 2 are short so never appear in two 
lines, whereas Type 3 always appears on two 
lines. Type 4 includes IUTS identifiers that do 
not fit the previous types such as different word-
ing (e.g. IUTS DELIVERY, via I.U.T.S., etc.), 
underlining and mixed types (e.g. both Types 2 
and 3 on two lines). 

2. Border:   A - No border 

B - Boxed or rectangular border 

C  - Other 

The ‘Other’ category includes underlining.  We 
have not seen any examples of circular or oval 
borders, but in the event that an example appears 
we would also include it here.  

3. Size:  S - Small, less than 4 cm length plus 
height 

       M - Medium, 4 up to 6 cm length plus 
height 

      L - Large, 6 up to 9 cm length plus 
height 

      V - Very Large, 9 cm and over length 
plus height 

We have chosen these measurements to capture 
the visual appearance of the hand stamp. There 
are numerous tall Types 1 and 2 hand stamps that 
are small horizontally, but visually large. The very 
large (V) category is appropriate for use on large 
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packages (books etc.). Measurement includes any 
periods, borders, underlines, etc.  

4. Colour4:   b  - black or grey 

g  - green 

i  - indigo or dark blue 

m - maroon or dark red 

p - purple (light) including mauve 

r - red or pink 

s - sky or light blue 

t - turquoise or blue-green 

v - violet or dark purple 

Most commercially available inkpads come in 
one of five colours. In approximate order of fre-
quency of use on IUTS items these are black, 
purple, red, blue and green. We provide more 
detail in our chosen colour categories, in part, to 
accommodate possible fading of the original col-
ours. These first four fields together identify the 
IUTS hand stamp. Lower case colour identifiers 
are chosen to make reading the complete identi-
fier easier. 

The middle two fields (5 and 6) are used to iden-
tify the originating members. In alphabetical or-
der the universities are identified as5:  

BR  -  Brock                                                         
RY  -  Ryerson 

CL  -  Carleton                                                     
TO  -  Toronto 

GU  -  Guelph                                                       
TR  -  Trent 

LH  -  Lakehead                                                  
WA -  Waterloo 

LN  -  Laurentian                                               
WE  -  Western 

MM -  McMaster                                                 
WL  -  Wilfrid Laurier 

OT  -  Ottawa                                                       
WI  -  Windsor 

QU  -  Queen’s                                                      
YO  -  York 

and the Canadian (Federal) and Ontario govern-
ment agencies as: 

CA  -  Canada.                                                      
ON  -  Ontario 

Since the two northern universities (Lakehead 

and Laurentian) were serviced by regular mail 

through Ottawa, they were less likely to use 

IUTS markings, including hand stamps. In the 

new millennium, four additional universities be-

came members of IUTS: 

AD  -  Art & Design (OCAD)5                             
NI  -   Nipissing 

AL -   Algoma                                                         
UT  -  Technology (UOIT)5 

Separate research facilities, including corpora-
tions, are included under the supporting mem-
ber. Where a university or government cannot be 
identified we suggest using XX. 

To complete our classification, these well-
defined six field identifiers are followed by a four
-field descriptor (in fields 7 to 10) of the originat-
ing unit within the member. Both upper case and 
lower case letters are used. Because the number 
of departments, faculties, institutes, centres and 
other administrative units in all member institu-
tions is so large, we have taken a flexible ap-
proach as suggested by the following examples: 

Arts:            Clas  -  Classics                                                   
Reli  -  Religion 

Fren -  French                                                  
Phil  -  Philosophy 

Social  

Sciences:     Econ -  Economics                                           
PolS  -  Political Science 

   IndR  - Industrial Relations                          

   Psyc  -  Psychology 

Sciences:      Biol  -  Biology                                                    
Math - Mathematics  

BioC  - BioChemistry                                        
Phys  -  Physics 

Professions: Bus  -   Business                                              
Law -  Law 

EEng - Electrical Engineering                      
Med  -  Medicine 

Other:         OReg - Office of the Register                           
Grad -   Graduate Studies 

    Libr -    Library.                                                  
ROM -  Royal Ontario Museum 
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Note that it may not be necessary to use all four 
fields, although if a particular application requires 
a full-field identification we suggest adding x in 
the final field (e.g. Lawx). This flexible descriptor 
allows combined disciplines to be incorporated 
(such as Law and Economics (LwEc), as well as 
interdisciplinary study units (such as women’s 
studies (WomS) or international relations (IntR)). 
If no unit can be identified, we suggest using xxxx. 

What is missing from our classification? We con-
sidered reporting the length and height of the 
hand stamp separately, but in the pursuit of parsi-
mony decided on the combination to describe the 
visual impact of the hand stamp. Also, we have 
not included any description of lettering or font 
(e.g. with or without serifs, upright or tilted, solid 
or outlined, etc.). The proliferation of lettering 
types, makes this topic unduly complex for our 
purpose. We have also ignored any ancillary mark-
ings since these are not characteristics of the hand 
stamp and the same hand stamp can be used on 
different sized and annotated envelopes. To take 
account of the size of the envelope we have a sep-
arate table for hand stamps on large envelopes 
that are not included elsewhere. 

3. Examples 

Our classification can be illustrated by the follow-
ing: 

Hand Stamp Identifiers (columns 1-4): 

   -    characteristics (periods, borders, etc.) 

   -    size 

   -    colour 

Originating Institution (columns 5-10): 

 -  University or Government 

 -  Unit (department, agency, etc.) 

The following six examples chosen from the 
IUTS database (shown in bold type) demonstrate 
the application of our classification system: 

(1)  1ASrTOUTPr represents a Type 1 borderless, 
small hand stamp in red used by the University of 
Toronto Press. 

(2)  2AMpWEEcon represents a Type 2 border-
less, medium hand stamp in purple from West-
ern’s Department of Economics. 

(3)  2BLbYOAtki represents a Type 2 bordered, 

large, hand stamp in black from York’s Atkinson 
College. 

(4)  2ALgTRTEPx represents a Type 2 border-
less, large hand stamp in green from Trent’s 
Teacher Education Program. 

(5) 2CLrONOCUA represents a Type 2 under-
lined, large hand stamp in red from Ontario’s 
Council on University Affairs. 

(6) 3AStBRGeoS represents a Type 3 borderless, 
small hand stamp in turquoise from Brock’s De-
partment of Geological Sciences. 

4. Database 

The IUTS database is a complete listing of all 
IUTS items that have come to our attention. They 
include items from a number of significant collec-
tions supplemented by smaller contributions from 
many interested collectors and other individuals6. 
It contains information on over 1200 IUTS enve-
lopes and related items. Over 300, or 27%, are 
covers with IUTS hand stamps. 

While large and varied, the database cannot be 
considered representative of all IUTS mail. One 
reason is collector bias. Items without any IUTS 
markings are of little interest to the collector and 
are, therefore, usually discarded. Typed and manu-
script markings also are less likely to be saved, un-
less they are from well-known individuals. The 
lack of interest in IUTS hand stamps to date also 
likely implies a significant leakage of these items 
into the proverbial rubbish bin. The only limited 
collector interest to date has been in the IUTS 
labels as examples of Canadian Cinderellas alt-
hough, as noted by Foot and Millman (2016), the 
documentation7 has been far from complete. A 
second reason for non-representation is that li-
brary packaging and administrative correspond-
ence (the two early rationales for the IUTS) were 
likely to be discarded soon after use. Although by 
no means unique to IUTS mail, immediate dis-
carding does mean that fewer of these items exist 
and, therefore, fewer are included in the database. 
Because of these reasons, analysis using the data-
base can only be considered suggestive of the full 
extent of items transmitted by the IUTS8. 

Foot, Hartley and Millman (2016) and Foot and 
Millman (2016) outline the difficulties in dating 
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IUTS items. From the limited information availa-
ble, the database mainly contains items from the 
1970s, 1980s and, to a lesser degree, the 1990s9. 
By the new millennium it was no longer neces-
sary for the sender to identify IUTS mail. It 
could be identified at the member’s central mail 
facility by the address on the envelopes and sort-
ed from regular and other courier mail. The use 
of labels and hand stamps plummeted. As a re-
sult, little mail from this later period has sur-
vived. 

Despite these limitations, the documentation of 
items in the IUTS database, including the hand 
stamps, is a useful contribution to Canadian phi-
lately and postal history. The IUTS hand stamps 
in the following section make no claim to being 
complete but do provide documentation of their 

use and provide a foundation for future expan-
sion and research.  

5. The Hand Stamps10 

All hand stamps presented in this paper are of 
actual size and colour. As a prelude to the hand 
stamp listing, we outline a few features of IUTS 
hand stamps. 

The smallest hand stamp (1.3cm) in our database 
(Figure 2) is a Type 1 without borders used in 
the School of Graduate Studies at Toronto 
(1ASpTOGrad). 

The largest hand stamp (10.8cm) on a regular or 
legal sized envelope is a Type 2 without borders 
used by the Ontario University Registrars’ Asso-
ciation (OURA) (2AVbONOURA)11. This hand 
stamp (Figure 3) was also used in the Office of 

  

 
  

Figure 2: Smallest IUTS 
Hand Stamp 

  

 

Figure 3:  Largest IUTS Hand Stamp 

(on regular sized envelope) 

the Registrar at Waterloo. 

 

The same hand stamp design may be used by dif-
ferent departments at the same university, which 
can result in a variety of different colour varia-

  

 
  

  

 
  

  

 
  

  

 
  

3ALbQUPhys – Physics 

  

 
  

3ALpQUPhys – Physics 

  

 
  

3ALbQUQUFA– Faculty Ass’n 

TABLE 1: MULTIPLE USES OF 3AL HAND STAMP AT QUEEN’S (QU) 

(magnified) 
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tions, as illustrated by the Type 3 borderless, 
large, hand stamp used at Queen’s (Table 1). 

Also, an originating unit may use a number of 

different hand stamps, as is evident from five 
Type 2 hand stamps used at the Office of the 
Registrar at Waterloo (Table 2 and Figure 3). 
All are black and together they represent all sizes. 

  

 
2ASbWAOReg 

  

  

 
2AMbWAOReg 

 
2ALbWAOReg 

  

 
2AMbWAOReg 

  

TABLE 2: DIFFERENT HAND STAMPS USED AT WATERLOO’S 
OFFICE OF THE REGISTER (WAOReg) 

The largest Registrar’s hand stamp 
(2AVbWAOReg) is identical to the largest hand 
stamp used by OURA in Figure 3. 

Tables 3 to 6 present the IUTS hand stamps by 
Type (1 to 4) on 

regular and legal-sized envelopes. Borderless (A) 
are presented before bordered (B) designs. 
Where possible, the hand stamps are arranged 
alphabetically by member and originating unit. 
As a result, sizes and colours are mixed through-

TABLE 3: TYPE 1 IUTS HAND STAMPS 

   

 

 

 

 

 

   

   

   

1AVsCLAcRe  

1ALpCLOfAd 

 

1ALbCLOfAd 
  

  

  
1AMrCLOfAd 

  

  

 
       1ALpMMBiol 

 

  

 
1AMmMM 

Chem 

  

  

 
1ASbMM 

Chem 

 
   1ASpMMInDC 

  

 
1ALmQUCMCo 

  

 
  

1ALrQUEEng 

  

  

  
1ASbQU ISEP 

  

1ASbQUPhys 
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TABLE 3: TYPE 1 IUTS HAND STAMPS - cont’ 

  

 
1AMiQUOUPI 

  

  
1AMiQUOReg 

  

  
1AMrQUSoPS 

  

 
1AMbTOIHPS 

  

 
1AMbTOOLLR 

  

 
1AMiTOPhys 

  

 
1ASbTO 

OReg 

  

 
1ASrTO 

UTPr 

  

 
1ASmTOUTPr 

  

1ASbTO 
WWCo 

  

1ASbWA 
Chem 

  

 
  

1AMbWABioC 

  

 
  

1AMbWEBioC 

  

 
 1ASgWIEngx 

  

 
1ALrYOISTS 

  

 
 1AMgCACSSE 

  

 
1AMrONOCUF 

  

  

 
 1ASbON 

OScC 

  

  

  
1BMmCLOAdm 

  

  

  

  
1BMrMMOReg 

  

  

 
1BMbOTORegi 

 
1CSbYOBiol 

  

 
1BLrYOGeog 

TABLE 4: TYPE 2 IUTS HAND STAMPS  

  

 
  

2AMbBRxxxx 

  

 
  

2ASbBREcon 

  

  

 
2AMbBRxxxx 

  

 
2AMsCLOReg 

  

 
2AVbGUFren 

  

  

 
  

2AMbGUPhys 

  

  

  

 
2AMbGUPhys 

  

 
  

2ASbGUPolJ 

  

 
  

2ASbGUOReg 
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TABLE 4: TYPE 2 IUTS HAND STAMPS  - cont’ 

  

 
2AMbGUPhSc 

  

  

 
  

2AMsMMIDCx 

  

 
2ALrMMPhEd 

  

 
  

2ASbMMPhys 

  

  

 
  

2ASsMMSCSx 

  

  

 
  

2AMrQUCJEx 

  

  

 
  

2ASbQUSPSx 

  

  

 
2ALrQUOReg 

  

  

 
  

2ALsQUGrad 

  

  

 
2ALsRYxxxx 

  

 
  

2ALbRYAthl 

  
  

 
  

2AMbTOAnat 

  

 
  

2ASiTOFASx 

  

 
2AMsTOBioC 

 
2ALbTOChem 

  

 
2AMpTOPhys 

  

  

 
2AMbTOCUTE 

  

  

 
2AMgTRxxxx 

  

 
2AMmTROReg 

  

 
2ALgTRTEPx 

  

 
  

2ASbWACoEd 

  

 
2AMiWEAMat 

  

 
2AMrTOEduc 

  

 
2AMrTOErin 

  

 
  

2ASbTOISOT 

  

  

      

 2AMpTOMEng.          

  
2ASrTPhys 
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TABLE 4: TYPE 2 IUTS HAND STAMPS  - cont’ 

  

 
  

2AMpWEEcon 

  

 
  

2ALpWEEcon 

  

 
  

2ASpWE 

Huro 

  

 
2ALrWEOReg 

 
2ALpWEPhys 

  

 
  

2AMpWIPolS 

  

 
  

2AMbYOPhys 
  

 
  

2ALbONSKid 

  

 
  

2AStON 

Educ 

  

  

 
  

2ALbXXxxx* 

  

 
  

2AMrXXxxx*  
* likely WAEnvi 

  

  

 
  

2ASbXXxxxx 

  

  

 
  

2BSsTOBotx 

  

 
2BLtWAxxxx 

  

 
  

2BMrWLOReg 

  

 
2BLbYOAtki 

  

 
2BVsTOUTPr 

  

  

 
  

2CLrONOCUA 

  

  

 
  

3AStBRGeoS 

  

 
  

3AMpCLBiol 

  

 
  

3ASbWEFinx 

  

 
3BMbQUPhys 

TABLE 5:  TYPE 3 IUTS HAND STAMPS 
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TABLE 6:  TYPE 4 IUTS HAND STAMPS 

  

 
4ASbBROReg 

 

4AMbQUIAES 

 

4ALbTOUTPr 

  

  

 
  

4ALbWEZool 

  

  

 
  

4ASpWIGeol  
4BLbTOEcon 

  

  
4BLpTOMath 

  

 
4BVbTOUTPr 

out each table. The hand stamps shown previous-
ly are not reproduced. Hand stamps on larger 
envelopes will be considered later. 

The variety of the IUTS hand stamps in these 
Tables is somewhat surprising. It appears that 
they have been manufactured by many different 
suppliers, otherwise a supplier could offer more 
attractive terms for a hand stamp ‘off the 
shelf’ (that is, previously created). One example 
of a shared IUTS hand stamp appears to be the 
Type 1 hand stamps used by the Biochemistry 
Departments at Waterloo and Western. Alterna-
tively, the variety of IUTS hand stamps may be a 
result of purchasers requiring unique hand 
stamps from the same supplier to maintain con-
trol of the use of their hand stamp.  

Perhaps another unexpected feature of these il-
lustrations is the variety of hand stamps used 
within institutions. Once again, we might have 
expected an institutional purchasing officer to 
attempt to gain financial efficiencies by buying in 
bulk for many departments and entities from a 
single supplier. Table 1 is an indication of this 

practice at Queen’s. The boxed Type 2 hand 
stamp used at York also appears used in several 
units in addition to Atkinson College resulting in 
a variety of colours for this hand stamp12. How-
ever, this practice does not seem to be common, 
which suggests that the IUTS hand stamps were 
considered an expense of individual entities with-
in the universities rather than a central expense.  

The gradual adoption of hand stamps by individ-
ual units within the system may have also contrib-
uted to the variety of hand stamps since per-
ceived ‘need’ likely arose in different units at dif-
ferent times so local rather than central purchas-
ing was more efficient. 

This conclusion is further supported by the varie-
ty of hand stamp formats used, especially with 
the Type 4 hand stamps shown in Table 6. The 
hand stamp at the bottom left of Table 6 for the 
Mathematics Department at Toronto is a Type 2 
with both a boxed border (2B) and underlining 
(2C). We have arbitrarily assigned this amalgam a 
Type 4 listing. Clearly no single format was re-
quired, which is also confirmed by the use of la-
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bels, typed and manuscript markings. All could 
be used on IUTS mail. 

As a transition to considering hand stamps on 
larger envelopes, it is worth commenting on the 
middle hand stamp on second row of Table 6 
from the Geology Department at Windsor. It is 

the only recorded hand stamp that reads ITS 
rather than IUTS. Moreover, it is the only rec-
orded hand stamp in the database that ties an 
IUTS label, albeit on a larger envelope. As such, 
this example is the proverbial ‘exception that 
proves the rule’ of mutual exclusivity between 

  

 

Figure 4: ITS Hand Stamp & IUTS 
Label 

IUTS hand stamps and IUTS labels. 

 

6. Hand Stamps on Large Envelopes13 

We would not have been surprised if larger enve-
lopes displayed larger hand stamps. However, 
this is not necessarily the case as the illustrations 
in Table 7 attest. In many cases a member’s unit 
appears to have had only one hand stamp that 
was used on all envelope sizes. Therefore, Table 
7 only includes IUTS hand stamp illustrations 
not elsewhere included. They are presented in 
order of hand stamp Type (1 to 4) with member 
affiliation in alphabetical order within each type. 

The manila backgrounds are often an indication 
of hand stamps on larger envelopes. There is cer-
tainly a representation of large hand stamps in 
Table 7. For example, a larger version of the 3AL 
hand stamp used at Queen’s (Table 1) is includ-
ed. The largest hand stamp in the database is on 
the largest envelope (included in Table 7 at 25% 
size and in Table 8 at full size), but there is no 
clear relationship between hand stamp size and 
envelope size. Occasionally a destination marking 
is included, usually in manuscript, as for example 
the #16 on the bottom right hand stramp in Ta-
ble 7, which is on a cover from York to Lake-

head. Also included in Tables 7 and 8 is a unique 
hand stamp that includes a number (931) as part 
of the hand stamp (not included in the Table 7). 
The envelope originates from the Social Science 
Federation of Canada-Canadian Federation of 
the Humanities (SSFC-CFH)14 in Ottawa and is 
addressed to Guelph. A manuscript #9 on the 
envelope is a transit marking indicating a Guelph 
destination. 

7.  Conclusions 

This article documents hand stamps used on 
items routed through the Inter-University Transit 
System (IUTS) in Ontario, Canada. A classifica-
tion system is proposed based on an IUTS data-
base developed by the authors. We believe that 
this is the first such study of these hand stamps. 
Undoubtedly there is much more to learn. We 
hope that this paper will contribute to further 
discoveries in this neglected area of Canadian 
postal history. 
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TABLE 7:  IUTS HAND STAMPS ON LARGE ENVELOPES  

(not elsewhere included) 

  

  

        Type 1 

  

  

 

  

 
1ALmQUMicr 

  

 
  

1ASbTOPhys 

  

 
  

1ASbWA 

AMat 

  

 
1ASbWA 

Chem 

  

 
1AMbWEComp 

  

 
  

1ASbYO 

SofT 
  

Type 2 

  

 

  

 
  

2AMbMMMIES 

  

 
  

2AMiMMMS&E 

  

 
  

2AMbRYxxxx 

  

 
2AMbTODDO 

  

 
  

2ASgTRChem 

  

 
  

2ASrWEEdDO 

 
2AMrWIReli 

  

 
2AMbYOChem 

  

 
@25% 

2AVrCANRCx 

  

 
2AMbCASSFC 

  

 
  

2AMbONROM 
  

Type 3 

 
3ALbQUEcon 

Type 4 

 
4CVbMMLibr 

  

 
4ALsTOBull 

  

 
4ALrYOLibr 
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2AMbCASSFC 

  

 
2AVrCANRCx 

TABLE 8:  SPECIAL IUTS HAND STAMPS 

Footnotes 

1. The importance of first-class mail in the IUTS was reflected in the first full year of carrying this material 
(1974-75) when the cost of first-class postage on IUTS carried mail would have been valued at $53,321, 
which represented more than half of the System’s budget of $97,400. It was also noted that the IUTS was 
faster and safer than the Canadian Post Office. 

2. These are almost completely mutually exclusive categories. It is very rare that an item has more that one 
kind of IUTS identifier. An exception is shown following Table 6. Printed, manuscript and typed IUTS 
markings are not considered to be hand stamp markings. 

3. The hammer in the middle of Figure 1 is believed to be from York, while the other two hammers are from 
Physics or Astronomy at Western. 

4. In alphabetical order. The colours chosen for the hand stamps should be considered as guides only. 

5. Wilfrid Laurier University was established on 1 November 1973. It became the 15th university member at 
the time. Ryerson University was granted university status in 1993 and became the 16th university member. 
OCAD University was formerly the Ontario College of Art and Design and UIOT is the University of On-
tario Institute of Technology. To save space we eliminate the word ‘University’ when referring to the uni-
versity members of IUTS in this paper. 

6. We have benefited from access to the important collections assembled by Earle Covert, James Hunt, Rob-
ert Smith and Owen White, as well as financial support from the Vincent Graves Greene Philatelic Re-
search Foundation.  

7. See Covert (1992) and Lafrenière (2012, 2015).  

8. In the early years the IUTS also transported researchers. See Foot, Hartley and Millman (2016). 

9. This explains the paucity of Ryerson examples, since it was not granted university status until 1993.  

10. We thank Michel Houde for his valuable assistance with the Tables and Figures in this section 

11. OURA was formed in 1964 at an annual meeting held at Waterloo. 

12. Multiple uses of a hand stamp at a single university are not illustrated in the Tables 3 to 7, but uses of a 
common hand stamp at different universities are included. 

13. Large envelopes are bigger than 10.5 x 24 cm (standard legal size). 

14. The SSFC and CFH were amalgamated into a new Humanities and Social Science Federation of Canada in 
1996. 
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